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W. HATTERSLEY’S 


CELEBRATED ORGAN 


Manufactured only by W. 


TONE HARMONIUMS, 


HATTERSLEY and Co., 


10 anv 12, BOW STREET, SHEFFIELD. 





Ir will be seen, by the following Testimonials, that these Instruments haye given universal satisfaction, alike for quality 


of tone, repetition of touch, and durability; and are justly 
English or Foreign. 
The improvements invented by W. HarrersLey superse 


regarded as superior to those of any other Maker, either 


de all others by the tone produced nearly approaching that 


of the Organ, all the objections hitherto found in Harmoniums being entirely obviated. : 
These Instruments are manufactured from well-seasoned materials, in double veneered cases, on our own premises, 


and under our own personal supervision ; and contain all ou 


r latest improvements, which ensure a sweet and powerful 


tone, many of the stops being easily mistaken for pipes, instead of reeds, the articulation being equat to that of the Piano- 


forte. The nature of these improvements entails a considera 


ble extra cost in their construction, yet we, being Manufac- 


turers, are enabled to supply them as low in price as the ordinary Harmoniums so much inferior in every respect. 


W. H. and Co. direct especial attention to their Drawine 


Room Move Harmonium, full Organ tone, with knee swell 


to Treble and Bass. These charming Instruments cannot be too highly spoken of for their rich quality of tone and quick- 
ness of touch, together with their beautiful crescendo (produced so easily by the swells), either in Treble or Bass, and 


entirely supersede anything yet invented as Harmoniums. 





TESTIM 


Clay Cross, near Chesterfield. 
Dear Sirs,—The Harmonium I bought of you has proved to be a very 
good Instrument. I am much pleased with it, and I think it is superior 
to any I have seen.—Yours truly, Jas, BRYAN. 


‘ Annesley. 
Dear Sirs,—It gives me great pleasure to recommend your Harmo- 
niums, for they are the best toned Harmoniums I ever heard. Mine is 
a good one: I like it very much. I have had many friends to try it, 
and they all say they never saw such splendid Instruments in their 
lives. Our schoolmaster gives them a wonderful good word.—Yours 
truly, Tuomas ALLEN. 
Duke's Town, Sirhowy, Monmouthshire. 
Dear Sirs,—It is with the greatest of pleasure that I forward you 
this Testimonial respecting the two Harmoniums which you supplied 
to me in January and December last year. They are excellent in every | 
respect, and for sweetness of tone and rapidity of touch they are un- 
equalled. I can confidently recommend your Instruments to all persons | 
wishing to have a good Harmonium.—Yours truly, A. Davizs. 


5, West-street, Doncaster. 
Gentlemen,—I have much pleasure in informing you that I am much 
pleased with the small Harmonium I purchased from you, price £9 9s. 
The tone is excellent, and the very free working of the bellows allows 
a full supply of wind, with less trouble than I have experienced with 
other Instruments.—Yours truly, GILL. 
Annesley Woodhouse, Mansfield. 
Gentlemen,—After giving the Fourteen Guineas Harmonium (which 
T had from you) a fair trial, I must conscientiously say that it is the 
best I have seen, being as loud, when required, as some at £20. The 
other six, which came here through my recommendation, have given 
great satisfaction also. I shall with confidence recommend your Har- | 
moniums to all my friends who are in want of a really good Instru- | 
ment.—Yours truly, Hiram FLETCHER, | 
Vine Cottage, Holymoorside, near Chesterfield. 
Gentlemen,—I am perfectly satisfied with the Harmonium you sent 
to me. The tone is peculiarly sweet and mellow, the bellows ample, 
and not a Dummy stop in it. As you are aware, I never saw it till | 
delivered to me by the Railway Company, but I am convinced that if I 
had inspected the whole of your stock, I could not have pleased myself 
better, if indeed so well. I have purposely delayed writing to you, on 
the principle, “ tte stronger the test, the greater the recommendation.” 
—I remain, yours respectfully, J. HurstTHovseE. 


St. Jokn’s Quay, Kilkenny, Ireland. 








| tained one of your Harmoniums; and I am 


ONIALS, 
Matlock Bridge. 


Gentlemen,—In reply to your inquiry respecting the Harmonium you 
supplied to me, I am pleased to say that my family seem perfectly 
satisfied with the same, and consider it improves. Personally, I cannot 
say, not being a judge of such things, but I endorse what the children 
say.—Yours obediently, TuHos. BECK. 

High Green House, near Sheffield. 

Dear Sirs,—I have very great pleasure in testifying to the quality of 
your Harmoniums. They are very sweet and even in tone, whilst in 
the larger kinds great variety is secured; and the mechanical parts are 
carefully and durably constructed.—Yours respectfully, 

B. E. C, CHamBers, 
Staveley. 

Sirs,—I can confidently bear my testimony to the excellence of your 
Harmoniums, as regards purity of tone. The one I got from you, 
January, 1869, is beautifully sweet and clear; I have never seen its 
equal—every stop, without exeeption, is absolutely perfect in tone, 


| power, and expression; and I can with pleasure recommend all persons 


requiring a really good Instrument to give you an order.—Yours truly, 

Cray NEWHAM, 
Burley Moor, Derbyshire. 

Dear Sirs,—I beg to say that I am very much pleased with the Har- 

monium I purchased of you, both as regards its tone and power. Many 

of my friends have tried it, and speak very highly of it, and also con- 

sider it very cheap at the price.—Yours respectfully, 

JosePH HouTcHINsoN. 


Marsden Moor, near Chesterfield. 
Dear Sirs,—I wish to express the satisfaction I feel in having ob- 
fully persuaded that 
Instruments of the like quality cannot fail to gain for you a great repu- 
tation. I am sure that I shall feel great pleasure in recommending 
them to any person wishing to purchase one.—Yours truly, 
Joun WoopwarbD. 
National School, East Cawton, Northallerton. 

I have purchased three Harmoniums of Messrs. Hattersley and Co., 
and I can confidently affirm that they have proved themselves all that 
could be required in their respective places, viz., the Church, School, 
and a private dwelling.—I am, Sirs, yours respectfully, 

Gro. FIzLDSEND. 
Buenos Ayres, South America. 

Gentlemen,—Having seen one of your Harmoniums, I came direct 

from London to purchase the one I took with me to Buenos Ayres. 








Dear Sirs,—The Harmonium has given me the greatest satisfaction. 
—Yours truly, . M. Crows.zy, Professor of Music. 


Please send me another one, the same size.—Yours truly, 
R, SuTHERLAND, 





Lists of Prices, Books of Designs, and above 200 Testimonials, free by post or upon application. 
Estimates and Specifications furnished for special Instruments, for Concert Rooms, Churches, School Rooms, &c. 


SALE ROOMS, 10 and 12, BOW STREET. 
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PROFESSIONAL NOTICES, 


MISS GRACE ARMYTAGE (Primo Soprano), 
2, Athalstane-villas, Stroud-green-road, N. 


MISS BLANCHE REIVES (Principal Soprano only). 
Oratorios, Opera, Concerts, &c. 54, Lupus-street, 8.W., and 106, Ren- 
frew-street, Glasgow. 


MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MISS GRACE EATON (Soprano) 


Is prepared to accept Engagements for Concerts, Readings, &c. 
arranged. Address 10, Hobury-street, King’s-road, S.W. 











Terms 





MISS JENNY TWIGG (Soprano). 

Oratorios, Concerts, &c. 41, Hampton Villas, Clough-road, Sheffield. 
MISS ELLEN GLANVILLE (Soprano), 
2, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 














For Oratorios, Concerts, Lessons in Singing, and Pianoforte, address 
Messrs. Duncan Davison and Co., 244, Regent-street, W. 


MADAME ARNOLD POTTER (Contralto), 
50, Elmore-street, Islington, N. 
MISS GLEDHILL (Contralto). 


Concerts and Pupils. 51, Devonshire-road, N. 


MR. STEDMAN (Tenor). 
Address 1, Berners-street, W. 
MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilburn. 


MR. REDFERN HOLLINS (Tenor). 
Address 26, St. Stephen's-road, Shepherd’s Bush, London. 


HENRY C. SANDERS (Baritone), 
(Of 8. Andrew’s, Well-street) 2, Athalstane-villas, Stroud-green-road, N. 


MR. CHARLES ROWCLIFFE (Bass), 
Choirmaster of St. Botolph, Bishopsgate. 
Address 23, Great Prescott-street, Minories. 


MR. FARLEY SINKINS (Basso). 


For Oratorios, Concerts, &c.; also for Oxford Glee Party. 
Address Principal Bass, Ch. Ch. Cathedral, Oxford. 





























C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts), for Oratorios, Concerts, &c. 
Address 2, Hallfield-place, Bradford, Yorks. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, S.E. 
Lessons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


R. WILLIS (established 1827), Maker and In- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertina &c. 29, Minories, 
London. List for stamp. 
& W. SNELL’S IMPROVED HARMONIUMS. 
e 37, Kelly-street, Kentish-town, London, N.W. 


RGAN FACTORY, 141, Stanhope-street, Hamp- 

stead-road.—_T. Norton has ORGANS from four to seventeen 

stops forSALE. Amateurs supplied with Pipes (Metal and Wood), 
voiced ready for use. Tunings and repairs. 


Grea’ METAL PIPES; best quality; zinc front 


pipes; voicing and tuning.—S. Fowler, 127, Pentonville-road, N. 


RUSSELL'S MUSICAL INSTRUMENTS. 
ONCERTINAS, Harmoniums, Organ-Accordions. 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists free. 
J. Russell, 158, Goswell-road, Clerkenwell, London. 


f gegen: METRONOMES, 1s., post free. Rudi- 
ments of Singing, ls. per dozen. Singing Class Tutor, 7th ed., 
6d.each. D, Scholefield, Trinity-street, Huddersfield. 
RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES AND HARMONIUMS, supplied at 


wholesale prices at J. Moore's, Buxton-road, Huddersfield. Patterns 
and prices post free. Music for any kind of band, Patronised by the 
































WARD’S 


ROYAL PIANOFORTE AND HARMONIUM 
LAMP AND CANDELABRA, 


FOR PROVIDING A CENTRAL AND DIRECT LIGHT 
FOR THE PERFORMER. 


The inconvenience of the present mode of lighting a performer, ata 
pianoforte or harmonium, by means of sconces fitted at the extremities 
of the instrument, has long been a subject of complaint, The require- 
ment is, a central light to fall direct upon the music book. This can be 
obtained by using Thomas Ward's Royal Pianoforte Lamp and Cande- 
labra, which can be fitted to any form of instrument, without defacing 
the same. It consists of an elegant bronze stem, which fits securely 
into a brass groove fixed to the centre of the back of the instrument; 
or to the wrist-board of a grand piano; the stem can be removed at 
pleasure. From the stem proceeds a branch, which crosses the top of 
the piano, enabling the instrument to be opened freely; one end of the 
branch supports a lamp or candelabra, and thus brings the light directly 
over the music book. The other end of the branch is fitted with a 
joint, by means of which the light can be raised and moved to the 
right or left to suit the performer. Vocalists also will thus find a con- 
venience which does not exist in other modes of lighting. 


Prospectuses Post Free. 
Price of Lamp, £2 2s.; Candelabra, £1 1s. 


Agents — Messrs. Chappell and Co, 50, New Bond-street; 
J. Williams, 23, Berners-street, Oxford-street. 


and 


HE NEW IRON COTTAGE “GRAND” PIANO. 
FORTE, 36 Guineas, possesses a powerful yet pure quality of tone, 
combined with a crisp elastic touch, and is nearly equal to a ‘* Grand,” 
while its convenient size and elegant appearance renders it suitable for 
any drawing room.—Wilkie, Wood and Co., 47, Great Russell-street, 
Bloomsbury, London, W.C. 
MYHE COTTAGE HARMONIUM, Full compass, 
£5 Es., possesses a rich pure tone. Illustrated Lists gratis.— 
Wilkie, Wood and Co., 47, Great Russell-street, Bloomsbury, W.C. 


gerne CHEAP PIANOS, Just issued, a new 
illustrated Book of Designs, gratis and post-free. Wilkie, 
Wood and Co., 47, Great Russell-street, London, W.C. 
RGANS for SALE.—One £16, the other £40. Easy 
terms. Also, 30 Clarabella Pipes, 17s. Edwards, Chesham, Bucks. 

















RGAN HARMONIOM, £20 and £22. Fine Organ 

tone, 24 rows of reeds, bourdon on full compass, German pedals, 

with coupler to keys, foot and side blower. Manufactured for pedal 

practice by W. J. Robertson, 107, Tottenham-road, Kingsland, London, 
N. Lists free, with extracts of letters from Organists. 


ORGAN for SALE, now in course of construc- 

tion. 2 complete rows of keys, CC to G, and 23 octaves of 
pedals and pedal pipes, 17 stops, and can be finished to suit Church or 
Chamber, according to wish of purchaser. For particulars and terms 
apply to G. T., 23, Brunswick-street, Poplar, E. 


RGAN (American) for SALE.—Full compass, 9 

stops, including octave coupler, by Breavington and Sons. 

Organ quality of tone, Italian walnut case, to be sold very cheap. 
Apply to G. T., 23, Brunswick-street, Poplar. 


‘tee ORGAN for SALE, by Ho.tpicu. Two 
full manuals and pedals. For particulars, address Messrs. Hill 
and Son, York-road Organ Works, Camden-road, N. 


RGAN for SALE, new. Compass CC to G, 8 stops 

on the great organ, 7 ditto on the swell organ, separate bourdon 
pedal organ, suitable for Church, Chapel, or Hall. To be seen at 
A. Hunter’s Organ factory, 379, Kennington-road. 


ORGAN for SALE, by Gray, of London, equal 
to new, with 2 manuals, 12 stops, and separate pedal organ of 
29 notes, in handsome carved oak case, with gilt front speaking pipes; 
abargain. Address A. B., Clifton House, Deal. 


(\RGAN for CHAMBER or CHAPEL.—8 stops, 
2 manuals, 14 octaves of pedals. Price 50 guineas. W. Palmer, 
53, High-street, St. John’s Wood. 


MALL OKGANS with pedals, for Church or 

Chamber, from 35 guineas. HARMONIUMS, 5 octaves of organ 
tone, simple mechanism, for Chapels, Schools, or private use, from 6 
guineas. PIANOFORTES, 7 octaves, from 21 guineas. Warranted. 
Rosewood COTTAGE PIANOFORTE, 2} octaves of pedals. William 
Sprague, 7, Finsbury-pavement, London. Established 1837. 


HURCH ORGAN. — For SALE, a powerful 

Instrument, in thorough good order, suitable for Church or Chapel, 
containing open diapason, stop diapason, principal and fifteenth, in all 
224 pipes; German pedals, oak case, and gilt front pipes. Price £40. 
May be seen at the factory of W. Norman and Son, Organ Builders, 
Denmark-street, Diss. 


(jRean for SALE, 6 stops, 2} octaves, pedals, open 
through metal. A. B., 127, Pentonville-road, N. 

RGANS.—Stock Selling off, at half price. Organs 

with 2 complete rows of keys, and full compass of pedals, from 

35 guineas. PIANOFORTES, great bargains, 7 octaves, 16 guineas. 
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Hammond and Sons, 366, Old Kent-road. 
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RGAN for SALE, cheap, 5 stops, CC to G, 1 oc- 
tave of pedals, hand and foot blower. E. B., 7, Brunel-street, 
Kennington-lane, S.E. 


RS. HENRY REED (Pupil of the late M. Thal- 
berg), Teacher of the Pianoforte. Concerts and Dinners 
attended. 197, Hampstead-road. 





RGAN for SALE, cheap.—20 stops, CC swell, and 
pedal organ. Adapted for a large Chapel, powerful tone. Apply 
to Mr. Maley, Organ Builder, 5, Werrington-street, Oakley-square, N.W. 


RGAN WANTED.—Two manuals and bourdon, by 

a good Maker, and not much used. Measurement of height, 

depth and width, lowest price, and full particulars, to be sent to the 
Rev. R. M., Post Office, Lewes. 


eae ae by JosePH GUARNERIUS, A.D. 1713. 
A genuine Instrument, in beautiful preservation, for SALE. 
Dean’s Music Warehouse, 77, City-road, near Finsbury-square. 


gerne arog by Pieyet. Full compass C to F, with 

new pedals, recently added by Bryceson, Can be attached to any 
Cottage Piano for Organ practice, for SALE. Apply to C. H. Ogle, 
Organist, Abbey Church, Pershore, Worcestershire. 


ELLING OFF.—PIANOS and HARMONIUMS, 
by all the best Makers, at reduced prices, for alteration of pre- 
mises, at R. Mellor’s, Cross Church-street, Huddersfield. 
10s. worth of Music for 1s., post free for 15 stamps. 


MPORTANT TO MUSIC SELLERS.—Having the 
largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB. 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


ITHO. COPYING CHEAPER than ENGRAVING. 
J Should be tried by all wanting to publish. Hymns neatly got up. 
Specimens. Fredk. Wood, 32, Vincent-square, Westminster. 


O PROFESSORS and COMPOSERS of MUSIC. 
—Authors’ works published at very moderate charges, and brought 
before the public on mutual terms most advantageous to Professors of 
Music, by E. Donajowski, Music Publisher, 6, Poland-street, Oxford- 
street, London. 


RGAN MUSIC.—Catalogue (pp. 50), gratis and 
post free, of a valuable collection of Organ Solos—Duets— 
Pedal Exercises—Choruses—Voluntaries—Soft Movements—Cathedral 
and Church Music—Anthems—Oratorios—Services—Masses—Instruc- 
tion Books, &c.—London: Sole Publishers, Robert Cocks and Co., New 
Burlington-street. 


NE GUINEA’S worth of MUSIC for 2s. 6d., slightly 
soiled, including the surplus of the past year’s issue. Post free, 
2s.10d. James Smitu & Son, 76, 74, and 72, Lord-street, Liverpool. 


] S. WORTH OF MUSIC for One Shilling. Post 


free for fifteen stamps. Each Shilling Lot contains pieces quite 
new. R. Mellor, Cross Church-street, Huddersfield. LEstablished 1838, 
RGAN, PIANOFORTE, HARMONIUM, HAR. 
MONY, &c., One Guinea per quarter ; Lessons and Practice on 

fine modern instruments, Organist, 51, Fenchurch-street, E.C. 


RGAN STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell, S.W.) on fine two- 
manual C ORGANS—(HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, St. 
Michael’s, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine new 

Instrument, with two manuals, 15. stops, 24 octaves of pedals, 

with Bourdons throughout. Terms moderate. Allen’s Musical Instru- 

ment Warehouse, 17, Percy-street, Bedford-square,W. Lessons and 
practice on other Instruments also. 


RGAN PRACTICKE.—Piznoforte with 23 octave 
pedals, organ seat, &c., fitted up expressly for owner's practice, 
price only £12. Address P. Z., Novello, Ewer and Co., 35, Poultry. 


O ORGANISTS.—PRACTICE may be had on a 

very fine ORGAN. Two manuals, swell, variety of stops, 2} of 

dals, and bourdon to CCC. Terms very moderate. Address E. Francis, 
ganist of St. Peter’s (W.C.), 188, Upper-street, Islington, N. 


RGAN for PRACTICE.—2 manuals, full compass, 

80 bourdon pedal pipes, CCC to F.—Mr. Warren’s Organ Studio, 

245, Kentish-town-road. TO LET, PARLOUR as BEDROOM (fur- 

nished), with or without Practice on above Organ. Cars continually 
passing the door. Pianos tuned and Organ taught. 


ISS BESSIE M. WAUGH (Eos Mynwy), Solo 
Pianist, Accompanist, and Teacher of the Pianoforte. 6, Morti- 
mer-street, Cavendish-square, W. 


ADAME LAURA BAXTER (Member of the 
Royal Academy of Music, first dy oad Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera, Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.), begs to request that all communications 
respecting ENGAGEMENTS for Oratorios and Concerts, may be ad- 
dressed to her at her private residence, 53, Bedford-square, W.C. 




































































HE ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson.) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 








MONTHLY SALES OF MUSIC AND MUSICAL INSTRUMENTS. 
ESSRS. PUTTICK AND SIMPSON beg to an- 
nounce that they continue to hold Monthly Sales of Music in all 
classes, ancient and modern, together with Musical Instruments, in- 
cluding Pianofortes, Organs, Harmoniums, Harps, Cremona, and other 
Violins and Violoncellos, Double Basses, &c. Single lots or entire 
collections, if sent in by the 12th of each month, will be in time for 
insertion in the succeeding sale. Messrs. P. and S. also undertake 
Trade Sales of Music Plates and Copyrights, Printed Stocks, Stocks of 
Instruments, &c. 
R. FREDERICK LUCAS, Public Accountant and 
p | Auditor, 26, Maddox-street, Regent-street, London, W., having 
had great experience in Accounts peculiar to the Pianoforte and Music 
Trade, and the valuation of such Stocks, undertakes to prepare Partner- 
ships and other statements, or carry out arrangements in connection 
with the Trade. 

The PIANOFORTE STOCK BOOK, arranged for 80 Pianos or Har- 
moniums, price 4s., or 400 Pianos, price l4s. The TUNING REGISTER, 
arranged for 60 Tunings to each letter of the alphabet, price 4s. NOW 
READY. 


pero Leek and VALUABLE STOCK of PIANO. 
FORTES, HARMONIUMS, HARPS, SHEET MUSIC, &c., to be 
SOLD, by order of the Executrix of the late Charles Kelly, comprising 
about 500 Instruments, including Grands, Semi-Grands, Cottages, Semi- 
Cottages, Obliques, &c., by Broadwood, Collard, Erard, Kirkman, 
Ziegler, Allison, and others, together with the whole stock of Har- 
moniums manufactured and especially examined by the late Charles 
Kelly whose Instruments received the only award for English Har- 
moniums at the Paris and Dublin Exhibitions, and as supplied to the 
Queen and the Royal Family, also to the Imperial Family of France, 
and many of the principal nobility, in walnut, rosewood, oak, and 
mahogany cases, specially adapted for School, Church, Chapel, Drawing 
room, and Concert purposes; a large quantity of modern Sheet Music, 
which will be sold in convenient lots for purchasers; also a number of 
Music Stools and Sundries. CHARLES KELLY and Co. will SELL 
by AUCTION on the premises, 11, Charles-street, Middlesex Hospital, 
on Wednesday and Thureday, the 11th and 12th of June next, at 11 for 
12 o’clock precisely (in consequence of the number of lots), the entire 
Stock of the late Charles Kelly, as described above, offering unusual 
advantages to the Trade and private buyers. On view two days prior 
and morning of Sale. Catalogues will shortly be ready, and may be 
obtained of B. H. Tromp, Esq., 37, Essex-street, Strand, W.C., Solicitor 
to the Executrix, and of the Auctioneers, 11, Charles-street, Middlesex 
Hospital. 
*,* After the Sale, the business will be carried on as heretofore by 
Messrs. C. Bloe and Micklefield (who have been for many years asso- 
ciated with the late Mr. Kelly), under the style of Kelly and Co. 


MO ORGAN STUDENTS.—For SALE, a small 

TEACHING CONNECTION in a fashionable Watering Place in 
the West of England. The Purchaser could be introduced as Organist 
to a Parish Church. If he could tune Pianos, the income could be 
doubled. For particulars, apply to Mr. Frederick Lucas, 26, Maddox- 
street, London, W. 


OR SALE, an old-established PIANOFORTE and 

MUSIC BUSINESS, near the West End. From 60 to 80 Pianos 

out on hire. A good Tuning connection and Music Library. Satisfac- 

tory reasons can be given for disposal. Every convenience for carrying 

on an increased trade. For further particulars, apply to Mr. Frederick 
Lucas, Accountant, 26, Maddox-street, London, W. 


PASCALL’S VOICE JUJUBES. 


Strongly recommended to Singers and Public Speakers. Agreeable and 
effective. In boxes only, Sixpence and One Shilling each, or post 
free for eight and fourteen stamps. None genuine without the name 
and a on each box.—Jas, Pascall, 21, Wells-street, Oxford-street, 
London, W. 


P 
E BREAKFAST. 


“By a thorough knowledge of the natural laws which govern the 
operations of digestion and nutrition, and by a careful application of 
the fine properties of well-selected Cocoa, Mr. Epps has provided our 
breakfast tables with a delicately flavoured beverage which may save 
us many heavy doctors’ bills.” —Civil Service Gazette. 

MANUFACTURE OF Cocoa.—‘* We will now give an account of the 
process adopted by Messrs. James Epps and Co., manufacturers of 
dietetic articles, at their works in the Euston-road, London.”—See 
Article in ‘‘Cassell’s Household Guide.” 

Made simply with boiling water or milk. 
Each Packet is Labelled 
JAMES EPPS and bie oo" gemgreni, CHEMISTS, 
ondon. 























GRATEFUL—COMFORTING. 
s’S Cc O Ck... 
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Now Ready. Small 4to. Price 1s. Vocal Parts, 12mo., price 6d. each. 1st and and Series, bound together, 
cloth, 2s. gd. 


SECOND SERIES. 


TE 


CANTICLES AND HYMNS 


OF THE CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, 
SINGLE AND DOUBLE; 
TOGETHER WITH 


Responses to the Commandments, 


EDITED BY THE 


REV. SIR F. A. G. OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special 
settings of ‘* Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 
London: NOVELLO, EWER & CO., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 599, Broadway. 











HE BRISTOL TUNE BOOK.—A Manual of Tunes| : Just published, price 6d. : 
and Chants, intended as a companion to all Hymn Books, Ser! ULES in RHYMES and ROUNDS; or Musical 
taining 258 Tunes (100 varieties of metre), and 85 Single and Double Precept and Example, combined in Easy Progressive Rounds and 


Chants. The whole arranged in Short Score, and the Harmonies care- Canons, with Hints for Teaching Rounds. By the Rev. J. PowELL 
fully selected from the best authorities, with ruled music paper for, Metca.Fe, Author of ‘‘ The School Round Book,” Joint Editor of “ The 
manuscript additions. Adopted in several hundred congregations. | Rounds, Catches, and Canons of England,” &c. 








More “— Fr copies have already been sold. London: Novello, Ewer, and Co., 1, Berners-street, W. 
0.1. Limp cloth, turnedin ... bak os DEBE TWENTY. . 
» 2. Cloth boards, red edges, gilt lettered... 38. 6d. TWEN ry SECOND EDITION. 
TONIC SOL-FA EDITION. Price 1s, A specimen copy post free for 12 stamps. 
1» 3. Limpcloth,turnedin ... we 28, Od. THE COLLEGIATE AND SCHOOL 


; 4. Cloth boards, red edges, gilt lettered... 2s. 6d. 


Congregations or Associations requiring large quantities may obtain Ss IGHT SIN Gi NG MANUAL. 


them on special t b licati he Bristol Publis 4 
prada : Wovelle, Beer ant Oc; j toes “ os fate ll and! For Caors.—The easiest system that can be obtained for training 








i improving, and learning to read music at sight. 
ee eee | he +o ilsomfer, reg requisite for learning Music, and reading at 
NOW READY, sight in a few lessons. 
A New and Enlarged Selection of : = oe vegans oie oy be found invaluable, 
endin © produce musical effects seldom heard. 
pes, HYMNS and ANTHEMS, arranged for y bed oo Novello, Ewer and Co. ; Cramer, Wood and Co. 
Congregational or Private use; by Samvex Smiru, Bradford. ree 
Very neat and compact, 218 pp. Imperial 32mo. Second Edition, 2s. 6d. nett. 


= ~~ —_. ———— —_ ag ove : : (COMPANION WORK TO THE ABOVE.) 

oth boards, coloured edges, lettered ... ove 

Roan, gilt edges, and lettered ote eee we 2 0 COLLEGIATE VOCAL TUTOR. 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co. Containing Treatise on Voice and Vocal Art, with Anatomical 


Bradford: Thomas Brear. 
y Illustrations of the Vocal Instrument. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, London: Novello, Ewer and Co.; Cramer, Wood and Co. 


together or separate, supplied in all the various forms, as before. = 





“Now ready, in Three Books, 6s. each. Post-free for Half-price. 


UNES NEW AND OLD.—Comprising all the COLLEGIATE SOLFECCI. 


metres in the Wesleyan Hymn Book; also Chants, Responses, and| Specially adapted for Colleges, Public Schools, Singing Classes, &c. 
Doxologies. Compiled by Joun Dosson, and for the most part revised Books 1 and 2 (Duets); Book 3 (Trios). 
and re-arranged by HENry JoHN GAUNTLETT, Mus. Doc. London: London: Novello, Ewer and Co., 1, Berners-street, W. 
Novello, Ewerand Co. Sold also at 66, Paternoster-row. Prices: plain — 
cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra, gilt edges, 5s. Fourth edition. Paper cover, 1s.; bound cloth, 1s. 6d. 


| 
Sccatinda aaimcntiaden: | CATHEDRAL CHANT BOOK. 


HE TUNE BOOK, with the additional Tunes, as Containing nearly 200 Single and Double Chants; also the 
used at ST. ALBAN’S, HOLBORN; containing nearly 270 Tunes | Gregorian Tones. 























for Long, Common, Short, and Peculiar Metres; together with several | London : Novello, Ewer and Co., 1, Berners-street, W. 
— — Se pon pre —— the Music “FROM INTERVALS TO COUNTERPOINT.” 
of the Reproaches; the Seven Last Words; and Litany Tunes, &. | CHOOL HARMONY: a Short Treatise for use in 
Lesidon: Hovello, Bwer and Co. Schools, by Bennett GILBERT. Price 3s. 
7G . | : S to . 
PROGRESSION OF CHORDS : Appendix to the London: Novello, tno and Co.; and all Musicsellers 
Tritone. A Method of Harmony and Modulation. By Joszru BACH'S PASSION MUSIC. 


GREEN. Price 2s, In fep. 4to., price 12s. 6d. cloth, 
London: Novello, Ewer and Oo., 1, Berners-street, W. IMHE CHORALE BOOK FOR ENGLAND: che 


‘ Hymns translated by Miss C. WinkwortH; the Tunes arcanged 
; A MANUAL OF SIN GING by Sir W. S. Bennett and Otro GoLpscaMIDT. 
; ’ | *,* The Chorale Book for England contains . correct and authentic 
E HOIR TRAINERS § Version of the several Chorales which form part of Bach's Passio. Music, 
5 anadieaamabes 9 ee ee according to both St. Matthew and St. John, with Hymns ana Tunes 


By RICHARD MANN. adapted for English Part-Singers, 


London: Longmans, Green and Oo., Paternoster-row. 








Price One Shilling and Sixpence. Second Edition 
This work offers to the clergy and other amateur choir trainers a UIDE to YOUNG PIANOFORTE TEACHERS 
—— and simple course of instruction, by which they may teach and STUDENTS, by WentwortH PHILLIPson, 28., by post 26 
eir pupils to read music at sight, in a comparatively short time. stamps. Author, 14, Harrington-street, N.W., or W. Czerny, 81, 


London: Novello, Ewer and Co, Regent-street, W. 
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TO CHORAL SOCIETIES. 


H. BIRCH’S POPULAR OPERETTAS, now 
ni is. 5 bond cee throughout England. Sparkling, brilliant, 


0. : The ‘Merrie Men of Sherwood Forest. Vocal score, paper covers, 
.; single voice parts, 1s. each. 
| Ballad Operetta—Katrine, the Pride of Killarney. Vocal score, 
r covers, 5s. 
No. veleen, the Rose of the Vale. Vocal score, paper covers, 58. 
The above Operettas are written for a Full or Small Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and band 
parts, on very —— terms. See opinions of the press. 
. BIRCH’S EASTER MUSIC. 
Anthem, “If ye Als be risen with Christ,” price 6d 
Anthem, by Josep Key, ‘‘ Now is Christ risen,” price 6d. 
Anthem, ‘‘ Ponder my words,” price 6d. 
Six Good Friday se: six Easter Hymns, price 1s. 
Address W. H. Birch, 76, Southampton-place, Reading. 


—_—_ 


TO CHOIRS. 
IX PART-SONGS for MEN’S VOICES, Composed 
and dedicated to Edinburgh University Musical Society, by H. 8. 
DAKELEY, Mus. ag and Professor of Music at that University. No. 1, 
Abendlied ;” No. 2, “True Love ;” No. 3, ‘‘ Hunting Song;” No. 4, 
Love's Philosophy,” are now ready. Price, Nos, 1 and 2, and 8 and 4, 
id, vocal score. London: Novello, Ewer and Co., 1, Berners-street. 


IT" TRIOS for FEMALE VOICES, composed by 





















Cart Rernecke. (Op.100.) 8vo., 1s. 6d.; or singly— 
No. 1.—‘‘ The Dreaming Lake,” 2d. 

» 2.—'* Praise of Spring,” 3d. 

» 3.—* Of Oak thy mournful bier’s prepared,” 3d. 

» 4—‘* Sunbeams in Winter,” 2d. 

» 5—** The Awaking of Morn,” 3d. 

» 6.—“* The Winter hath not a blossom,” 3d. 

» 7.— Thou that thyself with death hath striven, ” 2d. 
» 8.—‘‘ The Evening Wind,” 3d. 

» 9.—* As in a field goodly fruit will grow,” 3d. 

y, 10.—“* The Elves,” 3d. 
| London : Novello, ower and Co., 1, Berners-street. 


afl LATEST SIGH. New Song by ‘Mrs. Guass. 
Post free for 28, 2d. in stamps. R, Cocks and Co., New Burling- 
t. 








J. PROUT’S admired Song ‘“‘I am Love’s Mes- 


e senger,” inscribed to Miss Robertson, and sung by that lady, is 
exceedingly simple, and within the range of any ordinary Soprano 
wice. Post free for 18 stamps. Address 14, Mulgrave-street, Plymouth. 

The Western Morning News of May Ist, says:—‘*Miss Robertson 
achieved a great success in Mr. T. J. Prout’s charming song ‘I am 
Love’s Messenger,’ which the audience applauded to the echo, and 
y re-d ded.” Trade terms as usual, 





*8 





Just published. price 3d., post free, 33d. 
HE GOOD TEMPLARS’ FEST VAL SONG.— 
Full Chorus. Composed and dedicated to the Lodges of England 
and America, by ALFRED HarsorouGH, R.A.; words by the Rey. 
GzorGE Packer. 











“The Templar banner danceth 
Exultant in the air, 
High Heaven’s truth ‘advanceth, 
Faith, Hope, and Love appear.” 
London: Novello, Ewer and Co., 1, Berners-street, W. 





Price Sixpence, post free. 
USIC IN PLAY and MUSIC IN EARNEST,” 


by A. ORLANDO STEED. Reeves and Turner, 185, Fleet-street. 





Just published. 
ONGS FOR THE NURSERY.—OLD RHYMES 
TO NEW TUNES, by a Lavy. Simply arranged, very popular 
with children. Price 2s.6d. Tobe had at Mr. Blackbourne’s, Stationer, 
Motcombe-street, Belgrave-square. 








FpoME TREASURES; a Selection of Twenty-five 


popular Melodies, arranged and fingered for the Pianoforte by 

Wu. Smattwoop “A series of very prettily and easily arranged 

melodies. suitable for children or musical students who require simple 

. Of these, ‘ Fading away’ is the easiest and one of the prettiest. 

.Smallwood's ‘Home Treasures’ are aptly named, for they are above 

the average of the generality of productions for beginners.”—Vide 
Weekly Register. 2s. 6d. each; free by post 15 stamps each. 


OME TREASURES, arranged as Piano Duets by 

WILLIAM SmAaLLWoop. “Far away,” Melody by Miss M. Lindsay 

J. W. Biiss). ‘The Flower Gatherers,” “ Fading away,” ‘‘ Home 
they brought her warrior dead,” and “ The Gipsy Countess,” 3s. each ; 


.{ & a8 Piano Solos, 2s. 6d. each. All post free at half-price in stamps. 


HAT SHALL I SING TO THEE? A new 
song. Poetry by Rea, music by Creo Pinsouri, 3s.; free by 
post for 18 stamps. 


. Lr THE HILLS RESOUND. A New Part-Song, 


by the cap gerd of the new National Song, “God bless the Prince 
oe ” Post free for 13 stamps. Published by Robert Cocks and 
(o,, New Burlington-street, and of all Musicsellers. 





C. JEFFERYS, 67 BERNERS ST. 
THE CHORAL SOCIETY. 


A COLLECTION OF 


PART-SONGS, GLEES, CHORUSES, &c. 
Epitep sy MICHAEL WATSON. 


1 ’Tis silent eve Se eco és Michael Watson. 
2 Corin’s fate dad ove R. Turner. 
8 Where the pearly dew-drop falleth eco E. J. Loder. 
4 The Winter being over aa ew. _ Ellen Avery. 
5 Fairy voices at oe ove T. G. B. Hatley. 
6 Moonlight an jie eco J. H. L. Glover. 
7 Good-bye pe doe inte J. L. Hatton. 
@ thought of thee... eco eco W. F. Banks. 
9 The Forsaken pict eee ose J. L. Hatton. 
10 Bonny May esi ‘adi ai J. H. L. Glover. 
11 Spring Song pits pas ooo J. L. Hatton. 
12 The Winds oes eco ose C. J. Frost. 
13 County Guy «.  G@.A. Macfarren. 
14 The birdes that had left their song do. 


Price 2d. each number. Other Then in the Press. 


THE POPULAR 
peratic Arrangements, 


SOLOS AND DUETS, 
And Original Pianoforte Pieces, 
By FELIX GANTIER, 


Of which lists may be had on application. 


MICHAEL WATSON. 


DIVINE TREASURES :— 
1. FOUNTAINS ABBEY. Benedictus (the entire movement) s. 
from Haydn's 16th Mass ... a 
2. NETLEY ABBEY. Cujus Animam (the entire movement) 
from Rossini’s Stabat Mater... 
38. KIRKSTALL ABBEY. Kyrie (the entire movement) from 
Mozart's 12th Mass a 3 
4. TINTERN ABBEY. Gloria in "Excelsis (the entire move- 
ment) from Mozart’s 12th Mass.. 3 
Beautifully illustrated in Colours, with views of English Abbeys. 
THE LYRIC STAGE, a Series of Brilliant Operatic 


Fantasias :— 








i) 
oo ce of 


1. Martha i“ eve ove eco sin Flotow 4 0 
2. Lucia di Lammermoor eee oe eee eee Donizetti 4 0 
3. It Flauto Magico .. eee eco eco eve Mozart 4 0 
4, Les Huguenots... aa pie ‘i pe Meyerbeer 4 0 
5. La Traviata eee eee oo ae on Verdi 4 0 
6. Norma 2 waa #3 Ae ae eos Bellini 4°90 
7. L’Ombre _... eee eco ooo eco Flotow 4 0 
8. Robert le Diable ... |... 4. ese ewe, «= Meyerbeer 4 0 
9. Il Trovatore one eee eco ooo ie Verdi 4 0 
THE QUEEN . he oe a3 che <acr S70 


Brilliant Rialto on English National Airs, “ Heart of Oak,” “ Rule, 
Britannia,” and ‘‘ God save the Queen.” 


THE PRINCESS LOUISE WEDDING MARCH 3 0 
PRINCESS VICTORIA MARCH SRA 


Each illustrated with fine Portrait in Colours. 





JUST PUBLISHED. 


THE VIENNA MARCH. 


MICHAEL “WATSON. 


Illustrated with a beautiful view of Vienna from the Danube. 
Price 3s. 











NEW BASS SONG 


ED. REYLOFF, 
“THE ARMOURER,” 


Compass, B ruat To E Fuat. 





Price 3s. 
NEW FANTASIAS, 
WILLIE PAPE. 
IL TROVATORE—(Verdi) - - - 4s. 
MARTHA—(Flotow) ~ - - 4s, 
SALADIN GRAND MARCH - : 4s. 





C. JEFFERYS, 67, BERNERS STREET (W.). 
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| gape “ THEODORA” will be performed at 

the Queen’s Concert Rooms, Hanover-square, on Tuesday evening, 
June 10. The Solo parts will be sung by Ladies and Gentlemen 
Amateurs, and the chorus will be composed of the Voluntary Choir of 
St. Anne’s Church, Soho, augmented to about 100 Voices, and supple- 
mented by a complete Orchestra. Conductor, Mr. BARNBy. The pro- 
ceeds of the Concert will be devoted to the Fund for the Restoration of 
the Church of St. Anne, Soho, The performance will commence at nine 
o'clock precisely. Tickets, price One Guinea, may be obtained on appli- 
cation at the Rectory, 28, Soho-square; of Mr. A. C. Curtis Hayward, 
17, Mount-street, Grosvenor-square ; and of Messrs. Novello, Ewer and 
Co., 1, Berners-street. 


AGDALEN COLLEGE, OXFORD.—There ig 
VACANCY in the Magdalen College Ohoir for a LAY CLE 
A BASS Voice is required. Stipend £110 per annum. Resi 
about nine months in the year. An ACADEMICAL CLERK, 
TENOR Voice is also required. Stipend £95. For further particu 
apply to the Dean of Divinity, Magdalen College, Oxford. 


RGANIST.—WANTED at Midsummer, for Ho 

Trinity Church, Penge, an efficient ORGANIST and CHOR 
MASTER. Three Services on Sunday, and one week evening. Sal 
£50 a year. Application to be made, and testimonials sent to Rey,}] 
Scott, 12, Derwent-road, Penge. 





ELLINGTON COLLEGE, WOKINGHAM.—The 
Organist desires to engage TWO ASSISTANTS under 20 years 
of age, as »oon as possible. Applications to be made by letter, enclosing 
copies of testimonials. A salary of from £20 to £40 will be given to 
each. This is a good opportunity for any young men who wish for 
further improvement in musical art, and experience in training choirs. 
ETERBOROUGH CATHEDRAL.—WANTED, a 
LAY CLERK, with TENOR Voice, to fill a vacancy, caused by 
the translation of Mr. Williams to Canterbury. Stipend, &c., £70. 
Applications, with testimonials, to be sent immediately to H. P. Gates, 
Esq., Chapter Clerk, Peterborough. 


\ REV. HARRY JONES would be glad to hear 
from gentlemen willing to assist in the prospective formation of a 
CHOIR at St. George’s-in-the-East. glican music. Address, with 
particulars, by letter to the Rev. Harry Jones, 2, Duchess-street, Port- 
land-place, W. 

ANTED for the Parish Church of Folkestone, a 


LEADING TREBLE Voice. Boy not under 12; must read 
music at sight. Remuneration, board, lodging, and education. Apply 











RGANIST and CHOIRMASTER for the Quel 
Cathedral. Applications from persons desirous of filling} 

situation will be received at the office of Messrs. Boosey and Co, 
Holles Street, W., until 15th June next. Salary 500 dollars, or ab 
£100 per annum, with a prospect of a bonus of 100 dollars, or about gw 
if approved of ; and passage to Quebec will be paid. The situation 
filled by a competent musician, ensures a good connection for p 
tuition, &. 


ANTED, an ORGANIST for the Parish Churchspt 
Tetbury, Gloucestershire. The Organ is a full-sized 
Organ, with full row of pedals, new within the last twelve years, 
daily services, except on a few special occasions. The salary, include, 
teaching the choir, is £30. Private tuition in the neighbourhagite” 
depends very much on the individual. Apply, enclosing testimon 
to the Churchwardens, Tetbury, Gloucestershire. 


RGANIST WANTED for a Small Organ at { 
Wesleyan Chapel, Shepherd's Bush. Sundays, morning af 
evening; Wednesdays, Service and practice. One living within walk 
distance, and who would take an interest in the Service and Choir, pelo. 
ferred. Address by letter only, with full particulars, stating 
required, to J. Draper, 2, Bassein-park-road, Shepherd’s Bush, W. 
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to the Rev. M. Woodward, Vicar. 
A 


AS LEADER of CHOIR in Church or Chapel. 
young professional Lady wishes above position. Address §., 
Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


RGANIST.—A Gentleman is open to ENGAGE 
MENTS as ASSISTANT. Town or Country. A. G. Wl) 
Renfrew-road, Kennington, 8.E. 


iven W 
e Cry 
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LTO REQUIRED for S. Paul’s, Herne Hill, 
Camberwell, S.E. Two Services on Sunday. State remuneration 
required. Address H. L. Morley, 1, Buccleugh-terrace, Coldharbour- 


lane, Camberwell. 
OPRANO and CONTRALTO WANTED as 
ARTICLED PUPILS to train for Operettas and Concerts. No 


premium. Address ‘‘ Professor,” Novello, Ewer and Co., 35, Poultry. 


OPRANO and BASS WANTED for St. Michael’s 

and All Angels, Notting-hill; must have good voices, and be able 

to read well. Salary £10. Apply by letter, with references, &c., to 
Mr. 8. Naylor, 9, Loughborough-road, Brixton, S.W. 

ANTED for the Choir of St. Paul’s, Paddington, 

two ALTOS, one TENOR, and one BASS. Salary £10 per 

annum. Application to be made to Dr. Verrinder, 15, Westbury-road, 

Westbourne-square, 


LTOS and TENORS WANTED for All Saints 
Church, Blackheath, 8.E. Stipend £10, with an additional £5 for 
travelling expenses, unless resident within three miles of the Church. 
Apply by letter to T. C. Hepworth, Esq., 12, Beaufort-gardens, 
Lewisham, 8S.E. N.B.—Good reading indispensable. 














RGANIST, or ORGANIsT and CHOIRMASTER 
—WANTED, a RE-ENGAGEMENT. Good references 
testimonials. Address Alpha, Novello, Ewer and Co., 35, Poultry, B¢ 


ius, and 

N ORGANIST desires TEMPORARY ENGAGER authors} 
MENT till middle of July. Address S., Post Office, Hawort rence, s 
Keighley, Yorkshire. hight ane 


hae oo by an Experienced ORGANIST, a REB. « Messi 
ENGAGEMENT. Is used to full Choral Services. Godfansin 

references. Address W., care of Novello, Ewer and Co., 1, Berners-# “i nl Pt 
? 


R. KINKEE, Jun. is desirous of obtaining amb} that th: 
APPOINTMENT as ORGANIST at a Church in or nétay, cast at 
London. Excellent references from Clergymen and Organists. Add 
F. R. K., Novello, Ewer and Co., 1, Berners-street, Oxford-street, W. $e yey 
s1On O 


O ORGANISI'S.—A Young Man is desirous Offia.a ox 


acting as DEPUTY for Sunday afternoon Services. No 
neration required. Address A. B., 103, Tottenham-court-road. a oe on 
pute, an 


N Efficient ORGANIST and CHOIRMASTER df’ 
many years’ experience, desires a RE-ENGAGEMENT, Thi 
testimonials. Address Organist, 11, Hungerford-road, Camden-road, S ai 

oduced, i 


r quality 
ink—for 1 




















EQUIRED an ALTO, TENOR, and BASS at the 
end of the month for the Surpliced Choir of a City Church. Two 
Services on Sunday and Friday evening Rehearsal. £5 per annum 
allowed for expenses. Communicants preferred. There is also an 
opening for two good TREBLES. Address A. T. B., Novello, Ewer 
and Co., 35, Poultry, E.C. 


A*ty, TENOR, and BASS (Communicants), 

WANTED for the Choir of Hampstead Parish Church. Duties— 
Two Services on Sunday, with Service and Choir Practice on Friday at 
seven o'clock. Salary, Alto, £20, Tenor, £15, Bass, £15. Application 
to be made at once to Mr. Geo. F. Geaussent, Spring Cottage, Down- 
shire-hill, Hampstead, N.W. 


O TENORS.—WANTED, a Good TENOR, who is 

a fair Reader, for the Choir of Allhallows Church, Lombard-street, 

E.C. Two Sunday Services, and one week-night Rehearsal. Salary 
£12. Apply by letter to Organist, 76, George-street, Richmond. 


ENOR, Amateur, desires an ENGAGEMENT in a 
Church Choir. No salary. Address Fides, 31, The Polygon, N.W. 


ENOR REQUIRED for Dulwich College Chapel. 
Stipend £20. Must be able to read at sight. Apply by letter 
only to the Organist of the College, Dulwich, S.E. 


O CHOIRMASTERS, &c.—A TENOR and BASS 
(good Readers and efficient Soloists) will be DISENGAGED at 
Midsummer. Address ‘' All’s well,” Novello, Ewer and Co., 35, Poultry. 


ANTED, a TENOR for the Surpliced Choir of 

St. Thomas’, Portman-square; must be able to read Music well. 

Salary £10 per anoum. There are also VACANCIES for VOLUNTEERS 

with good voices. Apply by letter to Edmund Rogers, Lorne House, 
Lorne-villas, Hanover-gate, hegent’s-park, N.W. 


























RGANIST.—An APPOINTMENT required by aa Jephtha,” 
Organist with good references. F.J., 6, Approach-road, Victoria “Hy Solom 
) 


park, E. 
AX Experienced ORGANIST and CHOIRMASTERE, eal 
is open foran ENGAGEMENT, First-class testimonials. Address®, f 
Organist, Mr. Warren's Organ Studio, 245, Kentish-town-road. 5 bei Ju 
RGANIST. — WANTED, RE-ENGAGEMENTE, 1 tg 
where there is an opening for Teaching. Good testimonials and lowed 
references. Address Organist, St. Michael’s, Mitcheldean, Ross, puoWed a 
Herefordshire. me yet lor 
LADY ORGANIST wishes for further ENGAGE-—% to rest 
MENTS as TEACHER of Organ, Harmonium, and Pianoforte, months 
either in schools or families. Address Pedal,41,Great Coram-st., W.C. ming wr'l 
RGANIST and CHOIRMASTER.—A Professional Ps hin 
Gentleman is open to an ENGAGEMENT as above, or to deputize 00th or t 
Address H. D., Novello, Ewer and Co., 35, Poultry, E.C. vidence 0: 


= uly exter 

RGANIST.—A Young Gentleman requires aj, 7 ktnte 
APPOINTMENT as above; could also undertake the instructing, B sork 

of Choir or School. Testimonial from the Sub-Dean of St. Paul’é orks 
E. Straker, 9, Devonshire-terrace, Kingsland-green. 8 t ¢ 


apity, a 
A* ORGANIST requires an ENGAGEMENT. : 




















“Theod 
Has held his present appointment five years. London preferred, Theatre, < 
Address E. C. T., 7, Oakley-road, Southgate-road, London. ’ 


he 21st, « 
7 by a Young Man (pupil of a Mus. 





Doc.) h 5th 
who wishes to take his degree as Mus. Bac., an ENGAGE tlose of 15 
as ASSISTANT to a gentleman of good ability and position. The ff, med at 
advertiser is a splendid Pianist, good Organist, and can train a in ‘ 
Excellent references given. Address Organist, care of Novello, Ewer filler, wit 
and Co., 1, Berners-street, London, uch inte 

lage, at | 
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THE « THEODORA” OF HANDEL. 
By G. A. Maorarren. 
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Pie Tug riddle of public success never appeared more insoluble 
and Co, han in the case of Handel’s Oratorio of ‘‘ Theodora.” The 
abou it of the work is great, even when referred to that 
ation \ standard—the other works of the composer; and 
for prinmeomparison with the productions of other artists, it stands 
high indeed, if not pre-eminent. Yet it was un- 
hurchgpknowledged when it was first brought out; it was rarely 
ed Chamiyen during the author’s life, and, from being unperformed 
ros more than a century, it has passed into almost entire 
Loe Mvetfulness, its very name being only preserved in lists of 
stimoniggandel’s compositions, and itself being only represented in 
knowledge by the airs “ Angels, ever bright and fair,” 
“Lord, to Thee each night and day,” and the choruses 
sie saw the lovely youth,” and “ Venus, laughing from the 
3.” The first of these is in the repertory of every 
no singer, public and private; the next is less, but not 
ich less known ; the two last were not unfrequently heard 
the Ancient Concerts, and ‘‘ He saw the lovely youth,” 
given with good effect at the Handel Festival, in 1868, 
the Crystal Palace; but still the popularity of these 
werpts has not as yet induced inquiry into the character 
quality of the work whence they are drawn. One would 
ink—for the thought would be dear to all who honoured 
ius, and felt that lasting esteem was its just tribute—that 
heauthorship of any one work of art which held universal 
erence, should secure an interest as universal in whatever 
Hight issue from the same source, and that to have written 
he ‘ Messiah ” ought to certify the immediate success and 
nduring popularity of every thing to which the same hand 
we form, the same spirit gave life. One would think this, 
ot that the delightful image is shattered by the inexorable 
pots cast at it by history, and one is compelled to own that 
8 greatest artistic worth, and even the dull world’s ad- 
ission of this, give no indemnity from the disregard of 
#dred excellence wrought by the same power. The moral 
asad one, but it has too many illustrations to admit of 
pute, and the long oblivion in which “ Theodora” has 

in, is one of the most striking. 
This oratorio was the last work but one that Handel 
oduced, it having been followed, after nearly two years, by 
Jephtha,”’ and preceded in the year before its composition 
by “ Solomon,” and “Susannah.” According to his custom, 
beauthor dated the beginning and the end of the MS., 
dthese records show that he entered upon his task on the 
; Bth of June, and completed it on the 31st of July, 1749; 
MENTE being the middle of his sixty-fifth year. As in other 
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ich interest. It was privately given, in the original lan- 
lage, at the residence of an_ amateur lady, Miss Frith, in 





Wimpole Street, London, May 2, 1865, when it was con- 
ducted by Sir Sterndale Bennett. Other than on these 
occasions, the oratorio seems never to have been performed 
between Handel’s time and the present. 

The work, as often happens with non-successes, was @ 
great favourite of its composer. It is related that, having 
been asked “If he did not consider the grand chorus in the 
‘ Messiah’ (probably the ‘ Hallelujah’) his best production,” 
he replied that “He thought the Chorus ‘He saw the 
lovely youth,’ far beyond it.” He was nettled at its non-’ 
attraction, and enforced his invitation of a friend to its 
performance, by saying that “the music would sound well, 
for the theatre was sure to be empty.” In like manner, on 
being told that a city gentleman intended to buy up all the 
boxes for the third representation, Handel exclaimed, «‘ He 
is a fool then, for the Jews will not come to it as they did to 
‘ Judas Maccabeeus,’ because it is a Christian story, and the 
ladies will not, because it is a virtuous one.” Much as the 
failure seems to have sharpened his wits, these pleasantries 
betoken spleen more than good humour, and there is too 
much ground to regret the artist’s mortification at the mis- 
carriage of some of his brightest conceptions. 

The “Biographia Dramatica,” but no other authority, 
ascribes the libretto of “ Theodora” to Thomas Morell, D.D., 
Secretary of the Society of Antiquaries, the author of « Judas 
Maccabeeus,” and of “ Jephtha.” In style it resembles those 
inflated works, having occasional strong expressions which 
stand out well in the many repetitions that occur in Handel’s 
settings, having no distinctive personifications, and abounding 
in the metrical peculiarities which seem to have been the 
special aim of its time, but which in previous ages seem 
always to have separated poets, or writers who would be 
thought so, from ballad writers, and thus to have established 
a different order of literature for book verses from song verses. 
The preface of the first edition of the book of words (of 
which Dr. Rimbault possesses one of the extremely rare 
copies) declares it to be founded on a tale entitled “‘ The 
Martyrdom of Theodora and Didimus,” by Robert Boyle, 
the philosopher, which was written in his youth, but not 
printed until 1687, four years before his death ; it refers the 
derivation of the libretto also to a French tragedy, the name 
of which, and of its author, however, are not given. 


The argument of the oratorio runs thus:—Valens, the 
President of Antioch, proclaims a feast in honour of the 
birthday of Diocletian, fixing the period of the action at 
somewhere about the year 303, when the Emperor had his 
triumph in Rome. Theodora, a lady descended from King 
Antiochus, is a pious Christian, and by the President’s 
mandate is required with her companions in faith to join in 
the sacrifice to Venus, refusing which act of profanation, 
she is cast into prison. Didimus, a Roman officer, has been 
converted by Theodora to the true belief, and is her ardent 
lover. By connivance of his friend and superior officer, 
Septimius, he obtains access to her in her cell, and prevails 
on her to change dresses with him, and thus disguised to 
escape. Didimus is then condemned to death for this act of 
dereliction, and Theodora in turn offers herself as a victim, 
in hopes to save him; but the two are steadfast in their 
creed as faithful to each other, refuse to participate in the 
rites of the false gods of the Heathens, and are borne away 
therefore to execution together. In Butler's “ Lives of the 
Saints,” 1756 (seven years after the composition of the 
oratorio), the narrative is circumstantially related, agreeing 
in all points with the above, save that Alexandria, instead of 
Antioch, is assigned as the scene of the events, that 304 is 
given as their date, and that Eustratius Proculus (not Valens) 
is stated to have been the name of the Prefect ; moreover, 
Didimus is shown to have been a stranger to Theodora, who 
was actuated by respect for her heroic virtue, not by personal 
jove. The learned writer quotes St. Ambrose as authority 
for the incidents, but admits that this contemporary refers 
their occurrence to Antioch. 

This story is of a more domestic or at least personal nature 
than those of other oratorios by Handel, and it gives scope 
for the display of different artistic qualities, than could be 
exercised in those productions. The power of delineating 
and distinguishing individual characters, which is one of the 
most important branches of the dramatic art, was possessed 
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in a very high degree by our composer—witness the living 
personification of Polyphemus as relieved against the shep- 
herds and sheperdesses, the strongly opposed expression in 
the demands of the two mothers who claim the child from 
Solomon, and the marked distinction and gradual develop- 
ment of all the characters in “ Jephtha.” ‘The poetical as 
much as dramatic power is happily brought to bear upon 
the work under consideration, wherein each of the five 
personages and the two choruses of Heathens and Christians 
das each a characteristic speciality that separates the music 
from that belonging to all the others. 


The title-role of the drama is in several respects the 
most important, one of which is that more music is as- 
signed to it than to either of the others, the character of 
Theodora having six Airs, besides two Duets with Didimus, 
and one with her friend and confidant, Irene. She is repre- 
sented as fervently devout, with implicit faith in the tenets 
of the Christians, and in the God of their adoration, and 
with perfect resignation to the sufferings drawn upon her 
by her fidelity. Her earthly passion is not evinced in the 
course of the action, for even her voluntary immolation in 
order to rescue Didimus, is rather in the spirit of a martyr 
than of a lover, showing indeed that she cannot hold her 
life at the cost of his, but that she rejoicesin death for the 
truth’s sake. Except the widely favourite Air, ‘“‘ Angels, ever 
bright and fair,” whose simple beauty as much as its popularity 
ought to have saved the entire oratorio from its long ob- 
scurity, all the music of this part is in minor keys. In 
spite of the current fiction that minority of 3rds and 6ths 
bespeaks sadness, melancholy is by no means the chiefly 
prevalent tone of the music, or of the person. She is 
pensive, she is earnest, she is firm, but she is totally un- 
tinged by the black sickness that would give a morbid air to 
her self devotion, and a sentimentality to her religious feel- 
ing. The form, immeasurably tedious in our age, of the 
repetition, Da Capo, of a long Air after its second part, 
seems to have almost worn itself out when this oratorio was 
written; for, not only in the Airs of Theodora but in 
those too of the other characters, it is, save in a few instances, 
abandoned throughout the work, and the music gains vitality, 
and its intensity of expression is far increased by the 
effective adoption of the conciser design. ‘lheodora’s 
first Air, “bond, flatt’ring world, adieu!” wherein she 
dedicates herself to the seclusion of conventual life, is a 

ticular example of the advantageous departure from the 
old formalism: its powerful declamation would become 
cold and lifeless, were the song to be recommenced after 
its impressive climax and rehearsed for a second time, and 
its effect of natural impulse would degenerate into artificial 
routine. It is curious to observe in this piece the antivipa- 
tion of a principal phrase in one of the Choruses in “ Jephtha,” 
set to the words, ** Whatever is, is right;” but it would be 
vanity to assume that either passage bore any reflective 
allusion, purposed or accidental, to the other. “ Angels, ever 
bright and fair” is too well known to need a comment; 
Theodora sings it when the decree is announced to her that 
she must worship the false sensual goddess, and she pours 
forth in it her deprecation to the purest of beings for protec- 
tion from the revolting doom. “O that I on wings could 
rise,” is linked by the intervening Recitative, and the in- 
strumental Interlude to the preceding Air, ‘“‘ With darkness 
deep,” so as to constitute one continuous scene out of the 
four separate pieces. The first Air pictures horror indeed at 
the impending fate and at the shame it involves, but this 
horror is softened by pious resignation; the second Air ex- 
presses hope if not of deliverance from her doom, certainly 
of fortitude to bear it; and the strain, which, in her 
trance, the victim of erroneous zeal for the expiring re- 
ligion supposes to be music of heavenly choirs revealed 
for her encouragement, is what a waking and sensi- 
tive hearer might well believe to be divine. ‘This last 
is a nearer approach, than is often to be found in the music 
of its period, to Mozart’s beautiful principle of orchestration 
which materially distinguishes the modern from the ancient 
in the tonal art; the absence of all the heavy bass instru- 
ments from the score, and the employment of the delicate, 
pure, innocent tone of the then rarely used flute upon notes 












conception of what may be seraphic. Theodora’s prayerg 
death, “The pilgrim’s home,” is an unelaborated me the e 
of two repeated strains; it is lovely and tender qggeys comm: 
marvel even for Handel, whose capability of tendernegmhe than | 
proved again and again. The Duet of Theodora wiling to 
Didimus, “To thee, thou glorious son of worth,” jg gm with en 
quisitely persuasive ; the musical artist felt the situation mgpps t0 84V 
keenly and truthfuily than did the literary, and he gh 
the wishes rather than the words of the lover to be soir 
sistible, that the doomed virgin is compelled to break 
prison by their passionate behest. ‘The Air, “ When 
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in anguish,” when she has rejoined her companions, thongnages- 

far from meritless, is the least interesting portion pBY the lay 
Theodora’s music. Her Duet with Irene, “ Whiipaventiona 
princess, do you fly ?” when she has resolved to s j venerabl 


herself rather than let her lover pay with life for jpetrs of tl 


freedom, represents gentle but invincible firmness, wming qu 
the Duet “ Thither let our hearts,” which is a consequeygmption, hi 
if not a continuation, of the sweetly beautiful Air gthing for 
Didimus, ‘‘ Streams of pleasure ever flowing,” paints je musicia 
happy and loving tranquillity with which martyrs await (qors, and 
doom that is to translate them out of worldly cares into gm ed at 
joys of heaven. Plicrous, a 
The part of Irene, written for a mezzo-soprano, rangiggels of the 
upwards to F sharp and to B below, is quite unlike all brief 
character to that of the heroine, being generally cheefptne genet 
and more animated while less intense, and resembling itqijpe OMeTS. 
in its quality of beauty, In the Air reviling prosper The Heat 
“ Bane of virtue,” there is plainly a reminiscence of tithe riot 
always prominent accompanying phrase in “ What though(azzar,” no 
trace,” in the oratorio of the preceding year, ‘ Solomom§#Samson 
and an equal likeness to the same is to be found in the Airgas distinc! 
Didimus, “Streams of pleasure.’ How strangely is @emusic 0 
musician sometimes haunted by a recollection that wile Roman 
there is, indeed, as one must think, a will in such thingepding plea 
inweave itself in his passing thoughts! Lucky he, if ti mvage ° 
recollection be of his own idea. “As with rosy steps tigalens “ Gc 
morn,” is one of the prettiest, simplest, and most wispe proclam 
ning songs of its composer, ‘Ihe Air ‘Lord, to Thannounce 


each night and day” is well known to be lovely ; and tipople’s exc 
remarkable change of characterin the second part, “ Tho imply 1 
convulsive rocks the ground,” admirably relieves and thagngeful lu: 


enhances the devotional spirit of what precedes and follo 


The music of Didimus hasalso a character entirely its 0 
It is impassioned always, once heroic, and tenderly affection 
in every other instance. It is for a female voice rangi 
about a tone lower than that required for Irene. It isi 
teresting to observe in the Air sung over the sleepi 
Theodora in prison, ‘‘Sweet rose and lily,” a comprom 
between the then antiquated and now obsolete Da 
form and the modern progressive plan which includes 
allusion to the opening theme of a song; like signs appag2he Cho 
in other places, such as “ Rejoice greatly ” in the “ Messi _ The 
of our composer’s prospective insight of the pliability @plicate 
design, and hence we trace in him an example whiqpunds in 
musicians were slow to follow, but by which latest timmmber, an 
have infinitely profited. A coincidence, less fortunate inigedrtatorio 
prototype than those with “Solomon” and in its archety “Gi 
than that with « Jephtha” which have been cited, is veqpparts in 
evident between the charming Air “ Sweet rose and lilyourable « 
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and one by Giovanni Battista Bononcini (brother of thmen repea 
Marco Antonio who is famous for having slighted Handel ee 
y not be 


Berlin and opposed him in London, and for having owné 
a Madrigal which proved to be the composition of Lottij# harmon, 





“Per la gloria d’adorarvi,’”’ in the opera of “ Griselda,” t fading s 
performance of which, at Drury Lane Theatre, the author camewell ble 
to London to direct, prior to Handel’s first visit to this countypigions ze 
Such coincidences are worth remark, if only for the ¢ pe 


solation of lesser artists than Handel, who may have tl 


accident to alight upon other men’s ideas and suppose the bis the S« 
hristians, 


to be their own, mistaking thus memory for creation. 
Septimius has the most florid music in the oratorio. Itif> perere 
the most indifferent too; indifferent, comparatively speé aS 


ing, in merit, but still more so in expression. The Roma, of tl 
officer is one of those steady-going old believers, who Pigs stron 
severe in the creed of their fathers, because they will not Mg. cy, 
at the pains of collating its corruption with the purity of 















of sweetest expression, give to it a sound that realises our 


new faith. He has no cruelty toward the Christian sect, DIM, 
















S prayerg 


ted me the ease of following established order, and gaily 


commands, even to the execution of believing victims, 


ae b her than suffer the inconvenience of disputing them. He 
eodora ing to serve his friend, as shown in his accommodating 
th,” jg with entrance to Theodora’s dungeon ; but he takes no 
uation ppp to save his life or that of the heroine for whom this 
1 he shpjend is self-sacrificed. It cannot be too much to advance 

be sojqpatthe character here set forth is portrayed in the music, 
. break is fluent, vocal, and effective as a medium for vocal 
When gygplay, but less interesting than that of the other per- 

yes. 

pe By the laws of—nature may not be said, but of nature as 
“ Whippoventionally represented in art, basses are either tyrannic 


yyenerable, or malevolent, or comic. Valens belongs to 




























fo for first of these types ; he is a thorough tyrant without are- 
33, ming quality, and according to custom if not to pre- 
sequen tion, his music is for a bass voice. The librettist did 
ful Airpthing for him that would not repulse more than inspire 
paints musician, who, with such words as *‘ Racks, gibbets, 
; await qgords, and fire,” for the beginning of an Air, may indeed be 


-es intoggmdered at and justly be admired, for having escaped the 
Picrous, and given a spirit of dignity to the fierce declama- 
10, rangygus of the President of Antioch. The pieces of this part 
unlike ge all brief; they are all emphatic, and they have the value 
ly cheaipthe general effect of the work of contrasting the music of 
ling itoupe others. 
prosper The Heathen Choruses are quite individual, They have 
ice of tithe riotous jollity of those of the Babylonians in “Bel- 
, thoughiazar,” nor the rugged fierceness of those of the Philistines 
Solomon“Samson,” but they have a character of their own which 
the Air@as distinct and as appropriate as that which distinguishes 
music of either of their pagan cognates. The citizens of 
Roman empire are presented as pleasure-loving, but as 
gaining pleasure in grace and gaiety, certainly not in ebriety 
if savage violence. The choral continuation of the air of 
ns “ Go, my faithful soldier,” is a joyous acceptance of 
proclamation of the festival. When the mortal penalty 
announced of refusal to share in the rites of Venus, the 
sle’s exclamation *‘ For ever thus stands fixed the doom,” 
imply melodious and rhythmical phrases, betokens no 
geful lust fot the blood of those who refuse compliance 
h usages that have made them and their fathers happy, 
apleasant content with things as they are, and an entire 
ingness for anything that may disturb their enjoyment. 
enus, laughing from the skies,” and the preceding address 
the same deity, ‘“ Queen of Summer,” are what no one 
Handel ever could have written, and in their clear and 
ar ming tunefulness, exempt from every kind of elaboration, 
prove as much the self-reliance as the poetical concep- 
and the happy invention of the great master. 
he Choruses of the Christians are of a totally different 
$8 They are grave in expression and comparatively 
iability @mplicate in structure; but though the fugal element 
jle whigpunds in them, there is scarcely a set fugue among their 
test tim@mber, and indeed there are fewer pieces in this form in all 
ate ini@eoratorio than in any other, except ‘‘Athaliah,” by the com- 
urchety “Go, pious youth,” addressed to Didimus, when he 
1, is vegpparts in the hope to rescue Theodora, is a particularly 
and lilygwurable specimen, and the termination of this with the 
r of then repeated words “ Glory, peace, and rest’””—the reward 
Landel igat will be merited by his generous act—has a charm that 
ig ownegy not be described ; the voices, at their softest, end upon 
of Lotti@ harmony of the dominant, the piece being completed by 
elda,” th fading sound of the instruments, and the effect is as of a 
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thor cam@ewell blessing upon the mission, as much of valour as of 
3 countrplgions zeal, and of personal love. The most important 
the comtal piece, as much because it is the longest as because it is 
have th#@ most elaborated and the most beautiful, is that which 


ose thems the Second Part, “‘ He saw the lovely youth.” The 
D. ntistians, uncertain of the fate of Theodora, whose holiness 
io. Ieighy Tevere, and whose gentleness they love, pass the night 
: praying for her deliverance, addressing their prayers to 


y Rend n who raised the dead and can protect the living. The 
fe. vetty of the Widow of Nain illustrates their faith, and 
H not ba strength to their reliance; and this is recounted 
‘ity of (ne, Chorus under consideration. The first movement is 
sect, bul lutifully pathetic, having somewhat the manner of a 






march—so much so at least as to suggest to the 
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mind’s eye the procession to the sepulchre, the grief of the 
mourners, their vain efforts to console the bereft mother, and 
the Saviour’s benign contemplation of the sorrow He alone 
could heal. A change of tempo gives most joyous and 
majestic colour to the words ‘Rise, youth, he said ;” and to 
the narrated result of the divine behest. The final move- 
ment, “Lowly the matron bowed,” tells of the widow’s 
gratitude ; it is the completest fugue in the work, the form 
in which Handel loved to invest his loftiest aspirations and 
grandest expressions of praise, and it closes the eminently 
dramatic episode with dignity worthy of the theme and of 
the technical excellence of the foregoing portion of the 
Chorus. This noble piece will always be a foremost feature 
in the oratorio, and its occasional selection for separate per- 
formance is quite accountable on the ground of its self- 
sufficiency, the incident it describes being entirely com- 
prehended within its limits. The chorus sequent upon 
the leading away of the martyrs to execution, “ How strange 
their end,” is beautifully plaintive ; but that which closes the 
work, “ O love divine,” is scarcely appropriate to its position. 
As music, it is by no means equal to many a piece that has 
gone before it; its effect is gloomy, which is not a little 
induced by the nature of its key of G minor, and not a little 
by the nature of its phraseology, and it is likely to stamp the 
hearer with an unhappy impression of the oratorio, and even 
of their sufferings who glory to die for the sake of truth. It 
cannot but be regretted that Dr. Morell (if it were he that 
wrote the words) made not this an opportunity for exultation, 
showing the triumph of heavenly constancy over the passing 
pangs that earthly tyrants can inflict, and it is still more to 
be wished that Handel had taken the rule into his own 
hands, and insisted on terminating his great work with a 
piece of such brightness as he, more than other musicians, 
could have produced, irradiating the crown of martyrdom. 


Anticipating a plan that has become general, if not unex- 
ceptional, the Overture to “Theodora” is in the same key, 
G minor, as the closing Chorus. It would be futile and 
pedantic to lament, that the effect of tonal consistency and 
consequent internal completeness, thus given to a large work 
composed of many several portions, prevails not in many of 
the master’s finest productions. Any of them may well rest 
upon its own merits, but this has the satisfactory excellence 
of ending where it begins, of returning after wide divergence 
to its starting key, and a consequent effect of entirety that is 
admirable, in addition to its other beauties. Such is the case 
in operas and masses by Mozart, and reference might easily 
be made to masterpieces of other musicians, as proving that 
these men thought the plan desirable. The Overture to this 
oratorio is one of the very finest by its author. The 
Maestoso wherwith it opens ismost majestic. An incident in 
it of distinguishing beauty, is where an E flat in the bass, 
bearing an inversion of the suspended ninth of C and its 
resolution, is followed, not by the chord of D major which 
the context tempts one to expect, but by an inversion of that 
of B flat which has the full beauty of effect that always 
accompanies surprise ; and it is not unlike in character to a 
movement of similar expression and in the same key in the 
Overture to ‘‘ Ariodante,” and to another in the harpsichord 
Suite, also in G minor, both by Handel, but it surpasses 
them both in merit. The Aflegro is a far better wrought 
fugue than the kind of piece the author mostly placed in a 
corresponding position ; the subject is answered in the second 
bar, and is continued through the answer, so as to comprise 
as it were a counter-subject within itself. A movement in 
E flat ensues, of sweetly melodious charm, bearing the 
inexplicable definition of “ Trio ’’—inexplicable, because the 
music is written for the entire band, and it stands not 
between a foregoing portion and the repetition of the same— 
and this is described as Larghetio e piano, as if to imply that 
no modification of tone was to be made during its per- 
formance, an implication that Handel can scarcely have 
meant by the general definition, though he not rarely 
employed it. Lastly, there is a Courante, which is as good 


of its kind as the other portions, and this concludes in the 
opening key the excellent Overture. 

Much more might have been written of this fine work, 
which should be as attractive as it is unknown; but that to 





talk of music apart from the music itself, cannot convey the 
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faintest notion of the sound or its beauty; and to attempt a 
description could but be tedious, and could raise no image of 
the matter it described. The coming performance of 'l'heo- 
dora” will enable those who are interested in its beauties to hear 
and to judge them, and the aim will be fulfilled of these 
scanty comments, if they direct the attention of real music 
lovers to the oratorio itself, and urge them to look in it for 
a grand specimen of Handel’s genius. 


Tue Exhibition Concerts, under the direction of Mr. 
Barnby, at the Royal Albert Hall, have fully maintained 
their character ; and, as we predicted, by the constant intro - 
duction of works of the highest class, by giving an occa- 
sional appearance to artists who have yet to make a name, 
and by the promise of the production of compositions com- 
paratively unknown, have shown to the public that music 
can be made as important a feature at an International 
Exhibition as any other of the arts and sciences. Mr. W 
H. Thomas, son of Mr. Lewis Thomas, the vocalist, made 
a highly successful debut as a pianist:in Mozart’s Concerto in 
C, playing the work throughout with a facility of execution 
and a reverence for his author which elicited the warmest 
applause ; and we may also mention the first appearance ot 
Madlle. Napoléone Voarino, who performed Mendelssohn’s 
«Capriccio Brillante” with much success. ‘T'wo concerts 
have also been given on successive Saturday evenings, com- 
mencing at seven and terminating at nine, in which the 
Royal Albert Hall Choral Society took part. At the first of 
these the programme was devoted exclusively to the works 
of Mendelssohn, and comprised the music to +‘ Athalie,” the 
fragments from ‘“ Loreley,” the «« Wedding March,” and the 
Overture to “ Ruy Blas.” The solo vocalists were Madame 
Lemmens-Sherrington, Miss Emily Spiller, and Miss Dones. 
The second concert consisted of popular vocal solos, part- 
songs, &c., the singers being Madame Lemmens-Sherrington, 
Miss Dones, Mr. Sims Reeves, and Mr. 'Thurley Beale. Mr. 
Sims Reeves was in fine voice, and responded to encores for 
Clay’s ballad « "Tis better not to know” and “Tom Bow- 
ling,” both of which he sang to absolute perfection. Madame 
Sherrington was also compelled to repeat the ‘ Shadow 
Song,” and the audience finding these demands complied 
with, encored Sullivan’s “O hush thee, my babie” and 
Barnby’s *‘ Sweet and low,” unquestionably the two most 
attractive choral pieces in the selection, Some dashing 
pianoforte pieces by Mr. Willem Coenen, were admirably 
played by the composer ; and at a reasonable hour concluded 
one of the best popular concerts ever given in this Hall. Mr. 
Barnby may be fairly congratulated on the result of his efforts 
to establish music as a permanent attraction in this locality ; 
and there can be little doubt that he has but to persevere 
to ensure a still greater success. 


Aw event peculiarly interesting to the musical public 
during the present month will be the revival of Handel’s 
Oratorio “ Theodora,” on the 10th inst. at the Hanover 
Square Rooms. ‘Thanks are already due to Mr. Barnby for 
reviving ‘‘ Jephtha” and ‘“ Belshazzar,” and it is to be under 
his direction that ‘‘ Theodora” (an analysis of which forms 
the leading article of our present number) will be heard 
for the first time in England since its composer’s death. 
The work will be performed with complete orchestra and a 
chorus composed of the voluntary choir of 8S. Anne’s 
Church, Soho, augmented to about 100 voices; and the 
solo parts will be entrusted to ladies and gentlemen amateurs. 
The proceeds of the concert are to be devoted to the restor- 
ation of 8. Anne’s Church. 


HER MAJESTY’S OPERA. 


Donizertti’s “La Favorita’” has been revived at this 
establishment, chiefly for the purpose of bringing forward 
Madlle. Titiens in the part of Leonora, »character admirably 
suited to display both her vocal and histrionic powers, the 
more tragic portions, especially, being realised with an in- 
tensity rarely approached by former representatives of the 

. Signor Aramburo, who made his first appearance as 
ernando, in the same opera, was suffering from a cold, and 
failed therefore to do himself justice until the second repre- 





sentation of the work, when he proved the possession r 
good voice and excellent stage presence, although per 


somewhat wanting in dramatic energy. The singingx.., 


Signor Rota, as Alfonso, must also be mentioned as hig 
satisfactory. The début of Signor Castelmary as Me 
in “Faust,” was successful, his acting especially tj 


with excellent effect, and his singing showing signs of | * 


ful cultivation. He is now announced to appe 
Ambroise Thomas’s Opera ‘ Mignon.” 
Valleria, who made her first appearance as Lady Enric 


in “ Marta” has a genuine soprano voice, especially gog 


Madlle. Alwmee 


the upper notes, and sings with an ease and freshness wha. 


ensured her a highly favourable reception. We 
shortly to see her in a new character. Signor Camp 


has added to his former list of successes by his assumpiliyy, : 


of the parts of Raoul, in “Les Huguenots,” and Lic 
in “Marta ;” and Madame Christine Nilsson has re-app 
with an increased power of voice and a decrease in that 
monstrative style of acting which we feared last s 
was rapidly growing upon her. 


ROYAL ITALIAN OPERA. 


THE revival of “ Guillaume Tell” for the first time tj 
two years, and of ‘‘ Masaniello” after a slumber of six 
are the only two productions of any note during the 
month. M. Maurel, of whom we spoke in high terms 
his début in “ Un Ballo in Maschera,” has more than 
firmed the impression he then made upon the usually fy 
audience at this establishment. His singing and acting 
the part of Tell, and also as Valentino, in “‘ Faust,” ha 


* 


firmly secured his reputation that we have little douliil ase 


his becoming one of the most valuable permanent mer 
of the company. The failure of Signor Urio in the ardu 
part of Arnold, in “Guillaume Tell,” was an event 
seems to have been foretold by all except those g 
interested in putting him forward; and the welcome 
corded to Signor Mongini in the same character, on 
next representation of the Opera, was perhaps even mi 
cordial in consequence. ‘Guillaume Tell” also bro 
forward Madlle. Sebel in the small part of Tell’s son. 
has a somewhat feeble voice, but sings with refinemé 
and may be found useful in minor characters. The dé 


Signor Nannetti as Mefistofele in “Faust,” produced igs 
little effect, although he is evidently both a singer andadm 


of experience: his greatest success was in the well-kng 
Serenade, which elicited much applause. The retum@# 
Madame Adelina Patti (who made her first appearance 
season as Fosina, in ‘Il Barbiére”’) has created the 


poser’ 
naeur . 


effect 


amount of enthusiasm; but she has not as yet sustailpssi 


any new part. It is to be hoped, now that Signor Mon 


has seceded from Her Majesty’s Opera, and joined @ 
wn word: 


company at this establishment,. that the best use ¥ 
made of his services, for the cast of the operas still si 
from the weakness of the tenor department. 


CRYSTAL PALACE. 


WE are glad to find that the series of Summer Coné 
which commenced on the 10th ult., are now transfen 
from the central transept to the concert-room, for we 
inclined to believe that this new locality, and the aboli 


of the term ‘‘ Opera Concerts ”’ will have a highly benefit 


effect upon the character of the programmes. At the 


concert, Mendelssohn’s Overture to “Ruy Blas” i 


Rossini’s to “ Semiramide”’ were the orchestral pi 
and Dr. von Biilow’s performance of Beethoven's P 
forte Concerto in G was an attractive feature in the 
tion. Well-worn vocal nrusic from the operas were 
tributed by Madlle. Titiens, Madame ‘Trebelli-Bet 
Signor Mongini, and Signor Agnesi, which elicited 
usual amount of enthusiastic applause from those 
adhere to the opinion that classical works are not 

for warm weather. Mr. Manns, as usual, conducted. 


la 


ALEXANDRA PALACE. 
THE opening of this beautiful Palace and grounds, wh 
took place on the 24th ult., was a decided success. No& 
ceremonial was arranged to inaugurate an event which] 
so long been looked forward to with much interest; bu 
nothing of this kind can bé considered complete with 
music, Sir Michael Costa was there to preside over al 
cient orchestra and choir, and Madlle. Titiens, Mad 
Natalie Carola, Madame Trebelli-Bettini, Madlle. Mact 
Signori Campanini, Borella and Agnesi contribute 
number of popular vocal pieces. The concert would h 
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eth squired additional interest had the acoustical effects been 

wrefully studied before the opening day; but—at least in 

igtihe seats which we occupied—much of the music reached 

W/ebat feebly, the opening violoncello solos in the Overture 

“Guillanome Tell,” especially, being almost inaudible. 

All this will no doubt be speedily remedied, for the musical 

Agrangements in contemplation are, we understand, to be 

man extensive scale; and the services of Mr. H. Weist 

fill having been secured as conductor, the excellence of 

we concerts may be confidently relied upon. By the pro- 

mmme for the first season, issued on the opening day, it 

s that a constant succession of entertainments will 

ie provided during the summer months; and we may 

mpiately eat, therefore, a brilliant future for this attractive 
ice of resort. 


ROYAL ALBERT HALL CHORAL SOCIETY. 

Tue production of Handel’s “ Belshazzar” by this Society 
the 7th ult., was an event which—whatever may be the 
mate verdict upon the claims of this Oratorio to rank 
th the better-known works of its composer—fully merits 

be warmest thanks from all interested in musical progress. 
he revival of ‘‘ Jephtha” at the “ Oratorio Concerts” must 

o afforded sufficient proof that great compositions by 
mdel were still almost unrecognised in the very country 
which he devoted the best years of his life; and this 

cond resuscitation, under the same energetic conductor, 
mmnay be accepted as a pledge that the spirit which animated 
(ane association known as “Mr. Barnby’s Choir,” so far from 
inishing, may even increase, since its amalgamation 

mth a larger body of singers, and its removal to a more 
stensive concert-hall. ‘ Belshazzar’ unquestionably con- 

gins some of the grandest choruses Handel ever wrote; 

@ those who listened to such pieces as ‘‘ Behold, by 

ersia’s hero made,’’ “ Sing, O ye heavens,” “ By slow de- 

mes,’ and the fine Bacchanalian chorus, “Ye tutelar 
ds,” could not but wonder that such noble music should 

we been allowed to remain so long in comparative 
@bscurity: indeed, in spite of the libretto (which is by no 
ns inspiring), we are of opinion that in no one of the 
‘omposer’s Oratorios do we find such dramatic variety, such 
ndeur of subject, and such contrapuntal vigour united. 
effect of performing the score as Handel wrote it, was 
mgous as perfect a realisation of the author’s intention as 
ms the presentation of the tragedy ‘“ Antigone,” many 

8 ago, on a stage made to resemble as accurately as 
inpssible that of a Greek theatre. It is true that our ears 
re not filled with the instrumentation, but then we heard 
voices ; and that, as we all know, from the composer’s 

wn words, was what he especially desired. ‘“ Additional 
framents” are all very well if judiciously used ; but who 
oprotect us from the additional “ additional instruments,” 

the noise of which modern audiences are too often com- 
led to submit? To render the performance a thoroughly 
indelian one, the very excellent organ accompaniment, 


ar Concéiritten for the work by Mr. G. A. Macfarren, was played to 
transfeneriection by Dr. Stainer, and some of the recitatives were 
, for we@bly accompanied on the pianoforte by Mr. Oliver King. 
1e abolitigiwe whole of the choral music was finely given, the leads 

benefid@ting especially firm throughout, and the tone of the choir 
At the 


ming increased effect by the absence of that antagonistic 
mement of brass and pote | against which the vocalists have 
mally to struggle. Madame Lemmens-Sherrington was 
mmpecially effective in the air, “The leafy honours of the 
ld,” the executive difficulties of which were vanquished 
h consummate ease, and Madame Patey in the air 
Great God who yet,” and indeed in all the contralto 
ic created a marked sensation with the audience. Mr. 
H. Cummings and Mr. Lewis Thomas were unfortu- 
suffering from colds, the last-named artist being 
pelled, after the end of the first part (through which he 
led manfully) to resign his place to Mr. Patey, who, 
ough at a few minutes’ notice, sang so finely, especially 
m the recitatives, as to elicit a storm of applause. Mr. 
Mimmings, in spite of the drawback we have mentioned, 
much dramatic feeling into the tenor part; and Mr. 
lurley Beale was as earnest and painstaking as ever in 
music entruste#to him. It would be impossible to 
ise too highly the careful conducting of Mr. Barnby in a 
k for the reading of which he could have had no prece- 
guide him. In every respect the performance of 
hazzar’’ was honourable to all concerned, and its 
tation formed a fitting termination to the six sub- 
aption concerts of the present season. 
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MR. HENRY LESLIE’S CHOIR. 


Tue third concert, on the 24th April, was a decidedly 
pereie one, the programme containing several vocal solos 

y Madame Pauline Rita, Miss Julia Wigan, Madame 
Patey, Mr. Santley, Mr. Henry Guy, Mr. Valentine Smith, 
and Mr. R. Latter, the last-named gentleman Caperns a 
fine bass voice and cultivated style in Bishop’s “’Tis when 
to sleep the world retires.” The part-songs included the 
favourites “Oh! who will o’er the downs so free?” 
(Pearsall), “‘ The dawn of day” (Reay), “‘ You stole my love” 
(W. Macfarren), “ Hunting Song” (Benedict), “‘ Sweet and 
low” (Barnby), “O hush thee, my babie” (Sullivan), and an 
effective arrangement of “ Believe me, if all those endearing 
young charms,” by the conductor. Pianoforte solos were 
also ene by Madlle. Le Brun, which were well re- 
ceived. 


PHILHARMONIC SOCIETY. 


Tue principal feature at the third concert, on the 28th 
April, was the performance of Beethoven’s Concertoin E flat, 
by Dr. Hans von Biilow, an artist who comes to us witha 
German reputation which raised public expectation to the 
highest pitch of excitement. To say that in the rendering 
of this great work he fully realised our ideal is more than 
we Gould conscientiously do; but that he evinced the 
possession of true artistic feeling and of consummate powers 
of execution, especially in the Adagio and Rondo, is un- 
questionable. His reception was most enthusiastic; and, 
after his performance of Bach’s ‘Chromatic Fantasia and 
Fugue,” in the second part of the concert, the applause was 
so prolonged, that he returned to the platform and played 
the ‘ Passepied,” from the same composer’s ‘“ Suites 
Anglaises.” The orchestral pieces were Haydn’s charm- 
ingly melodious Symphony in G (Oxford), Sir Sterndale 
Bennett’s Overture, ‘‘The Naiades,” Mendelssohn’s “ Re- 
formation Symphony,” and Wagner’s Overture, ‘‘ Der Flie- 
gende Hollander,” all of which, under the steady conductor- 
ship of Mr. W. G. Cusins, were finely played. Madlle. Gelmina 
Valdi, has a fine contralto voice, but somewhat overtaxed 
her powers by selecting the trying Scena, “‘O Prétres de 
Baal” (from ‘Le Prophéte’’), the applause, however, 
proving that our opinion was not shared by many! The 
other vocalist was Madame Alvsleben, of whom it is only 
necessary to say that she fully sustained her reputation. 
At the concert on the 12th ult., the programme included a 
new Violin Concerto, by Mr. G. A. Macfarren, played by 
Herr Straus, and the Andante and Rondo from Molique’s 
Concerto for the flute, performed by Mr. Oliif Svendsen, an 
artist who has so fairly won his reputation in this country, 
that we cannot but wonder why we miss him this season 
from his accustomed place in the orchestra of Her Majesty’s 
Opera. Mr. Macfarren will, we are certain, thank us for 
doing no more than record our conviction of the excessive 
merit of his new Concerto, for a work which demands both 
time and thought from a composer is not to be dismissed 
with a few hasty words, either of praise or censure, by a 
listener. Our impression is that it shows a consummate 
knowledge of the capabilities of the instrument, and is 
scored throughout with a masterly hand. The first move- 
ment is the most elaborated, but we prefer the ‘‘ Larghetto,” 
which has an exquisitely melodious theme, the accompani- 
ments being so delicately written as materially to enhance 
its effect, and the final Rondo—a vivacious movement, the 
brilliant passages in which appearto grow up spontaneously, 
instead of being, as is too often the case, patched on for 
display. Herr Straus proved himself thoroughly master 
of the work, and when he led on the composer at the con- 
clusion of the performance, the applause was most en- 
thusiastic. Mr. Svendsen’s rendering of the two movements 
from Molique’s Concerto was faultless, both in executive 
power and expression. His tone is pure and full, and his 
playing so sympathetic as to command the earnest attention 
of his hearers, a fact amply demonstrated by the genuine 
expressions of approval with which he was greeted on his 
retiring from the platform; indeed, the general regret 
appeared to be that the entire work had not been given. 
The orchestral pieces were Mozart’s “Grand” Symphony 
in C major, Beethoven’s in C minor, and the Overtures to 
“ Anacreon” (Cherubini), and “Le Nozze di Figaro” 
(Mozart). Madlle. Justine Macvitz, and Madlle. Alwina 
Valeria were the vocalists, but the music chosen was not 
particularly interesting. 
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WAGNER SOCIETY. 

Tue third and last concert of the present series was given 
at St. James’s Hall, on the 9th ult., with a success so de- 
cisive as to set at rest all doubt as to the fate of the com- 
poser’s music in this country. The Overture to “Der Flie- 
gende Hollander” was received with perfect enthusiasm, 
and the extracts from “Tannhiuser” and “ Lohengrin,” 
which were performed at the former concerts, were again 
applauded with a vigour which must have astonished those 
who believed that by the next generation only could 
Wagner’s works be accepted. Mr. Hidward Dannreuther, 
who conducted all these compositions, resigned his bdton 
to Dr. Hans von Biilow, to direct the Introduction to, and 
Finale to the third Act of, ‘‘ Tristan und Isolde,” which he 
did entirely from memory, and with a vigour which pro- 
duced a inagical effect upon the band. Dr. Biilow also per- 
formed the tifteen variations and fugue on the theme of the 
Finale to Beethoven’s ‘‘ Eroica” Symphony, with a power 
and executive skill which held the audience spell-bound ; 
and although we could not quite endorse the burst of ap- 
plause with which he was greeted, there can be no question 
that, disagree as we may with what we must call eccen- 
tricities in his playing, his mastery over the key-board, and 
his command over every gradation of tone, stamp him at 
once as an artist of the highest rank. The only vocalist at 
this concert was Madame Otto-Alvsleben, who sang Hlsa’s 
song from ‘“‘ Lohengrin” and Elizabeth’s Prayer from 
“ Tannhauser’”’ with the most earnest and truthful expres- 
sion. The performance was terminated by the stirring 
“ Huldigungsmarsch,”’ which was finely played. We are 
glad to find that the Society intends to give a series of 
concerts, commencing in November next, at which not only 
the works of Richard Wagner will be performed, but also 
those of the great classical masters, from Sebastian Bach to 
the present time. 





Miss AcNEs ZIMMERMANN assembled a highly-appreciative 
audience at the Hanover Square Rooms on the evening of 
the 29th April, the programme, as usual, appealing only to 
those of cultivated musical taste. With praiseworthy 
modesty, Miss Zimmermann introduced one piece only of 
her own composition, the “‘Suite’”’ for pianoforte, violin, 
and violoncello, of which we spoke in such favourable terms 
at her concert last year. This characteristic chain of little 
gems was beautifully played by the composer, Madame 
Norman-Neruda and Herr Daubert, and warmly applauded, 
especially the clever “ Canon a la 7itme ” and the final 
“Gigue.” An effective pianoforte arrangement, by Miss 
Zimmermann, of Handel’s Overture to ‘‘ Ariodante,”” Men- 
delssohn’s variations for pianoforte and violoncello, and 
Brahms’s Quartett in G minor, for pianoforte, Violin, viola, 
and violoncello, were the other pieces in which the concert- 
giver displayed her exceptional powers as a pianist, and we 
ueed scarcely say that in all these compositions she was 
equally successful. The vocalists were Miss Abbie Whinery 
aud Madame Anna Regan-Schimon, the last-named lady 
kindly supplying the place of Mr. Santley,whowas absent from 
indisposition. We were glad to find that Miss Zimmermann 
not only announced upon her programme that the doors of 
the concert-room would be closed during the performance 
of the last piece, but had the firmness to act upon this 
notice by refusing egress to the many persons who, as 
usual, remaining until the composition had commenced, 
were desirous of treating it as a voluntary to play them 
from the room. Our readers know how anxious we have 
always been to institute this reform, and we warmly con- 
gratulate Miss Zimmermann on the courage she has shown 
in carrying it out. 


Tue first morning concert of Miss Alie Lindberg attracted 
a select audience to the Hanover Square Rooms on the 28th 
April. The concert-giver’s high qualifications as a pianist 
were shown to the utmost advantage in the pianoforte part 
of Mendelssohn’s Trio in D minor, and in the following solos: 
—a Loure and Rondo by Bach, Schumann’s “ Dream,”’ ‘Thal- 
berg’s Fantasia on “Don Juan,” a Nocturne by Field, a 
Gavotte by Martini, and a Russian melody (‘‘ Le Rossignol’’), 
by Liszt, all of which were received with well-deserved ap- 
plause. Madlle. Lindberg was assisted in the Trio by Herr 
Wiener (violin), and Herr Daubert (violoncello), both of 
whom also performed solos, the former a Sonata by 
Handel, and the latter a Sonata by Marcello. Madame 
Elena Corani and Miss Mary Crawford were the vocalists. 

Tue usual monthly concert of the St. George’s Glee Union 
took place at the Pimlico Rooms on the 2nd ult., the work 
selected for performance being Sir Sterndale Bennett’s 








“May Queen.” Mr. Thurley Beale, who was in excelley} 
voice, was highly successful, especially in the ballad “’ 
jolly to hunt.” Miss Horder, both in her solo and dng 
sang with much taste, and Mr. Carter and Miss Clara By 
were also deserving of warm praise. The choruses way 
well given, and retiected great credit on the conductor, if 
Garside. We are glad to hear that this Society increagesiy 
numbers and popularity. al 

AN amateur concert was given by the Bayard Crick 
Club, assisted by several friends, on the 9th ult., at Stony 
Street Hall. The performance was fora charitable purposg 
and £25 net profit was realised. ‘The singing of Mrs. ‘Toy 
Smith, Miss Jones, and others elicited much applause an 
numerous encores. 

Mr. Jacos BraprorD, of New College, Oxford (organist ¢ 
St. Peter’s, Eltham Road, Lee), passed the second examin 
tion for the Degree of Bachelor of Music in Easter Term, 

Tue Southwark Choral Society gave an excellent concer, 
at the Emerson Street School-rooms, on Tuesday, the 
ult. The chief features of the evening were a small 
tion of the least-known of Handel’s Oratorios, “‘ Joseph,” 
areading, by Mr: W. F. Taunton. Solos were given 
Master Porter, Miss Dear, Miss L. Giblett, Miss Jenki 
Mrs. Underwood, and Mr. A. Bunker; and Mr. W. H 
on the harmonium, and Mr. Ralph Horner on the piano, 
their valuable aid, both in solo and accompaniment. M, 
J. Courtnay conducted with his usual ability. 


A very excellent concert was given at St. James’s 
on the 10th ult. by Mr. J. G. Calicott, an artist whose nam 
has been so long connected with Mr. Henry Leslie’s concer 
as to ensure not only a large audience, but the cordial w 
operation of some of the most eminent vocalists and instr 
mentalists. An admirable programme was provided, a 
principal singers being Miss HKdith Wynne, Miss Hi 
D’Alton, Madile. Justine Macvitz, Mr. Edward Lloyd, Mf 
Maybrick, and Signor Borella, the part-music being suy 
to perfection by Mr. Henry Leslie’s Choir. The selectiog 
included two melodious and well-written part-songs by tht 
concert-giver—‘‘ Love wakes and weeps,” and “‘ Hark, 
pretty lark’’—(the latter given for the first time), 
several favourite choral compositions by Sullivan, Benedict 
and Henry Leslie. The ‘‘ Andante” and ‘ Allegro” from 
Beethoven’s Quintett in E flat was finely rendered by Mess 
Lazarus, C. Harper, Hutchins, Horton, and J. G. Calleoti 
and much applauded ; and a feature in the programme Wil 
the violin performance of Mr. Henry Holmes. ‘The accom 
panists were Sir Julius Benedict, Mr. John C. Ward, Signa 
Pinsuti, and, Mr. J. G. Callcott. \ 


A BAND of real negro vocalists has appeared in the m 
tropolis during the past month, and given concerts, whid 
have been highly successful. The troop consists of {og 
males and seven females, most of whom are emanci 
slaves. Their singing enlists the sympathy of the audi 
by its extreme purity; and their simple eloquence maki 
even the somewhat uncouth sacred verses, to which thel 
music is allied, acceptable to hearers who, under othé 
circumstances, might pronounce such words profane. Theg 
“ Jubilee Singers,” as they term themselves, are — 
of Fisk University, and their object in visiting this count 
is to raise funds to build a“ Jubilee Hall” 1n conneetidl 
with the University. There can be little doubt that the 
will succeed in this laudable undertaking, for their concer 
have all been fully attended, and their popularity is 
creasing. 


Ir is with sincere regret that we announce the death 
Mr. J. A. Brown, well known for so many years as Secre 
to the stewards of the Gloucester Musical Festival. 
funeral, which took place at the church of Highnam, 
attended by many sympathising friends, and Luthe 
Hymn, “‘ Great God, what doI see and hear,” was sung 
the grave. 


Tue annual performance of the “Messiah,” for & 
benefit of the Royal Society of Musicians, took place at 5 
James’s Hall on the 2nd ult. The principal vocalists we 
Madame Lemmens-Sherrington, Miss Georgiana Maudsle 
Madame Patey, Messrs. Cummings and Lewis Thow 
The choruses were excellently sung,gnd the band, led 
Mr. Willy, was highly efficient. Mr. W. G. Cusins,-was, 
usual, the conductor. 


TuERE can be no question that Dr. Biilow should | 
heard at his Pianoforte Recitals by all who desire to fon 
an opinion of his real power. ‘Three of these performane 
have now been given, the programmes of which were 11% 
highest degree interesting. We confess to liking him less 
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the music of Beethoven than in that of any othercomposer: | transcription, severely taxes the powers of any pianist. 
his rendering of the compositions of Bach, Chopin, and Liszt | Something more than conventional words of commendation 
vad = ee, can Re aaegie. » Parone apart — oe be eg <0. = — mr paw ay 
its y; and at his last concert we may als agrove, for in his hands it appeals to us with a po 
cages 5 ame interpretation of a “ — by —- | — we hardly — it to be Sa Te pas pli 
a e inuetto,” in which was a marvellous display | membere a is is an instrument for which ev 
of manual dexterity, combined with true poetical feeling. | Molique has written, and at this concert we had a work cast 
When we say that since his arrival in England he has never | in the truly classical form by Mr. Silas—a Quintett for iano- 
a note v0 nerva before him at ~ — a forte, — Ripe. —— erage ir hg yt 
we desire only to place upon record such a wonderful exhi- | composed with a part for the concertina under the full con- 
bition of memory, for we are not of those who believe that | viction that it has qualities which deserve a more ex- 
this is a matter with which intelligent listeners should have | tensive recognition. Perhaps the expressive powers of the 
any concern. His reception at his Recitals has been most | instrument were most successfully revealed in a MS. “ Duo 
icing qoced cae Ges io te Einglacd om setiense he ah| Gounedy *Mkieciic® tp Oohasy este ieureae alana 
who can appeal to his hearers with the exceptional eloquence | by the two concert-givers), which was warmly and most de- 
h ppeal to his h h th ptional el y g 
of Hans von Biilow. | servedly applauded. Messrs. Dando, J. Zerbini, and 
Tue fifteenth annual concert of the Great Northern | Daubert lent their valuable assistance in the instrumental 
Musical Society took place on the 2nd ult. in the large Meet- | department ; and the vocalists were Miss Matilda Scott, 


i ing’ i | Miss Abbie Whinery, Miss Atkins, and Miss Arabella West- 
Rosy ag. ecbiagige te ane palbordpe ae Cgewre EP peri brook ; Herr Oberthtir contributed a solo on the harp, and 


Manager, in the chair. Several solos, duets, and choruses | : : ; 
were given with much success; and the vocal music was | theaccompaniments to the vocal music were most efficiently 
played by Mr. J. Zerbini. 


agreeably relieved by instrumental pieces, amongst which 
must be mentioned the clever pianoforte playing of the| Two of the New Philharmonic Concerts, under the direc- 
Misses Usher, aged respectively eleven and thirteen. At| tion of Dr. Wylde, have been given, with much success, at 
the conclusion of the performance the chairman warmly | St. James’s Hall, the programme of the first containing a 
congratulated the members of the Society on their pro-| judicious selection from Handel’s “L’Allegro ed Il Pen- 
gress. sieroso,” which appears again coming into public favour. 

Mapawe Henrietta Moritz, a niece of Hummel, gave a| At the second concert, a welcome item in the performance 
Matinée at the Hanover Square Rooms on Tuesday, the | was Mozart’s Opera, “‘ Idomeneo” (or rather the principal 
6th ult., the programme of which contained several pieces | pieces from it), which went exceedingly well. Dr. Hans von 
admirably calculated to display this clever pianist’s powers Biilow’s rendering of Henselt’s Concerto in F minor pro- 
to advantage. In Mendelssohn’s Trio in D minor, and} duced the usual amount of enthusiasm, and he also per- 
Schumann’s “ Phantasiestiicke” (assisted by Herr Straus | formed a Fugue by Mendelssohn, and a Fantasia by Mozart 
and M. Paque) she elicited well-deserved applause. The with equal success. We are glad to find that Wagner’s Opera 
vocalist was Madame Patey, and the conductors Sir Julius | “ Lohengrin” will be recited, with soloists, chorus, and 
Benedict and Mr. J. L. Roeckel. orchestra, for the first time in this country, on the llth 
inst. 


Mr. WaLTER MacraRREN has been appointed conductor ce ’ 
of the concerts and orchestral practices atthe Royal Academy| Mr. W. T. Best, on his recent visit to Paris, gave an 
of Music. organ performance, which was listened to with the deepest 

On the 20th ult., a miscellaneous concert was given by the | ttention by the many leading professors and amateurs 
choir under the direction of Mr. George Tolhurst at the | #8sembled. We extract the account of the event from 
Lower Norwood Institute. The programme. was chiefly Galignant :— A most interesting organ performance was 
made up of vocal pieces from “ Novello’s Part-Song Book,” and | given by Mr. Best, the well-known player, ona magnificent 
a selection from Tolhurst’s “Ruth,” a work which, notwith- | 2strument built expressly by M. Cavaillé-Coll, 15, Avenue 
standing much adverse criticism, appears to be constantly du Maine, for the new music-hall at Sheffield. This organ 
gaining ground. The vocalists were Miss Jeannie Brown, | 248 been erected at a cost of £5,000, ses contains 64 speak- 
Miss Kate Worth, Mrs. Fincham, Mr. Robert Carter, and | 2g stops, inclusive of two of the 32-feet scale. The pro- 
Mr. Ambrose Copping. The concerted music from the , Sf@mme was varied and of great interest, and fully showed 
Oratorio, as well as the solos, met with great favour from a off all the resources of this splendid work of art, and Mr. 
very numerous audience. The duet, “Surely we will re-| Best’s playing attracted all the principal artists in Paris, 
turn,” by the two first-named ladies, had to be repeated. | #5 well as many English visitors. 

Miss Jeannie Brown was encored in Benedict’s ‘Rock me| Tux 219th Festival of the Sons of the Clergy was held in 
to sleep,” and a similar compliment was awarded for| St. Paul’s Cathedral on the 14th ult., before a large congre- 
Gounod’s “ Serenade,” to Miss Kate Worth, who has only| gation. The choir consisted of about 250 voices, under the 
been recently heard in metropolitan circles. Mr. W. steady conductorship of Dr. Stainer, Mr. George Cooper 
Bowyer contributed De Beriot’s Seventh Air Varied, with| presiding at the organ. The service was rendered most 
good tone and style. impressively throughout, the “ Magnificat” and ‘‘ Nunc 

Mrs. Joun Macrarren gave an evening concert at the |) Dimittis,” the composition of Dr. Stainer, especially pro- 
Hanover Square Rooms on the 9th ult., before a large | ducing a marked effect upon the listeners, a result attribu- 
audience. Her performance of Beethoven’s ‘ Moonlight” | table alike to the truly devotional and masterly setting of the 
Sonata, a Rondo by Dussek, Mozart’s Sonatain A for piano- | words and the admirable manner in which they were sung. 
forte and violin (with Mr. Carrodus), and Chopin’s Polonaise, | A complete orchestra (led by Mr. Weist Hill) played the 
for pianoforte and violoncello (with Herr Daubert), exhibited | two first movements of Mendelssohn’s “‘ Hymn of Praise,” 
her powers as a pianist of the highest order with much effect, | at the commencement of the service ; and the choral por- 
and she was most warmly applauded. The vocalists were | tion of the same work was given as an anthem, the tenor 
Madlle. Nita Gaetano, Miss Banks, Mr. Vernon Rigby, Signor | solos being well sung by Mr. Kerr Gedge. The Psalms 
Caravoglia, and Mr. Santley, the latter of whom sang, with | were sung to Sir John Goss’s chantin E. After the sermon 
decided success, a “ Hunting Song,” composed for him by | the “ Hallelujah” chorus was given by the choir, and the 
Signor Piatti. Mr. Walter Macfarren was a most efficient | concluding voluntaries, finely played by Mr. George Cooper, 
accompanist. included a beautiful ‘‘ Andante,” by Mr. Henry Smart. 


Mr. and Mrs. Ricuarp BLaGRove’s annual morning concert} Mr. E. H. Tuorne’s first evening concert took place on 
at the Beethoven Rooms on the 21st ult., drew a large and | the 30th April, at the Hanover Square Rooms, before a large 
fashionable audience. The principal features in the pro-| audience. The programme was excellently selected, not 
gramme were the pianoforte performance of Mrs. Blagrove| only for the display of the concert-giver’s powers as a 
and the concertina playing of Mr. Blagrove, which, it is! pianist of the highest class, but also for the exhibition of 
needless to say, were of the highest order of merit. Mrs.| his claims as a composer. His first Trio in G major, for 
Blagrove (who earned her reputation before the public as| pianoforte, violin, and violoncello (in which he was ably 
Miss Freeth) has a firm touch, facile execution, and a com- | assisted by Herr Louis Ries and Mr. Howell) was deservedly 
mand over the gradations of tone, which must always ensure | received with the warmest marks of favour, and three vocal 
the sympathy of her hearers; and in the compositions | pieces—the ‘“ Lake and Waterfall” (a part-song for the 
selected on this occasion these qualities were displayed to| choir), a Psalm, for ladies’ voices, and a song, “On a 
the utmost advantage. We were especially pleased with | faded Violet” (charmingly sung by Miss Enriquez and en- 
her rendering of Stephen Heller’s arrangement of “ Laj|cored)—are works of so melodious and refined a character 
Truite,” a little piece, which, although of course a mere|as to justify us in anticipating a successful career for a 
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writer who has but lately made his appeal to a London 
public. The Trio is remarkably well written for all the 
instruments, the first movement (preceded by a short 
Adagio) having much vivacity in the opening phrases, and 
containing a charmingly melodious second subject. The 
Adagio, which follows, is based upon a theme which speedily 
won its way to the sympathies of the audience; and the 
“Finale a la Polonaise,” is brisk and animated, the passages 
for the pianoforte especially, being extremely brilliant and 
effective. The Part-song has been composed with a thorough 
appreciation of the verses, which are taken from ‘All the 
Year Round.” The melody is appropriately simple, and the 
voice parts are written with much care throughout. A point 
which told admirably in the performance, was the unison 
passage in the tonic minor, which was boldly sung by the choir, 
and afforded an excellent contrast with the more subdued por- 
tions of the composition. There can be no doubt, that the 
** Lake and Waterfall,” will become a favourite with Choral 
Societies. Mr. Thorne’s performance of Beethoven’s ‘Sonata 
Appassionata,” and of the pianoforte part in Bach’s Sonata 
in A major (Herr Ries joining him with the violin) proved 
alike his thorough mastery over executive difficulties, and 
his true feeling for classical music. A choir of about 
fifty voices sang the choral music, with much effect. Mr. 
Thorne’s second evening concert is announced for the 6th 
instant, when he will perform his new Trio in C minor (with 
Messrs. Henry Holmes and Paque), and several pianoforte 
pieces of his own composition. 

Mr, Riwiey PRENTICE’s evening concert, on the 14th ult., 
at the Hanover Square Rooms, was well attended, and in 
every respect thoroughly successful. The concert-giver’s 

erformance of Beethoven’s “Sonata Appassionata” was 

ighly appreciated, and the applause which it elicited was 
as genuine as it was well deserved. The programme 
also included an “Allegro Assai” of Schubert, for two 
violins, viola, and violoncello, Mendelssohn’s Variations in 
D major, for pianoforte and violoncello (in which Mr. 
Prentice was ably seconded by Mr. Walter Pettit), Weber’s 
* Duo Concertante,” in E flat, for pianoforte and clarionet 
(by Messrs. Prentice and Lazarus), and a Quintett in 
G minor, by Mr. Prout, for pianoforte, two violins, viola, 
and violoncello, excellently played by Messrs. Prentice, 
Holmes, Folkes, Barnett, and Reed. Miss Katharine Poyntz, 
Madame Patey, and Mr. Cummings were the vocalists, all 
of whom were highly effective; a sacred song, by Mr. 
Prentice, “‘ Hear my prayer ’”’ (exquisitely sung by Madame 
Patey), receiving an enthusiastic encore. Mr. Minson ac- 
companied with much ability. 

Urvon the recommendation of Sir Frederick Gore Ouseley, 
Sir Julius Benedict, Sir George J. Elvey, and Sir John Goss, 
the degree of Doctor in Music has been conferred upon, Mr. 
C. G. Verrinder, Mus. Bac., Oxon, by the Archbishop of 
Canterbury. 

WE are informed that Mr. W. H. Cummings’s Cantata 
“The Fairy Ring,” is to be performed at Penzance by the 
Choral Society, in September, under the conductorship of 
Mr. J. H. Nunn, A.R.A., and that the composer will sing on 
the occasion. 








Rebielvos. 





Novetio, EwEerR snp Co. 

The Hymnary. A Book of Church Song. Edited by the 
Rev. W. Cooke, M.A., Hon. Canon of Chester, and the Rev. 
B. Webb, Rector of S. Andrew’s, Wells Street. The Music 
edited by Joseph Barnby. 

(Concluded from p. 51.) 

In tune 395, by Mr. Barnby, much dignity and breadth is 
noticeable. Mr. Brown-Borthwick’s cheerful and excellent 
tune 397, is, perhaps, a little injured by the alteration of the 
penultimate of the second and fourth lines from a minim 
(as he originally wrote it) to two crotchets. No. 415 is a fine 
melody by old Benjamin Rogers. It was set by him to the 
“Hymnus Eucharisticus ” beginning— 

“Te Deum patrem colimus 
Te laudibus prosequimur.” 
The following quotation from Wood’s “ Fasti”’ (1669), though 
ey el referring to another ‘‘Hymnus Eucharisticus,”’ 

ill not be without interest :—‘ After his Majesty’s restora- 
tion, the Lord Mayor, Aldermen, and chief Citizens of 
London, being unanimously disposed to entertain the King, 
the two Dukes, and both Houses of Parliament, with a 
sumptuous feast, it was ordered among them that there 








should be added to it the best music they could obtain: and 
B. Rogers being then esteemed the prime composer of the 
nation, he was desired of them to compose a song of several 
parts, to be performed while the King and company were at 
dinner. Whereupon, in order to do it, Dr. Ingelo made 
‘Hymnus Eucharisticus,’ the beginning of the prelude to 
which is ‘Exultate justi in Domino,’ &c. This also he 
translated into English, and both were printed in single 
papers. These things being done, B. Rogers composed a 
song of four parts to that hymn, which was more than once 
tried in private. At length, on the 5th of July (Thursday), 
1660, being the day that His Majesty, James Duke of York, 
Henry Duke of Gloucester, and both Houses of Parliament, 
were at dinner in the Guildhall of the city of London, the 
said printed papers in Latin and English being delivered to 
the King, two Dukes, and disposed among the nobility, &., 
purposely that they might look on them while the perform- 
ance was in doing, the song was began and carried on in 
Latin by twelve voices, twelve instruments, and an organ, 
mostly performed by His Majesty’s servants. Which being 
admirably well done, it gave very great content: and Mr. 
Rogers, the author, being present, he obtained a great name 
for his composition, and a plentiful reward.” This extract 
abounds with useful hints to every one of us—to directors 
of music, that they should always give translations of 
foreign tongues for the edification of hearers while the per- 
formance is in doing; to composers, that they should, 
before making them public, try their compositions more 
than once in private; to performers, that new works ought 
to be admirably well done ; and lastly, to the general public, 
that composers not only deserve a great name, but also the 
unromantic plentiful reward. 

But to return to Rogers’s tune. It is, we believe, sung 
every year on the top of the tower of Magdalen College, Oxford 
(Rogers’s last organistship), at sunrise on May morning, and 
is still part of the splendid Grace used at the College Gaudy. 
Both melody and harmony are equally beautiful, and no doubt 
Mr. Barnby has inserted the tune in the ‘‘Hymnary” to the 
very great content (as it is quaintly expressed) of its users. 
There is some peculiarity in the rhythm of 416, by Ferdinand 
Hiller, but when once thoroughly mastered there will not 
be two opinions as to its excellence. Dr. Gauntlett has 
produced a most valuable C.M. in 419, which will take its 
rank among his happiest efforts. Simple and sweet is the 
melody of 427, by J. Baptiste Calkin. Mr. Turle always 
writes well for voices, and 429 will be found very smooth 
and elegant. Mr. Docker shews plenty of breadth and 
strength in his setting of the hymn, “Praise the Rock of 
our salvation”’ (430). No. 447 is a capital L.M. by the Rev. 
F. A. J. Hervey. We now light upon one of the finest tunes 
in the whole work, No. 449, by Dr. Hiller. 

This composer has been fortunate in here being the ex- 
ponent of a very grand set of words by Wesley :— 


‘* The Lord is King: ye saints rejoice, 
And ceaseless alleluias sing ; 
The angry floods lift up their voice 
In vain, for lo, the Lord is King! ” 


The repetition of the words “in vain” adds greatly to the 
magnificent effect of the music of the first verse. Unfor- 
tunately, the words to be repeated in the succeeding verses 
do not bear a similar relation to the construction of the 
stanzas; but this does not mar the general effect of the per- 
formance, which, if on a large scale, would be sublime. 
Mendelssohn’s harmonies to ‘‘Nun danket alle Gott’’ have 
(459) been cleverly condensed into four parts. Bach’s ver- 
sions of this are not very different from Mendelssohn’s. Both 
authors have a cadence into the minor of the subdominant 
at the end of the last line but one, but in one case Bach has 
a dominant close at the end of the last line but two, where 
Mendelssohn goes into the relative minor of the subdomi- 
nant. No. 466 is a good tune by the Rev. E. B. Whyley. 
The good effect of a change from minor to major, which we 
before noticed in one of Calkin’s tunes, is again noticeable 
in 469 by Henry Leslie. The processional hymn, No. 475, 
has been most successfully set by Henry Smart, as also 476 
by Sullivan. Two excellent S.M. tunes deserve notice— 
477 by S. Wesley, which is not as well known as it should 
be, although it has appeared in other collections, and 481 
by Trembath. One of the most melodious tunes in the book 
is 484, by E. J. Hopkins. One hearing is sufficient to stamp 
iton the memory. It is to be regretted that words were 
not found for Mendelssohn’s beautiful Chorale which would 
not have necessitated the elimination of two lines of his 
music. Those who know the original (and who does not?) 
will hardly be satisfied with the form of 494. A tune en- 
tirely in unison is a novelty, but the reason for its existence 
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jssound. Harmony is not always obtainable on board ship, 
gnd Mr. Barnby’s melody (611) is tuneful and appropriate 
tothe words. The first tune, 525, is very good. ‘Two ar- 
rangements of the popular “ Jerusalem the Golden” are 
iven (600), but it is doubtful if the tune is improved by 
Shoration of detail. There is much beauty in the melody, 
goupled with a lack of harmonic form which no amount of 
ing-up seems to remedy. Dr. Steggall’s beautiful 
fane to “Jerusalem on high” (607) is not given in its best 
Mr. W. H. Gladstone is very happy in his setting of 
“Jesus shall reign where’er the sun ”’ (608). Dr. Gauntlett’s 
tane (619) to “‘ Soldiers of Christ, arise,” is original and 
efiective. It is to our mind much improved by transposition 
intothe key of D. Both settings of ‘The roseate hues of 
eatly dawn ” (621) are good. The first is sweetest, the last 
strongest. 
Itis now necessary to say a few words on the “Hymnary”’ 
erally. And first, no hymn book should appear unless 
— is some special reason for its existence. The 
“Hymnary”’ claims to be, and is, a treasury of modern 
tunes of all kinds, and as such it cannot but exercise a great 
influence over the Joeeeet generation. Whether we have, 
as musicians, or Churchmen, reason to congratulate our- 
selves on the general character into which our hymn tunes 
seem to be drifting, is doubtful. Our forefathers steadily 
sang through long rows of stanzas to tunes which now annoy 
us by their sombre tint or their actual colourlessness. We 
love a tune which shall run into the other extreme, and be 
an exact reflection of just the sample of words which ap- 
s to us most strongly at the time. From time to time 
e von style of words varies largely, hence a sketch of 
istory of hymns, would be also asketch of contem- 
religious thought, and toa very great extent to trace 
the variations of style in hymn twnes would lead up to the 
same point. This, however, is far too large a question to 
be entered into now. Suffice it to say, that a warning to 
composers is very necessary on one subject,—hymn-singers 
or hearers are not always the best judges of the musical 
value of a tune, several qualities which make a tune valuable 
to them do not make it more valued by the trained musician. 
But clergy and musicians alike are to some extent com- 
pelled, or at the least are strongly tempted to select tunes 
which shall receive the quickest and warmest welcome by 
the masses. Hence, sterling qualities in composition, which 
are not patent at first hearing, but require to be studied before 
they can be appreciated, are not only often over-looked by the 
composer, but if he wants popularity, more often carefully 
setaside. Or in other words, there is the strong influence 
of those whose only knowledge is contained in the expres- 
sion what they like, dragging the composer, who ought to 
be striving up to his ideal, down to their level. This state- 
ment may be argued against or ridiculed, but facts are 
stubborn, and no thoughtful student of the ‘‘ Hymnary” (the 
“Hymnary” deserves real study) can avoid seeing that many 
authors simply throw out weak and trifling melodies, just 
as crumbs to little fishes. On the other hand, to the great 
credit of many writers be it said, there are many, very many, 
fine tunes in the ‘“‘ Hymnary” whose fame will date from 
the time when their more favoured neighbours begin to 
oe nausea. If it be seriously urged that the short- 
ived popularity of a hymn tune is the genuine test of its 
merit, inasmuch as it has thus succeeded in performing its 
function, no hymn tune comes within the sphere of art- 
criticism at all; it stands on a different footing, and should, 
in fact, not be criticized as music. 

But, happily, so voluminous are the contents of the 
‘Hymnary,” so varied in style, so carefully are words and 
music generally linked, that the lover of any speciality will 

be sure to find it in abundance. The book has some faults, 
j which are perhaps not less faults because common to many 
modern tune books. Why melt down all tunes into black- 
headed notes? Is there no relation in a musician’s mind 
between the appearance of music andits sound? It is to 
be feared that, in this respect, uniformity has to be consi- 

d. Double bars are, as a rule, but little wanted ina 
= tune, but, on the other hand, why always exclude 
m? It makes one nervous to contemplate the efforts to 
Tecover his lost place, which an organist would entail upon 
himself if, whilst playing No. 460, he should venture to look 
‘atthe words. Little else need be said in the way of fault- 
finding. Both editor and publisher deserve the highest 
spr the one for his conscientious and musicianly work, 
other for his boldness and broadness of design. Heartily 
and sincerely do we pray that this important work may 
exercise a large and beneficial influence not only on the art 
% music, but also on the spirit of devotional worship which 
pervades our great congregations of Christians. 











Handel's “ Belshazzar.” Edited by G. A. Macfarren. 


“‘ BELSHAZZAR ” has been so seldom performed since the 
author’s death that it is all but unknown to the present 
generation. Except, indeed, once by the Sacred Harmonic 
Society, in 1847, and once by the London Sacred Harmonic 
Society, in 1848; it has never been publicly given within 
the time of living man, until its recent resuscitation 
at the last of the Concerts of the Royal Albert Hall Choral 
Society. Yet, it is a fine work, a great work, and has but the 
one fault of excessive length, which fault may be remedied, 
though regretfully, by the free use of scissors. To pass over 
the admirable distinction of character, between persons, and 
between one and another mass of people, that prevails in the 
oratorio, one may refer briefly to the “Banquet Scene,” 
with the miraculous writing on the wall, as one of the 
most powerfully dramatic series of pieces that Handel 
has given to the world; even Handel, whose strength is 
transcendent in this class of writing. The several Airs, 
Duets, and Choruses are all Handel’s, which is to say, inter- 
resting ; but the majority of them are far beyond this, they 
are beautiful and eminently effective. The merits of the 
work should command for it an occasional if not frequent 
hearing ; and the issue of the present portable and cheap edi- 
tion, should insure for it the careful study of lovers of music, 
to whom it hitherto has been inaccessible. The publication 
appears with an extensive preface, which is enriched with a 
series of letters from the composer to his librettist, Charles 
Jennens, on the structure of the book and on its necessary 
condensation, which are characteristic of the writer and 
immensely interesting. The volume comprises a copy of 
the original drama—for such is the form of the book, though 
it was never meant for stage performance—and this is valua- 
ble as filling up blanks in the action, occasioned by the in- 
evitable curtailments, and it is more valuable as proving 
Handel’s clear sense of fitness exercised in the compression of 
the text. Alas for Jennens! He did wellin the selection of 
biblical passages for the ‘ Messiah;” he did daringly in 
the appendage of his vapid “ Moderato” to the exquisite 
“Allegro” and “ Pensieroso”’ of Milton; but the comicality 
is only screened by the dulness of his “ Belshazzar,” the 
almost infinite length of which shows more industry than 
judgment, more self esteem than genius. The footmen who 
preceded and followed him with gold-headed canes when he 
walked the London streets, may have cleared his pathway 
to places of fashionable resort, but it was his association 
with the great musician that alone could open for him a 
road to fame, and fame thus reached is scarcely to his 
advantage. The pianoforte arrangement in this edition 
incorporates an organ part written by the editor for use in 
public performance, and supplying, with better fidelity to 
the composer’s intention, such matter as might else have 
been given to extra orchestral instruments. It is well 
known that it was the custom, not only of Handel but of 
his contemporaries, to leave large gaps in instrumental 
scores, to be filled up by the organist or harpsichordist, 
according to his skill in invention and in playing. Mozart 
wrote wind instruments for the “Messiah ’”’ and some other 
works of the master, for use in a hall wherein there was no 
organ; and he wrote them so beautifully that, being once 
in existence, they can never be spared from a performance 
of the works in question. It is anomalous, however, in this 
country, where there is an organ in every locality for choral 
performance, to insert other instruments into Handelian 
music than the composer would have employed, and the 
organ ought, therefore, to have the whole and only “ addi- 
tional accompaniments” that may be engrafted on Handel’s 
compositions. It is a characteristic of our age, to seek to 
purify the masterpieces in the arts of poetry and painting 
from the corruptions time has eareitel upon them ; and it 
is monstrous that, while most judicious pains are spent to 
this laudable end, as great talent and care should be exer- 
cised in modernizing the music of old masters, so as to 
annul in it the peculiarities of its own age, and present it, 
like old wine in new bottles, under an aspect that could not 
have been conceived by the original artist. When Dryden 
inserted new characters into the plays of Shakspere, it 
might have been consistent to introduce new instruments 
with appropriate passages into the music of Handel, had 
that music been in existence at the time; that time has 
happily gone by in the literary art, and let us hope that it 
may go by-and-bye in the musical art for ever. 


My Maker and my King. Sacred song for a Soprano. 
Words from Dr. Watts. 
Slumber Song. Words translated from Korner, by N. B. 
Music by J. Stainer. 
TuaT music written to sacred words is not necessarily 
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sacred music is now we think becoming generally felt ; and 
we are glad, therefore, to find that those whose musical 
training has been especially within the Church are devoting 
their talents to religious compositions ; for the spread of 
such works will do much towards displacing those vapid 
effusions which have so long been tolerated in our drawing- 
rooms. The composer of the song before us is now making 
his way as rapidly in creative as he has before done in 
executive art; and we may cordially commend this latest 
specimen oi his talent to all who can appreciate healthful 
and pure writing. The words are set with a devotional 
feeling and asympathy with their true import too rarely 
observable in modern sacred songs to be passed over. The 
flowing quaver accompaniment at the commencement— 
the figure given out in the symphony being well preserved 
—adds much interest to the voice part; and the harmonies, 
although occasionally somewhat bold, especially on the 
second page, are well considere@ and treated with the skill 
of an experienced theorist. The chorus at the conclusion 
will be found exceedingly effective, but it is announced that 
when a choir is not available, the upper notes may be taken 
by the soloist. We may mention that a harmonium part is 


published with the song, which we think will prove a'| 


valuable addition to the pianoforte accompaniment. The 
“ Slumber Song” is no doubt destined to become extremely 
popular. It commences with a flowing and melodious sub- 
ject (in 9-8 rhythm) for the pianoforte, which is continued 
on the entry of the voice with much effect. A beautiful 
change from A flat to E major occurs on the words, “Sleep, 
tired eyes,” the original subject and key being returned to 
by an enharmonic alteration, which is unquestionably one of 
the most charming points in the composition. The phrase, 
“Sweet, good night,” with which the song concludes, is 
most effectively lengthened out, the pianoforte part dying 
off with the subject which accompanies the opening of the 
song. A part for the harmonium is also added to this com- 
position, which is equally available for the violoncello. 

Ave Maria. Sacred Song. The English words adapted 
by the Rev. J. Troutbeck, M.A. Composed by Franz Abt. 

WE are quite certain that this beautiful composition, by 
one of the most popular song writers of the day, requires 
only to be known to gain a general appreciation. ‘‘ Ave 
Marias ”’ are so plentiful that it is difficult indeed to set the 
well known words to music with the slightest claim to 
originality; but Herr Abt has given us a version of it which 
is so fresh and unconventional as to command attention; 
although, well as the Rev. J. Troutbeck has performed his 
task, we infinitely prefer the music to the Latin text, 
which is given underneath the English words. It com- 
mences with a fervent and truly religious melody in E 
major, accompanied with semiquavers in arpeggio, which 
are continued to the words “‘Teach us to know Thee,” when 
an animated triplet accompaniment occurs. An earnest 
and tranquil setting of the words “So in temptation” 
follows, the return to the arpeggios having an excellent 
effect as a contrast. The “Amen” is treated with much 
sympathy, both voice and pianoforte most truthfully ex- 
pressing the devotional feeling of the hymn. We are glad 
to find that this “Ave Maria” is also published arranged 
for four voices by the composer; and have little doubt that 
in this form it will be warmly welcomed by those amateurs 
who prefer singing in parts. 

On a faded Violet. Song. Written by Shelley. 
posed by E. H. Thorne. 

WE have often said that the words of an artist must be 
set by an artist ; for as an inferior composer can never rise 
to the level of a first-rate poet, his failure is made addi- 
tionally apparent from the contrast. Mr. Thorne, however, 
is justified in the attempt he has here made, for he has on 
maby occasions proved his fitness for the task, and in the 
song before us has thoroughly fulfilled our predictions as to 
the high rank he must take amongst the vocal writers of 
the day. His quiet theme, in E minor, with a simple chord 
accompaniment, breathes the true spirit of Shelley’s poetry ; 
and a good effect is gained by the change to an agitato 
movement, accompanied with quavers, on the words “And 
mocks the heart which yet is warm.” The song is written 
for a low contralto; and as it has been already sung by 
Miss Enriquez, we have no doubt that it will speedily make 
its way both in public and private. 


Com- 


Notturno, a due voci. For the Pianoforte. 


Sloper. 
THE name of this accomplished artist appears but too 
rarely before the public, either as a pianist or a composer; 


3y Lindsay 





but in both capacities he has already won a reputation | 


es 


which will ensure him a ready welcome. The little Nottury 
before us is a graceful and musicianlike trifle, the party 
being clearly and effectively written throughout, and 
subject extremely melodious. Now that Mr. Sloper hy 
broken his long silence, we hope shortly to meet him agai 
in a composition of more importance. 


A concise and practical explanation of the rules of simply 
Harmony and Thorough Bass, with chapters on Time, K 
Intervals, and general elementary musical knowledge. By 
Thomas Smith. 

TxoseE who are constant readers of cur reviewing col 
must by this time be convinced that if amateur pianists do 
not study the theory as well as the — of music, itis 
not for want of a sufficient supply of books on the subjec, 
In spite of this fact, however, here is one more, by th 
“organising choir-master to the Church Music Society fy 
the Archdeaconry of Sudbury,” the great fault of whichiy 
that, in the attempt to teach too much, it teaches nothing 
thoroughly. For instance, ‘The scale,” our author say, 
“is composed of thirteen semitones, comprised in @ 
octave ;” “all (major) scales are composed in precisely thy 
same manner—i.e., with a semitone between the third anj 
fourth, and seventh and eighth notes of the scale, all th 
rest being tones.” Nothing is said about the constructiq 
of aminor scale; but afterwards, in speaking of keys,» 
are told that every “major key has its relative minor;" 
and then, two minor scales being given, the pupil is lefty 
discover for himself how itis formed. The false notiong 
believing a composition to be in a major key until iti 
proved to be in a minor is then enforced in these words; 
“To find out whether a piece is in a major or minor 
look through one or two lines of the music, and if the fifth 
of the key is repeatedly sharpened from its position accort 
ing to the signature, it is not the major key represented y 
the signature, but its relative minor, the affected note bei 
the seventh of the minor scale.” Why, this is teaching thy 
student to do the very thing that he should be cautione 
against doing. Will Mr. Smith turn, for example, to th 
opening of Beethoven’s “ Sonata pathétique,” and say whe 
ther he believes that any pupil, even of average intellett, 
could ‘‘look through two or three lines of the music,” ant 
imagine the key-note to be anything but C; and, if so, isit 
not utterly absurd to talk about the “ fifth of the key’ 
being ‘‘ repeatedly sharpened?” Whilst young players am 
allowed to grow up thus instructed by those in whom the 
have a right to believe, we can expect but a limited amount 
of musical knowledge amongst our rising generation. I 
the chapter on “Time,” there is no explanation of the di 
ference between duple and triple rhythm; but “all the 
other times” are said to be “taken from common time” 
The only information as to compound time must be gathered 
from the following observation: “Simple times are thos 
with only one principal accent in a bar,” by which we may 
infer that compound times only have more than one: W 
this means we are at a loss to understand. 'The chapter om 
Intervals contains a complete table of those which ar 
chromatic, but diatonic intervals are left to be found out by 
the student, the only guide being that they are “ those com 
posed of notes incidental to the signature of the key.” 
Speaking of the first inversion of a common chord, 0 
author says that the figure 6 indicates the harmony to 
played, “which is the common chord of the sixth n 
above,” although he has previously explained that the chord 
is formed by taking the third for a bass instead of the fu» 
damental note. The chord of the diminished seventh, bh 
says, “is formed by raising the bass of the dominant seveutl 
a semitone ; the other notes incident to that chord remaining 
unaltered ;” but as no mention is made of the fact thal 
both root and key are completely changed by this process 
we question whether ‘a little knowledge” of this kind is 
not “a dangerous thing” for young pupils. We agree with 
Mr. Smith that the “ popular idea as to the use of Time 
music is quite an erroneous one,” because, as he truly - y 
“the figures which denote time at the commencement of& 
piece do not in any way indicate the speed at which it is 
be played.” Some other observations on the usual methods 
of teaching have also much weight ; but, as we have show), 
the matter contained in the book wants more careful cob 











































sideration than the author has bestowed upon it; and wef, 


can by no means admit the truth of the assertion in the 
Preface that “sufficient is advanced to enable the student 
to modulate and extemporize fairly, and to understand w 
he plays,” especially as no rules either for modulation & 
extempore playing are given throughout the work, no 
indeed (curiously enough) are these important subjects eval 
mentioned. 
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F. Pirman. 
Music in the Western Church. A Lecture on the History 
of Psalmody, illustrated with examples of the music of the 
various periods. By William A. Leonard. 


Tue subject of Psalmody is occupying so large a share of | 


public attention in the present day that a book popularly 
written and conveying reliable information upon the gradual 
growth of Church music cannot but prove of the highest 
interest. Such a work Mr. Leonard has provided, and ina 
form especially suited for extensive circulation. In his 
preface he truly asserts that the various “ Histories of 
Music ”’ do not present the subject in a sufticiently compact 
manner to be of service to students, and also mentions what 
we have ourselves seen in books professing to treat the 
matter historically, that the Gregorian Tones are often 
given with modern harmonies, although, as he says, “ the 
merest tyro in musical history must know these tones were 
always sung in unison (and are to this day in the Roman 


Catholic Church except on special occasions), the employ- | 


ment of harmony being but of recent date.” 
very wisely dwells but a short time upon the probable origin 
of music—passing over the question as to whether the songs 
of birds or the whistling of the wind in the hollow reeds 
first gave to man the notion of constructing a science of 
sound—and comes rapidly to the period when music in the 
Western Church may be said to have commenced. The 
several reforms introduced by Ambrose, Gregory and Guido 


are lucidly explained, and the influence of Luther is ably | 


dwelt upon. ‘The rise of psalm singing, after the Reforma- 
tion, by the whole English nation, is shown to have given 
an impetus to the spread of sacred music which has ever 
since been felt. Bishop Jewel wrote in 1560, “‘ You may 
sometimes see at Paul’s Cross, after the service, 6,000 per- 
sons, old and young, of both sexes, all singing together and 
praising God ;’’ and he adds, “‘ this sadly annoys the mass- 
priests and the devil, for they perceive that by these means 
the sacred discourses sink more deeply into the minds of 
men, and that their kingdom is weakened and shaken at 
almost every note.” Amongst the several Tune-books pub- 
lished was one in 1583, with this extraordinary title, “‘ Seven 
Sobs of a Sorrowful Soul for Sinne, comprehending those 
seven psalms of the princelie prophet David, commonly 
called Penitential, reduced into meter by William Hunnis, 
whereunto are also annexed his handful of honisuckles.”’ 
From this book no extracts are given; but from Raveuns- 


croft’s Psalter the tune set by Ravenscroft himself to the | 


104th Psalni is printed in full, and indeed the various 


specimens of Church music, as representative of the dit- | 


ferent epochs, render this book extremely interesting. Mr. 
Leonard is an enthusiastic advecate of congregational 
singing; and although he cannot but admire the many 
beautitul services for the Church, as abstract religious music, 
he does not believe that their performance by a trained 
choir apart from the people, can possibly conduce to true 


devotion. ‘ Where a company of singers are paid to ‘ per- 
form’ certain music in public worship,” he says, “ neither | 


‘a natural and spontaneous utterance’ nor due reverence 


are to be found;” but our author must recollect that the |} 


clergyman and organist also are paid ; and unless, therefore, 
the people are to perform the service themselves, it is an 
exceedingly difficult thing to know where to draw the line. 





Hovubtston anp Sons. 


The Life of J. Sebastian Bach. Au abridged translation 
from the German of C. H. Bitter. By Janet HE. Kay- 
Shuttleworth. With Preface by Sir Julius Benedict. 

Since the publication of a small book on the life and 
writings of John Sebastian Bach, adapted from the German 
of Hilgenfeldt and Forkel, and noticed in the Musical Times 
of July, 1869, the interest in everything relating to this 
great composer has steadily increased; and there can be 


little doubt, therefore, that this somewhat more important | 


work, so ably translated by Miss Kay-Shuttleworth, will be 
extensively read. 
but it is one which may be studied with profit by those who, 


impatient to court a fleeting fame, are too prone to trifle | 
with the art which it should be their mission to ennoble. | 


When we read that in his nineteenth year Bach received 
his first appointment as organist of the new church at 
Arnstadt at a salary of fifty florins, besides thirty thalers 
for board and lodging (making in all about £8 13s. in English 
money), it is certain that at the very commencement of his 
career he must have worked hard enough at teaching in order 
to get the bare meaus of living; and it is wonderful indeed 


Mr. Leonard | 


Bach’s was certainly an uneventful life, | 





that he could have found suflicient time to bestow upon 
that severe study which in after years produced such noble 
results. That the furtherance of Church music, apart from 
all selfish considerations, was the one object he kept steadily 
in view may be gathered from the fact of his continuing to 
display his artistic skill at the organ, instead of simply 
playing the tunes, and positively refusing to conduct the 
music with no better choir than the school children, in 
spite of his being constantly rebuked by the elders of the 
church for his insubordination. As an additional reason 
for their dissatisfaction with the young artist, it may be 
mentioned that having obtained leave of absence for four 
weeks to go to Lubeck, for the purpose of hearing the cele- 
brated organist, Dietrich Buxtehude, he stayed upwards of 
three months, although there can be no doubt of the sin- 
cerity of his mission when we find that he made the journey 
on foot, about sixty German miles, in bleak autumnal wea- 
ther, and that he listened in a corner of the church to the 
great organist’s performance until the emptiness of his 
| purse warned him to return to his duties at Arnstadt. 
Although Bach composed several important pieces (and 
amongst the rest the first part of the “ Wohltemperirte 
| Clavier”), before his appointment as choir-master of the 
| Thomas School at Leipzig, it was not until he obtained this 
| position that he was enabled to dispense with teaching, and 
| consequently the whole of the time that he could snatch 
| from the duties of his office was bestowed upon composition. 
| To show the attention that he gave to the choice of music 
jin the Church service, we may mention that instead ot 
| allowing Cantatas or Motets to be sung merely as abstract 
| compositions, he made it a rule to ascertain from the clergy- 
| men the texts of the sermons for the following Sunday, and 
| to choose Cantatas on the same or corresponding texts. It 
is said that “a series of Cantatas for every Sunday and 
festival for five years—about 380 in all—was composed by 
Bach, chiefly during the first years of his stay at Leipzig,” 
and of these we find that 186 for particular days, and 32 
| without any days specified, still remain. When we consider 
| how little the works of this great composer were valued 
| after they had served the purpose for which they were 
| written, we cease to wonder that so many have entirely 
| 





| 


disappeared. The greater part of his manuscripts 
were divided between his two sons, W. Friedemann and 
C. P. Emanuel. Friedemann parted with many of these 
during his lifetime, and although Emanuel carefully pre- 
| served his share of his father’s works, after his death 
they were sold by auction, and as a proof how little was 
thought of them, we are informed that the “ Kunst der 
Fuge ” went for $ marks, 2 schillings, the Orgelbiichlein for 
| the same, the Magnificat in A flat for 10 marks, 4 schillings, 
| and the Magnificat in D for 7 marks, 8 schillings, at an 
| auction where other compositions were sold at high prices. 
| On the manuscript score of the Sanctus, in the Mass in B 
minor, is a note in Bach’s handwriting :—“ The separate 
| parts are in Bohemia, at Count Spork’s.” Investigations 
| were made in consequence of this note ; the parts were not 
| found, and it was supposed they had been given to the 
| gardener to bind round grafted fruit trees. It appears to 


| have taken ninety-three years to discover that Bach was 
| worthy of a monument; for, after this interval of time, 
such a memorial was erected, in admiration of his genius, 
| opposite the house in which he had lived by one of his 
{most ardent worshippers—Felix Mendelssohn-Bartholdy. 
| We cannot conclude our notice of this interesting volume 
| without awarding the highest praise to Sir Julius Benedict 
| for the admirable Preface with which he gracefully intro- 
duces the book to the English reader. So much excellent 
advice is here tendered to youthful students that we should 
like to quote many portions of his earnest address, but our 
limited space shall not prevent our extracting the following 
sentence, with every word of which we cordially agree :— 
“Tn these stirring times, when we see a boundless ambition 
but too often prompting artists to seek the satisfaction of 
a world-wide renown by the applause and demonstrations 
of the multitude, and overthrowing honest convictions to 
pander to the vitiated taste of the present day, it is truly 
refreshing to revert to the last century and behold a most 
eminent musician revelling solely in his art, and sesking no 
other reward than the inward consciousness of his own 
merit—no other recompense than the acknowledgment of 
| his worth by his family and a few kindred spirits.” 





| 
| 


LAMBORN COCK. 


Brookl A Musical Sketch for the Pianeforte. By 


| The Brooklet. 
| Eaton Faning. 

We do not like this sketch any less because it reflects 
| throughout the graceful and melodious style of Sir Sterndale 
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Bennett. It is charmingly written, and, evidently the work 
of a trained pianist, may be conscientiously recommended 
both for practice and performance to all students who are 
desirous of cultivating the various shades of touch. The 
creeping semiquaver accompaniment, although played with 
the same hand which sings the melody, is well considered ; 
and, the leading fingers being marked, no difficulty will be 
experienced in realising the effect intended by the com- 
poser. We congratulate Mr. Faning on having made an 
excellent beginning. 


EnocH anp Sons. 


The Musical Monthly. A Magazine of new copyright 
Music. Edited by Sir Julius Benedict. No. 6. 


THE number for May of this magazine contains a fair 
amount of attractive music, both vocal and instrumental, 
but we scarcely think that in these periodical works com- 
posers, as a rule, put forth their greatest strength. In the 
instrumental part a “Sérénade mauresque,” by Ed. Roeckel, 
and a March by E. Metzdorff; and in the vocal part a 
Prayer by Gounod, “ After Parting,’ by Henry Smart, and 
“WerelI a little bird,” by Franz Behr, may be cited as 
amongst the best pieces. As we before said, there is a 
foreign air about the publication which will, we fear, pre- 
vent its general acceptance here, especially as we find that 
even the English fingering is not adopted. 








Griginal Correspondence, 


MR. W. DAWSON’S “LARGO AND ANDANTE.” 
TO THE EDITOR OF THE MUSICAL TIMES. 


Srr,—In your review of my “ Largo and Andante,” in this 
month’s number of the Musical Times, you say ‘‘ He is very 
scrupulous about enharmonic propriety, for he writes 
successively E?, DZ, and Ep again. I may here say that the 
D# should be D4, as the sharp was not to be found in the 
original manuscript, and must have been inserted by the 
ta in a mistake, and which I failed to correct in the 
proof. 

Assuming it to have been in the manuscript, I fail to see 


how F% can be derived from the chord of ¢on D, as D4 


is not the 9th, but an augmented 8thfrom D. The real root 
of the chord, in my opinion, is B§, if 74 is understood ; or, 
if not, then AD with 3 resolved enharmonically. 

Yours faithfully, 

15, Jasmine Street, Liverpool, 

May 10th, 1873. 

(Mr. Dawson is undoubtedly correct as to the root of the 
chord which is printed; but this chord is alien to the key 
of C minor, in which his passage is cast, and the printed 
D sharp must be translated into E flat, to assimilate it to 
this tonality, and it was translated accordingly by the re- 
viewer when he described it harmonically as the minor 
9th of D. Such false notation is not rare in the writings 
of the best masters, by whom it is employed to economise 
accidentals, and save the trouble of reading the contradic- 
tion of a flat to one E bya natural to the next. In the 
substitution of D¥, the appearance of the printed inci- 
dent under notice suggested the supposition that the 
author considered a chord of the 9th of B to be available 
in C minor, and it is satisfactory to find that the appearance 
is due to the engraver’s error, and that Mr. Dawson enter- 
tains no such view.—THE WRITER OF THE REVIEW. | 


W. Dawson. 





“ MANFRED.” 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sm,—Having seen in last month’s Musical Times your 
answers to “ Subscribers’” questions respecting the above 
opera, I write to say, in answer to your second answer (“ We 
do not know of any part of either of them being arranged for 
the organ ’’) that the entr’acte from Reinecke’s setting of 
the above opera is arranged for the organ by E. Prout, and 
published by Augener and Co. 

Believe me, Sir, yours truly, 


May Ist. A. B. ALLEN. 





MR. JACKSON’S TRIO. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Smr,—Permit me to correct your reviewer. In the last 
number, viz., for this month, he stated my Vocal Trio to be 


published by Messrs. Duncan Davison and Co. ; such is not 
the case—it is published by Lamborn Cock. 
Believe me, yours, &c., 


JOHN JACKSON. 
29, Alfred Place, Bedford Square, 
May 7th, 1873. 





MUSIC IN BATH ABBEY. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—Had Mr. Pyne chosen to tell the whole truth, there 
would have been no need of this reply. 

When I penned my former note I was ignorant of the fact 
that, in a recent edition, the last line of the hymn had been 
altered. I and two friends, sitting in different parts of the 
congregation, unfortunately had books of a former edition, 
and (my friends agree in this) heard the people round us 
singing the words and music exactly as I have before stated. 
Moreover, my principal objection is to the tune being sung 
to those words at all, whether the last line be sung through 
twice or not. My case stands thus :—Is it right, or wrong, 
to sing the following words, being the first verse of the 
hymn, to ‘‘Adeste Fideles,’’ when such tunes as “‘ Hanover,”’ 
“Montgomery,” &c., are available, and equally well 
known ? 

“ Though troubles assail, and dangers affright, 
Though friends should all fail, and foes al unite 
Yet one thing secures us, whatever betide 
The Scripture assures us ‘ The Lord will provide. 

Were the above submitted to a musical jury, I doubt not 
their verdict would justify 

Your humble and thankful servant, 


o” 








TO CORRESPONDENTS. 


#,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly as 
possible, as we cannot be responsible for any mistakes that may occur. 

We cannot undertake to return offered contributions ; the authors, there- 
Sore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is exhausted. 

he paper will be discontinued where the Subscription is not renewed, 
We again remind those who are disappointed in obtaining back 
numbers that, although the music pages are always stereotyped, 
only a sufficient quantity of the rest of the paper is printed to 
supply the current sale. 

ENQUIRER.— Fes. 


J. G. C.—We would recommend Novello’s *‘ Concise Explanation of the 


Gregorian note,” and Charles Child Spencer's ‘* Cuncise Explanation of * 


the Church Modes,” both published by Novello, Ewer and Co. 

J. STEwARtT.—Thompson's Collection of Scottish Airs edited and arranged 
by Haydn and Beethoven (published in several volume), and Napier's 
Collection, in three parts, for Violin, Voice. and Bass, edited by Haydn 
are out of print, and can only be occasionally met with at ssecond-hand 
music shops. 

An AMATEUR.—The Organ is used in the performance of Oratorio, because 
in nine cases out of ten the composer has intended it. The organ 
part played on the occasion alluded to was written by the composer 
himself. The loudness of the organ may be explained by the position 
* An Amateur ” occupied in the hail. 





Brick Summary of Country Relws, 

We do not hold ourselves responsible for any opinions expressed inthis 
Summary ; as all the notices are either collated from the local papers, or 
supplied to us by ional correspondent. 

ABERDEEN.—The concert by the bands of children that were suc- 
cessful in the late contest for the prize money offered by the Aberdeen 
Musical Association took place in the Music Hall on Saturday afternoon 
the 10th ult., and was, as might have been expected, very largely 
attended. Sheriff Dove Wilson, who occupied the chair, introduced the 
business of the evening, and paid the highest compliment to the 
President of the Association, Mr. James Walker, to whom he said they 
were not only indebted for the idea of the competition, but for the 
means of carrying it out by supplying himself the necessary funds. 
Mr. James Walker, after a felicitous speech in which he expressed an 
earnest hope that time would bring forth a higher standard of ability 
amongst musical teachers of the young, proceeded to distribute the prige 
money to the instructors of the successful bands, Of course, the] 
teachers received very hearty welcome, but the ovation of the evening 
was unmistakably given to the blind teacher of the Garlogie band, Mr. 
Jobn Moir, who, strangely enough, received the eight guinea prize for 
reading music at sight. The applause with which he was greeted on 
being led forward merged into cheers, when it became palpable to the 
audience that Mr. Moir had not the use of his vision. After the prizes 














had been presented, the beautiful badge of the Association, wrought in 
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silk, was given to each child that took part in the proceedings. In 
regard to this badge, Sheriff Wilson stated that it had been designed by 
Mr. George Reid, A.R.S.A., and had been executed with great beauty 
by Coventry weavers. He also mentioned that these badges in them- 
selves were of greater value than all the other mopvey prizes put 
together. The children of the prize bands, numbering about six 
hundred, then sang an excellent selection of music, under the con- 
ductorship of Mr, Alex. Laing, Mr. Morrison presiding at the organ ; 
all the pieces were given with a very distinct enunciation, and witha 
precision and effect in the highest degree commendable. It remains 
now that this stimulus which has been given to music, originated by 
Mr. Walker, in which he has had the valuable assistance of Mr. 
Alexander Machray, the secretary, and the other members of 
the committee, be carried on to still more successful results.—— 
HANDEL’s Oratorio Jephtha was given by the Choral Union with 
great success on the 25th April. The Union may well be con- 
gratulated in obtaining the valuable aid of Mr. Thurley Beale, 
whose singing throughout the evening proved how thoroughly he had 
been trained to appreciate and expound Handel's eloquent music. He 
has a fine, rich baritone voice, which has evidently been most care- 
fully cultivated ; and in all his solos he so effectually won the good 
opinion of the audience as to create a strong desire that his ser- 
vices may be secured for future performances, Miss Banks has 
already earned a reputation for the rendering of the music in Jephtha, 
and on this occasion she sang with even more than her usual effect 
**The smiling dawn of happy days,” ‘Farewell, ye limpid streams, 
and ‘‘Tune the soft, melodious !ute,” all of which were much ap- 
plauded. Miss Adelaide Newton was also highly successful in the con- 
tralto solos, and Mr. Alfred Kenningham received a well-deserved 
encore for the air ‘‘ Waft her, angels." The choruses were finely given, 
especially ‘‘When His loud voice in thunder spoke,” ‘*How dark, 
O Lord, are Thy decrees,” ‘Cherub and Seraphim,” and “ Ye house 
of Gilead,” with the final “Amen.” The band was ably led by 
Mr. Justice, junr.; Mr. Morison was an excellent accompanist at the 
organ, and Mr. Laing conducted with much care and judgment. 


Betrast.—A farewell complimentary concert was given to Mr. 
A. McEleney, Band-master of the 78th Highlanders, at the Ulster 
Hall, on the 30th April Amongst the vocalists particular mention 
must be made of Miss Josephine Briggs (a pupil of Mr. B. Hobson 
Carroll), who .was enthusiastically encored in a song by Arditi, and a 
similar compliment was paid to the young tenor Mr. MeGuchin in both 
his solos. The band of the 78th Regiment, conducted by Mr. 
McEleny, played several pieces, including compositions by the band- 
master. Mr. Carroll conducted a choir of about fifty voices with 
much ability, and also performed a brilliant pianoforte solo. 


Bury St. EpmMunps.—The St. Mary’s Choir Glee and Madrigal 
Society, gave its concluding concert for the season on the 6th ult, when, 
as usual, there was a very numerous auditory. The glees and part- 
songs were executed in almost faultless style, the light and shade 
being most attentively observed. The solo vocalist was Madame 
Ashton, of London, who was most enthusiastically encored in all her 
songs. A band of amateur instrumentalists added much to the enjoy- 
ment of the audience, by their excellent performance of the overtures to 
Zampa and. Masaniello. Mr. G. Whitehead played the accompani- 
ments in good style, and Mr. T. B. Richardson(who was warmly 
congratulated on the great improvement in his choir) conducted w.th 
his well-known ability. 


CaMmBRIDGE.—On the 21st ult., the St. John’s College Musical Society, 
gave its annual concert, in the Guildhall, to alarge and fashionable 
audience. The pieces performed were Gounod's Psalm, De Profundis ; 
the 3rd part of the Creation ; the last two movements of Mozart’s Piano- 
forte Concerto, in D minor; and Macfarren’s Cantata, May Day. Miss 
Jessie Jones, of the Royal Academy of Music, took the soprano solos, 
the remaining parts being entrusted to Messrs. Bennett, Bilton, 
Poole, and Reynolds. Mr. F. W. Reynolds played the Concerto, and 
Dr. G. M. Garrett. Organist of the College, conducted. The orchestra 
of about 30 performers, was chiefly composed of amateurs, but was under 
the leadership of Mr. Kettenus.——Tu& Amateur Musical Society gave its 
fifty-fourth quarterly concert in the Guildhall, on the 21st ult., the princi- 
pal feature in which was the performance of Henry Smart's Cantata, The 
Bride of Dunkerron, a work which appears to be fast gaining ground in 
public favour. Miss Edith Wynne, Mr. Lloyd, and Mr. O, Christian, were 
the principal vocalists, all of whom were highly effective. The choruses 
of sea-maidens were especially successful with the audience; and the 
applause throughout the Cantata proved how thoroughly the melodious 
music of Mr. Smart was appreciated by the listeners. There were 
several encores for the songs in the miscellaneous part which followed, 
and a solo on the harp, by Mr. Ffrench Davies, was also re-demanded. 


CHELMSFoRD.—The Chelmsford Vocal and Instrumental] Society; gave. 


ahighly successful performance of Handel’s Messiah at the Corn 
Exchange on the 14th ult. The principal vocalists were Madame 
Lemmens-Sherrington, Miss Julia Elton, Mr. Raynham, and Mr. R. 
Hilton, all of whom were thoroughly effective in the solos allotted to 
them, Madame Sherrington in “I know that my Redeemer liveth,” 
Miss Elton in “ He was despised,” Mr. Raynham in “ Comfort ye,” and 
“Every valley,” and more especially in the whole of the Passion 
Music, and Mr. Hilton in ‘‘ Why do the nations,” receiving the heartiest 
and most genuine applause. The choruses were given with excellent 
precision and effect. reflecting the utmost credit upon the enterprising 
and zealous conductor Mr. Harold E, Stidolph. 


CHELTENHAM.—The first public rehearsal of the Glee and Madrigal 
Society was given on Monday the 12th ult., at the Corn Exchange, under 
conductorship of Mr. Loaring, before a large and influential 
atdience. The rendering of the concerted music was such as could not 
fail to satisfy the most critical ears. Mr. Loaring’s pianoforte solo, “ A 
Festive March,” composed by himself, received a well-merited encore, 
a compliment which was also paid to Messrs. Twinning, Gilding and 
Waddams, for the very tasteful rendering of their respective songs. —— 
On Thursday evening, the 15th ult., at the usual weekly practice 





of Mr. J. A. Matthews’s Choral Society, the ‘members presented 
the conductor with a testimonial in the form of a bdton, subscribed 
for by them in recognition of the regard and esteem he has been 
held in during the three years the Society has been in existence, 
The presentation was made on behalf of the members, by Mr. A. 
Bruton. The ddton was supplied by Messrs. Hawkes and Co., of Soho 
Square, London, and is made of ivory, the handle being beautifully 
carved, and richly ornamented with gold. An address, printed in gold 
ee a blue ground, and handsomely framed, was presented at the 
same time. 


CHESTERFIELD.—On Thursday the Ist. ult., the members of the 
Choral Society gave another of their high class concerts in the Market 
Hall. The pieces selected were Spohr’s sacred Cantata, God, Thou art 
great, and Sir Sterndale Bennett's May Queen. Both works had been 
most carefully prepared by the Society, which includes in its list of 
members nearly all the local amateurs of musical tastes, and it is 
almost needless to say that under the direction of Mr. T. T. Trimnell. 
everything had been done that was possible to faithfully represent the 
ideas of the composers. The principal performers were Miss Twigg, 
soprano; Miss Morton, mezzo-soprano; Mr. Cooper, tenor; and Mr. 
Fletcher, bass. The performance of the Cantata was remarkable for 
the excellence of the choruses, which were given with great precision 
and unity. The solos and duets were also sung with taste and expres- 
sion, Miss Twigg doing full justice to “‘Thou earth, waft sweet 
incense,” and being also very effective (with Mr. Cooper) in the duet 
“Children, pray this love to cherish.” The second part was more 
appreciated by the audience, from the beauty and lively character of 
the music in the May Queen, coupled with the fact that secular music 
is generally more liked on such occasions as these than even the 
grandest works of a sacred character. The overture was brilliantly 
performed, and in the solos Miss Twigg, Messrs. Cooper and Fletcher 
were thoroughly successful; Mr. Norman Biggin presided at the har- 
monium, and Mr. Trimnell conducted with his accustomed skill. 
The concluding choruses were given with vigour and precision, and 
the performance ended amid hearty applause. 


Devizes.—The Choral Society gave an excellent performance of 
Samson in the Corn Exchange, on Tuesday, the 13th ult. The solos 
were sung with much taste and feeling by Miss Fannie Osman, Miss 
Julia Elton, Mr. Hunt, and Mr. Orlando Christian, and were tho- 
roughly appreciated by an audience of nearly 1,100 persons. Mr. 
Sharpe's admirable accompaniments on the harmonium greatly con- 
tributed to the success of the performance. The choruses were given 
with much precision and effect, and the band, ably led by Mr. Salis- 
bury, was highly efficient. Miss Osman's rendering of ‘Let the 
bright Seraphim” (trumpet obdligato by Mr. Lugg) was one of the fea- 
tures of the concert. The band and chorus of about 120 performers was, 
as usual, under the direction of Mr. J. T. Abraham, the honorary con- 
ductor of the Society. 


Dovenas, IsteE or Man.—Miss Wood, who has for so long been 
known as an able instructress of large vocal classes, gave a highly 
interesting concert on the 7th ult., at the Victoria Hall. Madame 
Bellinie Porter achieved a marked success in all her vocal solos, 
especially in Blumenthal’s song ‘‘ A Day-dream,” and Bishop's ‘ Bid 
me discourse,” the latter of which was encored. Miss Wood was most 
warmly received and heartily applauded for her artistic singing in the 
solo part of ‘‘ Autumn winds,” and also for her share in Kalliwoda’s 
duet ‘The meeting,” with Madame Porter. Mr. Kerruish and the 
Rev. T. H. Raven contributed songs with much effect, and a soloon 
the pianoforte by Mr. Musgrave was re-demanded. The choir sang 
well throughout the concert, Sullivan's *‘ O hush thee, my babie,” being 
especially well rendered. Mr. J. B. Mason, late of Chester, conducted 
with skill and judgment. 


Dunoon.—A performance of Handel’s Messiah, was given by the 
Choral Union in the Baptist church on the 29th April, before a highly 
appreciative audience. This young society, which was organised only 
last year, sang the choruses in very creditable style, and the principals, 
Miss Ramsay (soprano), Miss Ogilvie (contralto), Mr. Methven 
(tenor), and Mr. Currie (bass), rendered the solos with much effect. 
The gentlemen, who are amateurs, consented at a day's notice to supply 
the places of the tenor and bass who were unable to fulfil their engage- 
ment. Mr. Galloway was an efficient conductor, and Mr. Scott presided 
ably at the harmonium. 


EakLesTtown.—The first concert of the Earlestown Choral Society 
was given on the 13th ult. The Society was only formed about three 
months ago, but owing to the talent and untiring energy of the con- 
ductor, the Rev. J. Standish (recently appointed curate of the Parish 
Church), it has arrived at a very good state of efficiency. The sacred 
part of the programme comprised selections from Handel, Mozart, 
Mendelssohn, &c.; and the secular part from Hatton, Mendelssohn, 
Sullivan, &c. The choruses which call for especial remark were, 
‘* Lead on” (Judas Maccabeus), “ Kyrie” and “Gloria” (12th Mass), 
** Belfry tower,” and ‘' Whether kissed by sunbeams.” The soloists were 
Miss Lythgoe (soprano), Miss Taylor (contralto), Messrs. Porter, Jackson, 
and Pearson (tenors); and Messrs. Bowns, Burchall and Hume, 
(basses). Miss Lythgoe’s most successful effort was ‘‘ Up to the forest 
hie;” and Miss Taylor (who possesses a good voice) sang ‘ O re-t in 
the Lord,” “‘He was despised,” and Mendelssohn's ‘‘ Cradle song,” 
very charmingly. Mr. Porter gave an intelligent rendering of ‘* Waft 
her, angels,” and Mr. Bowns sang “‘ Arm, arm, ye brave,” in a very 
spirited manner. In the secular part, Mr. Porter in ‘‘ Once again,” 
and Mr. Bowns in “The iron blacksmith,” were highly effective; and 
Mr. Burchall (who made his début on the occasion) was well received. 
Miss Greenall very ably acted as accompanist. The Society, number- 
ing about sixty voices, may be congratulated upon a complete success 
for its first concert both musically and financially. 


Ersom.—Mr. Septimus Parker's third subscription concert took place 
at the Spread Eagle Assembly Rooms on the 22nd ult. The programme 
was varied and interesting, and the performance gave the utmost 
satisfaction to a large audience. 
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FREIBERG, SAxony.—The Musical Union, conducted by Herr Eckhardt, 
Music Director of this town, produced at the last concert, given April. 
27th, Haydn’s Seasons, and awork by Reinecke, entitled Der Vierjarige 
Posten. The performance was a complete success. Mdlle. Martha 
Eckhardt, a daughter of the conductor, sang some of the solos ina 
highly effective manner, displaying musical culture of no mean order. 


Grance.—On the 28th April, the Grange-over-sands Musical Society 
gave its annual Easter concert, the programme of which was composed 
exclusively of sacred music. The principal vocalists, Miss Hubbersty, 
Miss Lolloway, Mrs. Strongitharm, Miss Drewry, Mr. T. J. Harrison 
and Mr. Ashley, were highly effective in all their solos, and the piano- 
forte playing of the Misses Bigland and Drewry and Mrs, James 
Harrison, was also much admired. Mr. Bather was a most efficient 
conductor. 


GREENOCK.—The seventeenth annual private concert of the Choral 
Society was given in the Town Hall onthe 8thult. The programme 
consisted of Mr. A. S. Sullivan’s Te Deum, (composed for the Festival 
held at the Crystal Palace to celebrate the recovery of H. R. H. the 
Prince of Wales), a selection of cathedral anthems by Doctors Croft, 
Hayes, and Wesley, and Mr. G. A. Macfarren’s Cantata May Day. Tne 
Te Deum was excellently sung throughout, the soprano solos being 
most effectively rendered by Miss Reid. May Day was also highly 
successful, Miss Reid obtaining a deserved encore for the melodious and 
characteristic song with a burden. Mr. Peace’s organ performance 
was an interesting feature in the programme, and his accompaniments 
were also extremely well played. Mr. Middleton, who conducted, 
deserves the utmost credit for the state of efficiency to which he has 
brought this now flourishing Society. 

HAVERHILL, SuFFOLK.—A concert was given by the Haverhill Choral 
Union, on the 9th ult. The programme consisted of Mr. J. 
Barnett’s Cantata, Paradise and the Peri, and a miscellaneous part. The 
principal soloists were Miss Jessie Jones, R.A.M., and Messrs. Booth, 
Robson and Duffell, of King’s College, Cambridge. The band was led 
by Mr. C. Sippel of Cambridge. Mrs. Gurteen presided at the piano- 
forte, Mr. Thos. Jarvis at the harmonium, and Mr. D. Gurteen, jun,, 
conducted. The band and chorus numbered about 80 performers. The 
solo parts, quartetts, and choruses, were well rendered, and the perform- 
ance generally was considered a great success. 


Ho.tywéE Lt, Oxrorp.—An excellent amateur concert was given in 
the Music Room, on Friday evening the 2nd ult ,in aid of the funds of 
the Oxford Homeopathic Dispensary, uoder the auspices of Dr. Guin- 
ness, who is at the head of that Institution. The whole of the pro- 
gramme was gone through in the most satisfactory manner, and the 
audience remained in the room until the end—sufficient proof that the 
various performances were appreciated. The pianoforte playing of Dr. 
Guinness’s daughter (Mrs. Wentworth Austin) was loudly applauded, 
and Thalberg’s ‘* Home, sweet home " was encored. We must also speak 
of the reading of Mr. A. D’Esterre Guinness, who possesses histrionic 
abilities of a high order, and was listened to with the deepest attention. 
Dr. Guinness received much applause for his song ‘‘ The dream of life,” 
which was composed by the late Rev. Dr. Slatter, of Exeter Cathedral. 
It has never been published, and this was the first time it had been suag 
in public. Mr. Edgar Sheppard, Mr. C. Jones, Mr. Bellairs, Mr. Car- 
bonell, Mr. Pereira, and his talented son and daughter, were highly 
effective in all their solos, and Mr. Sheppard, Mr. Jones and Miss 
Pereira were encored. Mr. Dodds, the organist of Queen's College, 
conducted the concert most ably, and, as usual, delignted everybody 
with his pianoforte playing. The room was quite full, and Dr. Guin- 
ness may be congratulated on the success which has attended his first 
musical effort in Oxford, on behalf of this useful charity. 


LANCASTER.—The organ of the Parish Church was re-opened on 
Monday, the 19th ult., after extensive alterations. G. P. England, the 
original builder of the organ in the Parish Church, was a man of con- 
siderable note in his day, having erected instruments in numerous 
churches throughout England, all of which appear to have earned for 
him a good name. The cost of the organ in the “ High Church” at 
Lancaster, according to Hopkins and Dr. Rimbault, in their History 
of the Organ, was £672, and the date 18/9. This latter however does 
tally with the brass plate which used to be in front of the keys, before 
the present alteration took place, and on which was engraved: ‘G. P. 
England, Londini, fecit, 1811.” In all probability the last-named date 
is the correct one, as there were to be found on other parts of the in- 
strument further proofs of this. The organ was in a most unfinished 
state on the day of opening, so that it was impossible for Mr. Dean to 
display it to anything like advantage, but as soon as it is really com- 
plete, one or two recitals of sacred music will be given on it in order to 
afford the inhabitants of Lancaster an opportunity of judging of the 
various qualities of the instrument. The following was the music 
sung at the morning and evening services by a choir of about 
sixty voices—Morning: Venite, chant by Jones; Psalms for the 
day, chant by Kelway; Te Deum, chant by Rimbault; Benedictus, 
chant by Battishill; Anthem, “Stand up and bless the Lord,” 
(Sir John Goss); Hymns 121 and 124 from Hymns Ancient and 
Modern; Kyrie, Creed, Sanctus, Gloria in Excelsis (Marbeck), Even- 
ing: Psalms for the day, chant by Aldrich; Magnificat, chant by 
Macfarren; Nunc Dimittis, chant by Savage ; Anthem selected from 
the Messiah—Bass Svlo, “Thou art gone up on High; ” Chorus, 
“ Lift up your heads ; " Recitative, ‘‘He that dwelleth in heaven;” 
Chorus, “ Hallelujah; "’ Hymns, 121, 293, 318, 136, Hymns Ancient and 
Modern, An offertory was made at the close of the services which realised 
upwards of 65/. Weunderstand that the cost of the alterations amounts 
oe 14007. and 15001. of which about one half yet requires to be 
raised. 

LricestEr.—On Wednesday the 14th ult., Mr. W. T. Best, the cele- 
brated organist of St. George's Hall, Liverpool, and the Albert Hall, 
London, gave two enjoyable recitals in St. Martin's Church, the pro- 
gramme in the forenoon being as follows:—Adagio, W. T. Best; 
Andante, S. 8. Wesley; Allegretto and Fugue, Bach; Pastoral, C. 
M. Widor; Allegretto and Allegro, A. Guilmant; Allegro giojoso, 
W. T.jBest; Andante from an organ concerto, Handel. We need 


scarcely add that Mr. Best not only fully maintained the high 
reputation he has gained, but amply realised the most sanguine expecta- 
tions which had been formed, and displayed the power and varied 
capabilities of the organ to the best advantage. The evening pro- 
gramme was—Andante, H. Smart; Allegretto, A. Guilmant; March 
(with vox humana), W. T. Best; variations on the hymn, “ O sanctis- 
sima,” F, Lux ; Andante, Handel; Marche funebre, et chant seraphique, 
A. Guilmant. On each occasion the pieces were interspersed with 
verses of hymns by thechoir. Atthe conclusion collections were made 
= behalf of the organ fund, the total amount realised being about 
48, 


LINCOLN.—The re-opening of the Wesleyan Chapel organ, after 
extensive additions and improvements by Mr. T. H. Nicholson, organ 
builder, of Lincoln, took place on the 23rd ult., when two recitals were 
given by Mr. W. T. Best, the celebrated organist of Liverpool. The 
instrument is now one of the best, if not the best, in the county of Lin- 
coln. It p three plete claviers, and a separate pedal organ. 
There are thirtv-six stops (thirty-two of which are sounding stops) 
containing 1,635 pipes. The wind is supplied by two large horizontal 
bellows, placed in the basement and remote from the organ itself, 
which are blown by an hydraulic engine. The first recital took place 
in the afternoon, the company numbering about 700. The pieces se- 
lected thoroughly tested tne instrument, and showed that Mr. Nichol- 
son fully deserves the high reputation he has attained as an organ 
builder. Mr. Best’s manipulation was really wonderful, and so rich a 
musical treat has not been provided in this city for many years. The 
following was the programme of the afternoon recital: Overture to 
the oratorio, Samson (Handel); Andante with variations (J. Lem- 
mens); Prelude and Fugue (Bach); Allegretto, from the Symphony to 
the Hymn of Praise (Mendelssohn); March, from an Orchestral Suite 
(F. Lachner); Air with variations (W. T. Best); Chorus ‘ Hallelujah,” 
(Mount of Olives), Beethoven. The second recital took place at 
7 p.m. The gallery of the chapel was crowded to excess, and the 
lower part was fairly filled, the company numbering about 1,700. The 
programme was as follows: Organ Concerto (Handel); Variations on 
the Hymn, “O Sanctissima’’ (F. Lux); Organ Sonata (Mendelssohn) ; 
Chorus, by the Choir, “ Hallelujah” (Messiah), Handel; Toccata and 
Fugue (Bach); Air with variations (Haydn); air, ‘He layeth the 
beams of His chambers in the waters ” (Handel); chorus, by the choir, 
from the Creation ‘The Heavens are telling” (Haydn) The 
chapel choir was assisted by members of the Cathedral and other choirs 
in the city, and the choruses were rendered in a style rarely heard in 
Lincoln. The “ Hallelujah” was wonderfully effective, and was de- 
servedly applauded enthusiastically. Mr. C. Roberts conducted with 
his usual ability. ; 


LiveRPooL.—Miss Lillian Barrett gave her first annual concert on 
the Ist ult., assisted by Mrs. Skeaf, Mrs. G. Keef, Mr. Geo. Barton, 
Mr. G. Hardie, and Mr. W. Jarrett Roberts. Mr. Skeaf presided at 
the piano. There was a numerous audience, and the concert gave 
much satisfaction. 


Lonesicut.—Mr. C. W. Whitmore gave a concert on Monday the 
12th ult., in the Mechanics’ Institute, for the benefit of some orphans in 
the neighbourhood. All the artists gave their services, namely, Miss 
Catherine Pickering, Miss Edith Clelland, Miss Hancock, Mr. Alfred 
Coleman, Mr. Ellis, Mr. Greenwood, and Mr. Whitmore. The last 
named gentleman performed two solos on Mr. Hargreaves’s American 
cross stringed iron frame pianoforte, which were well received bya 
very critical audience. Miss Catherine Pickering and Mr. Ellis were 
recalled after their songs; and the trio ‘‘O Memory” (sung by Miss 
Pickering, Miss Clelland and Mr. Whitmore) was one of the vocal gems 
of the evening. A quintett, ‘‘Good Night,” brought the concert toa 
successful close. 


Lowzstorr.—The peformance of Handel's Messiah at the Public Hall 
on the morning and evening of the 25th April was thoroughly success- 
ful. Madame Wells, Madame Poole, Mrs. Browae, Measrs. Minns and 
Smith were highly effective in the solos, and the choruses, under the 
skilful direction of Mr. F, A. Mana (who has spent some time in the 
preparation of the work) were finely given throughout. Mr. Wilkin 
led the band, and Mr, A. Mann ably presided at the harmonium. The 
hall was crowded in every part. 


MAtvery.—The members of the Malvern Link Choral Union gave 
their third concert for the season on the 13th ult., in the Lecture Hall, 
Malvern Link. The performance was excellent throughout, several 
pieces being encored, Retween the parts of the programme, Mr. Klitz, 
(whose indefatigable exertions have brought the Society to its present 
state of efficiency) was presented by the Rev. E. Acton Davies, with a 
handsome ornamental clock as a mark of esteem from the members of 
the Association, and in testimony of their high appreciation of his 
valuable services. 


Patstey.—On the evening of Friday, the 25th April, the Tonic 
Sol-fa Institute gave a successful concert at the Drill Hall. The 
choral music was excellently rendered, and pianoforte pieces were 
most efficiently performed by Miss Hoeck, who also acted as accom- 
panist. Mr.John A. Brown conducted with much care and judgment. 


PertH.—On Monday evening the 19th ult., the Euterpeon Society 
gave the second rehearsal of this season in the City Hall. The pro- 
gramme included Mendelssohn’s Hymn of Praise, Schubert's ‘‘Twenty- 
third Psalm,” and Haydn's Seasons (Spring). Several part-songs were also 
given, and three vocal solos were successfully rendered by lady 
members of the Society. The Hymn of Praise and Haydn's Spring, 
were accompanied on the pianoforte by a member of the Society 
in a very efficient manner, and Mr. Hurst (Dundee), presided with 
much ability at the harmonium. Mrs. Hempel, in addition to accom- 
panying Schubert's Psalm and the songs, conducted throughout the 
evening most effectively. 

PriymMoutH.—The performance of Handel's Oratorio Israel in Egypt 
by the Amateur Vocal Union, at the Albert Hall, on the 23th April, 
was a decided success, in spite of the absence of Mr. Vernon Rigby, 











from indisposition, and the fact of Madam2 Demeric-Lablache being 
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unable, from the same cause, to sing more than one song. Their 
places were supplied at a short notice by Mr. Selwyn Graham and 
Madlle. Pauline Rita, both of whom, idering the cir : 
acquitted themselves extremely well. The difficult choruses were 
rendered with a precision and effect reflecting the highest credit upon 
Mr. Lohr, who conducted the work with much ability. There was a 
thoroughiy efficient orchestra, led by Mr. Reed. 

RetFrorD.—A full dress rehearsal was given by the Choral Society 
in the Town Hall on the 30th April, before a large audience. Sir 
Sterndale Bennett’s Cantata, the May Queen, was exceilently sung 
throughout, both the choral and solo parts showing the result of much 
judicious training. The second part was miscellaneous, and con- 
tained some well-selected part-songs, glees. aud choruses, all of which 
were warmly received, W. Macfarren’s ‘* You stole my love” being 
enthusiastically re-demanded. Mr. Hamilton White was an efficient 
conductor, 

Runcorn.—A concert was given at the Public Hall on Monday, the 
5th ult. The artists engaged were Miss Edith Wynne, Mrs. Kate 
Wynne Matheson, Mr, H. T. Bywater, Mr. T. J. Hughes, and Mr. 
Skeaf, solo pianoforte and conductor. Miss Wynne received a most 
cordial reception, and all the other artists were highly appreciated; 
the hall was filled in every part, and no doubt the object of the pro- 
moters would be realised by having a good surplus to hand over 
to the Welsh Chapel fund. 

ScarBorouGH.—On Tuesday evening the 29th April, an invitation 
concert was given by the members of the Amateur Vocal and Instru- 
mental Society, at tue Prince of Wales Hotel. ‘the Society was only 
established rather more than two years ago, and the office of conductor 
is undertaken by Dr. Sloman as a labour of love, from a wish to pro- 
mote a taste for good music amongst the inhabitants of Scarborough. 
Two entire works, besides many part-songs, have now been publicly 
performed by the members of this Society. The concert on the 29th 
April consisted of Mozart's 12th Mass, foilowed by a miscellaneous selec- 
tion consisting of part-songs, vocal solos, and an instrumental trio. 
The choir and instrumentalists showed by their performance of the 
Mass, and especially of the difficult fugue ‘Cum Sancto Spiritu” (which 
is frequently omitted by amateur societies), that they nad been most 
carefully trained. 


SeLkirk.—The Choral Union, which was formed in November last, 
and has been meeting for weekly practice during the winter, under the 
conductorship of Mr. F, K. Stroh, organist of the Episcopal Church, 
Selkirk, gave a concert in the Volunteer Hall on the evening of 
Friday, the 25th April. There were about 70 members of the Society 
on the platform, and the services of Miss H. C. Lindley and Mr. G. M. 
Dayidson, Edinburgh, had been secured for the soprano and tenor 
solos, Mr. C. Guild (Dalkeith), acting as accompanist. The concert 
consisted of two parts, sacred and secular. In the former, choruses 
and anthems were given from the works of Handel, Haydn, Beethoven, 
Mozart, &c.; and the second part comprised various glees and part- 
songs. Under their able conductor, the members of the Union rendered 
the pieces with a precision and just expression which evidenced skilful 
training on his part, and much careful practice on theirs; and the sacred 
solos artd songs of Miss Lindley and Mr. Davidson contributed much to 
the success of the entertainment. 


Sovutuport.—On Tuesday the 29th of April the Southport Choral 
Union gave its second concert in the Tewn Hall, with a band and 
chorus of upwards of 100 performers. The band was led by Mr. 
Lawson, anu Mr. H. Hudson presided at the harmonium. The prin- 
cipals engaged were Miss Clelland, Mr. Edmondson and Mr. A. Wroe. 
The first part of the programme isted of d's Messe Solennelle, 
selections from Mendelssohn constituting the second part. The man- 
ner in which both band and chorus acquitted themselves gave evidence 
of appreciative study and careful training, reflecting the utmost credit 
on their conductor Mr. Dobson, under whom this Society has made 
steady progress. 

Stamrorp.—In accordance with an effort that is being made to secure 
the better observance of Ascension Day, there were services in nearly 
all the churches of the town; at St. John’s there was a choral celebra- 
tion of the Holy Communion at 8 a.m.; morning prayer, with Commu- 
nion at 11 a.m., a full evening service at 7.30. p.m.; at St. Michael's, 
evening service at 7°30 p.m.; at St. Mary’s, morning prayer with celebra- 
tion of the Holy Communion at 11 a.m. ; a full evening service at 7.30., 
when the anthem ‘ Lift up your heads,” Messiah, was sung by the 
choir in a very creditable manner; the ‘‘Cantate ” was chanted to 
Lawes in C, followed by Mammatt’s ‘‘ Deus,” the duet in which was 








‘effectively rendered by the Misses Parker and Rippon, Mr. Pearce presi- 


ded at the organ, playing the ‘Hallelujah Chorus,” as a concluding 
voluntary. At Tinwell (near Stamford), a service was held in the 
afternoon of the same day to inaugurate a new American organ, the 
choir being augmented by members of St. Mary’s and St. Michael’s 
choirs, The services commenced with the hymn, ‘Hark! hark! the 
organ loudly peals,” by H. 8. Irons. The Psalms were chanted to a 
selection of Anglican and Gregorian chants, and the singing through- 
out was excellent. It is only necessary to say that the organ was 
played by Mr. Nicholson, to give assurance that its powers and capaci- 
lies would be fully tested. 

WALTON-ON-THE-HILL, LANCASHIRE.—A very successful concert was 
given in Mr. Griffith's barn, Walton Vale, on Tuesday evening, A pril 29th, 
by the members of the Highfield Musical Society (Walton), under the 
conductorship of Mr. R. B. Carmichael. The barn was tastefully deco- 
rated, and filled with an appreciative audience. The choral music was 
rendered in a careful and creditable manner, and the efforts of some of 
the soloists were greatly applauded, several demands being made for 
encores. The principal vocalists were Miss Webster, Miss Alleyne, Mrs. 
Roskell, Mrs. Cullen, Mrs. Carmichael, Mrs. Chapman, Mr. D. Webster, 
Mr. Lenton, Mr. Brindle, Mr. Wess, and Mr. Roberts. The Rev. J. 
Evans, the president of the Society, delivered a suitable speech during 
the interval. Ata meeting held on the 5th ult, (terminating the season) 
the above Society presented its conductor (Mr. Carmichael), in apprecia- 





tion of his services, with an ivory ddton, surmounted with silver, on 
which is engraved a suitable inscription. 


WaARMINsTER.—On Wednesday, April 30th, the Choral Society gavea 
successful performance of Mendelssohn’s St. Paul, under the conductor- 
ship of Mr. Frank Spioney, F.C. O., the solos &c., being entirely taken 
by members of the class. At the close it was announced, with great 
regret, that the conductor was about to leave the neighbourhood, he 
having accepted an appointment in Warwickshire. 


West Bromwicu.—On Tuesday evening, the 20th ult., the Trinit 
Church Choral Society, gave its annual concert in aid of the school fund. 
The programme consisted of a Cantata, The Gipsies, by Aspa, and a 
selection of new part-songs, by Pinsuti, Silas, and others, with piano- 
forte solos by Miss Lizzie Hartland and Mr. W. Hartland. The 
Cantata was much applauded, and several pieces were re-demanded. 
The whole of the work was rendered by members of the Society; and 
the performance was unquestionably one of the most successful ever 
given by the Association. Mr. Haywood Hartland conducted. The Rev. 
W.S. Escott, President of the Society, has generously given to the mem- 
bers copies of Sir Sterndale Bennett's Cantata, The Woman of Samaria, 
which is to be performed at the next concert. 


Westsury, Witts.—The members of the Westbury Singing Class 
(which originated in January last, under the conductorship of Mr. 
Herbert Leach, organist of the Parish Church), gave their first concert 
to a large audience in the Drill Hall, on Wednesday the 14th ult. Mr. 
T. Grant, presided at the pianoforte, Mr. C. Grant at the harmonium, 
and Mr. Leach conducted. The programme consisted of songs, vocal 
and instrumental duets, and glees, allof which were rendered by the 
members of the class with much taste and precision, reflecting great 
credit upon their conductor, Mr. Leach. The Messrs. Grant and Leach 
gave two duets upon the pianoforte and harmonium in very good style, 
and Mr. Leach also played ‘“‘ Adeste Fideles” and Krieger's ‘‘ Lust 
March” on the pianoforte, both of which were warmly applauded. The 
concert in every respect was highly successful. 


WesteruaM, Kent.—The Amateur Choral Association gave a very 
successful concert in the Public Hall, on Tuesday the 6th ult. The first 
part of the programme consisted of sacred pieces from the works of 
Handel, Mozart, Spohr, Mendelssohn, Rossini, and Costa. The second 
part opened with an effective performance of Auber’s Overture to 
Marco Spada, Pianoforte, Mrs. Gibbs and Miss Cowling; Harmonium, 
Mr. Kinkee; succeeded by several excellent part-songs and glees, 
interspersed with vocal and instrumental solos and duets. Walter 
Macfarren’s capital part-song, ‘‘ You stole my love,’ was unanimously 
encored, as were also several of the songs, and Ganz's “ Qui Vive.’ 
Pianoforte, Mrs. Gibbs, and Miss Cowling, Harmonium, Mr. Kinkee 
The solo vocalists were Misses Meeke, C. Warde, Hoare, Hammond 
Streatfield, Mrs. Streatfield, the Rev. Messrs. Fynes, Webber, and 
George Hoare. Miss Kate M. Ward wasan eflicient accompanist, and 
Mr. Kinkee ably conducted, 


Winpsor.—The third concert of the Windsor and Eton Choral 
Society for the present season was held on the 12th ult. at St. Mark's 
School-room, before a large audience. The programme comprised 
Mendelssohn’s Hymn of Praise, and Sir Sterndale Bennett’s Cantata, 
the May Queen, both of which, under the able direction of Sir George 
Elvey, were admirably performed. The principal parts were sung by 
Miss Ellen Horne, Master Cook (of the St. George’s Choir), Mr. Guy, 
and Mr. O. C. Christian (of Eton College Choir). By special desire of 
the Princess Christian (who was present) the Festal March, composed 
by Sir George Elvey for the marriage of H. R. H. Princess Louise, was 
performed during the evening. 


ORGAN APPOINTMENTS.—Mr. Frank Spinney, F. C. O. (late Organist of 
the Parish Church, and Chapel of St. Lawrence, Warminster), 
Organist and Choirmaster of the Parish Church, of All Saints, Emscote, 
Warwick.——Mr. Frank G. Ogbourne (late Organist and Choirmaster to 
the Church of S. Mary the Virgin, Kilburn), Organist and Choir- 
master to S. George’s Kensington.——Mr. Henry Blennerhasset to the 
Battle Bridge Congregational Church.——Miss Mary Ratcliff, of St. 
Thomas’s Church, Colnbrook, to the Parish Church of Great Milton, 
Oxon.——Mr. G. B. Dobson, late Organist and Choirmaster of 8S, 
Mary-the-less, Lambeth, to S. Peter’s, London Docks.—Mr. Alfred J. 
Dye, Organist and Choirmaster, to Christ Church, Crouch End, 
Hornsey.—HMr. Charles Joseph Frost, Organist and Choirmaster, to 
Holy Trinity Church, Lee.——Mr. Frederic Done, to the Rectory 
Church, St. Marylebone.——Mr. Charles J. H. Wilkes, Organist and 
Choirmaster to the Parish Church, Harwich. 


Cuorr APPOINTMENTS.—Mr. F. Busby, Alto, to St. Mary’s Episcopal 
Church, Holyrood Crescent, Glasgow.——Mr. Charles F. Combe, Choir- 
master to 8, Olave, Southwark, and S. John, Pancras, has been also 
appointed to the Choirmastership of St. James’s, Paddington.——Mr. 
F. Budge (bass), (late of St. George’s Church, Hanover Square), to All 
Saints, Finchley Road.——Mr. J. Harris, (alto), from Christ Church, 
May Fair, to St. James’s Church, Westbourne Terrace, Bayswater. 








JUST PUBLISHED, AN OCTAVO EDITION OF 


HANDEL’S THEODORA. 


In Vocal Score, with a separate accompaniment for the Organ or 
Pianoforte. 
Price, in paper cover, 3s. Scarlet cloth, 5s. 


Lendon: Novello, Ewer and Co., 1, Berners-street, W. 
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DURING THE LAST MONTH, 
Published by NOVELLO, EWER AND CO. 
ANDEL.—Theodora. An Oratorio in vocal score, 


with organ or pianoforte accompaniment. 8vo., paper covers, 3s. 
Cloth, gilt, 5s. 


OUNG, REV. EDWARD, M.A.—A Morning Ser- 


; vice, consisting of Te Deum, Jubilate, and Kyrie eleison. 8vo., 
4d. 


YNE, J. KENDRICK.—A Morning and Evening 
Service in score, with organ accompaniment. Te Deum and 
Jubilate. 8vo., 6d. 


Hor: WILLIAM.—Pyraised be the Lord. Anthem 
for four voices. 1s. 6d. 
ACFARREN, G. A.—Simplified accompaniment 


to two-part Anthems, ‘Blessed is the soul,” ‘‘Come ye and let 
us,” ‘*Come and let us return.” 2d. each. 


YKES, REV. J. B.—Four Hymns. Words by 
Rev. Godfrey Thring. 8vo., 6d. 

YNE, J. KENDRICK.—Hark! Hark! my soul. 
Hymn, 8vo., 6d. 

— , R. M._—Eight Hymn Tunes. 


KELY, W. SEBASTIAN.—Missa in Festis Semi- 
duplicibus. Harmonized forfour voices, ‘‘ Nello stile osservato,” 
2s.6d. Organ part, ls. 6d. 


—— Missa Tempore Paschali. Harmonized for four voices. ‘Nello 
stile osservato.” 2s.6d. Organ part, ls. 6d. 


ING, ALFRED.—Missa Regia (Dumont). A com- 
plete Plain song Service for the Holy Communion, for unison or 
harmonized singing. Harmonies, ls.6d. Plain song, 4d. 


HORNE, E. H.—Lake and Waterfall. 
Song. 8vo., 1}d. 

EARSALL, R. L.—Glees, Part-Songs and Madrigals. 
See page 125. 

ARBOROUGH, ALFRED.—The Good Templars’ 
Festival Song. 8vo., 3d. 

ATURE’S LULLABY. Arranged for four voices 


or solo. Subject from Beethoven. S8vo., 6d. 


ELCOME NEW MAY DAY. Arranged for three 


voices or solo. Subject from Weelkes. 8vo., 6d. 


S YOUR FATHERS, BE YE MEN. Arranged 


for four voices or solo. Subject from Auber. 8vo., 6d. 


Gop SAVE THE QUEEN. With language newly 


revised and music arranged in Choral Harmony. 8vo., 6d. 


ACFARREN, WALTER.—Sonata in E minor, for 


Pianoforte and Violoncello. 6s. 


IMMERMANN, AGNES.—Suite pour Piano, Violon, 


et Violoncello. Op.19. 7s. 6d. 


OGERS, ROLAND. — Festal Organ March. 
1s. 6d. 


DOWN IN A FLOW’RY VALE. 


MADRIGAL FOR FOUR VOICES, 


1s. 6d. 


Four-part 








BY 
CONSTANTIUS FESTA, 
In A for Mixed Voices, and in F for Male Voices. 


A new Edition of the Musitcat Trmzs, No. 3, price 1}d., is just pub- 
lished, containing the above Madrigal, with the original English words 
by Tuomas OLIPHANT, and the second verse by F. W. R., commencing 
“ Soon as I careless strayed.” 


London: Novello, Ewer and Co., 1, Berners-street, W. 





New Edition just published, price 1}d. 


SOUND THE LOUD TIMBREL. 
THE WoRDS WRITTEN By THoMAS Moore. 
THE MELODY COMPOSED BY AVISON. 
Arranged for One or Four Voices. The Musicat Trmgs, No. 127. 
London: Novello, Ewer and Co., 1, Berners-street, W. 





NOW READY. 


HANDEL’S BELSHAZZAR, 


Oratorio in Vocal Score, with Accompaniment for Organ or Pianoforte. 
EpITED By G. A. MACFARREN. 
Octavo, paper covers, 3s.; cloth gilt, ds. 
London: Novello, Ewer and Co., 1, Berners-street, W. 








EPAIRER.—A Permanent SITUATION is now 

open for a steady, industrious Man, well qualified to undertake 

the general repair of Pianofortes, &c. One who can Tune preferred. 

Address with terms and references, Harrison and Harrison, Music- 
sellers, Birmingham. 


IANOFORTE and HARMONIUM TUNER and 
REPAIRER.—WANTED immediately for the country, a thoroughly 
competent Man. Apply to Messrs. J. & J. Hopkinson, 235, Regent-st., W. 


ITUATION WANTED as TUNER, Regulator, 

Voicer, &c. Pianofortes, American Organs, and Harmoniums 

thoroughly repaired, tuned, and regulated. A first-rate Organist and 
Salesman. B. F. C., Mr. Windus, 120, Great Portland-street. 


UNER.—WAN'TED a Young Man as IMPROVER, 


where he can gain experience in general repairs, tuning Organs, 
Harmoniums, &c. He must tune a Piano moderately well. Bezant 


Brothers, Hereford. 
ANTED, a SITUATION as PIANOFORTE 
TUNER and REPAIRER in town or country. Apply to J. 


Lincoln, 10, Weldale-street, Reading. 


l\0 MUSIC SELLERS, STATIONERS, &c.—A 
practical PIANOFORTE TUNER is open to an ENGAGEMENT 
for one or two days per week. A. Z. A., 204, South Lambeth-rd., 8.W. 


O PIANOFORTE TUNERS.—To be DISPOSED 
OF, an excellent PIANOFORTE and HARMONIUM TUNING 
BUSINESS. For a steady and persevering man, this is a very good 
opening. The reasons for the disposal of this business will be given, 
if required. Address N. J. 53, Musical Times Office, 1, Berners-street. 


\ ANTED, a PIANOFORTE HIRING, TUNING 

aod MUSIC BUSINESS in London or its immediate suburbs. 
It must be ten years’ old at least, and bear strict inquiry. Price not 
above £1,200. Address A.D., care of H. Stephens, Hyde Park Piano 
Warehouse, 22, London-street, Sussex-gardens. 


\ ANTED an APPRENTICE, who would have 
opportunities for learning thoroughly the Organ, Piano, and 

Violin, and all parts of the Music Trade, including the elements of 

Organ Building. A. Dixon Holloway, Music Depdt, St. Ives, Hunts. 


A PROFESSOR OF MUSIC, residing in a large 

provincial town, close to the sea, requires a PARTNER. The 
gentleman wishing to join him must be an excelient Pianist, a sound 
musician, and competent to teach singing, harmony, and composition. 
The practice is of twenty years’ standing, and is increasing year by 
year. Address ‘‘ Beethoven,” care of Messrs. Metzler and Co., 37, Great 
Marlborough-street, London, W. 


A LADY, good Vocalist and Musician, having some 
time disengaged during the day, wishes for further ENGAGE- 

MENTS as Teacher of the Pianoforte and Singing either in Schools or 

Private Families. Address A. G., Messrs. Novello, Ewer and Co. 


A YOUNG LADY, well qualified and good Pianist, 
requires a SITUATION in a Music Shop. Address, Musicus, 
Novello, Ewer and Co., 1, Bernere-street. 


ANTED for a Musicseller a few miles from 

London, an ASSISTANT. Must play the Pianoforte, and tune 

well. None but a competent and gentlemanly man will be dealt with. 
Address A. A. B., Novello, Ewer and Co., 1, Berners-street, W. 


O PIANOFORTE and MUSICSELLERS.— 
WANTED, a RE-ENGAGEMENT in a Music Warehouse by a 
Young Lady who thoroughly understands the Sheet Music Trade. 
Good Saleswoman and Pianist: unexceptionable references. Address 
L. M. W., 22, Plowman-street, Rugby, Warwickshire. 


EQUIRED by a Young Lady, good Pianist and 
Vocalist, DAILY EMPLOYMENT in a Music Warehouse, or any 
position where these qualifications would be serviceable; also open to 
ENGAGEMENT as Accompanist. Address N. L. W., 89, Clapham- 
park-road, 8.W. 


7. ORGANIST of a City Church is prepared to 
receive one or two ORGAN PUPILS; good Organ; terms 
moderate. Address E. G., Novello, Ewer and Co., 35, Poultry. 


R. ARTHUR E. DYER, Mus. Bac., Oxon., 
Organist of the Parish Church, Weston-super-Mare, requires an 
ARTICLED PUPIL (Resident). A Gentlemanly Youth, who could 
play a Plain Service, might be appointed to a vacant post immediately. 


RIGHTON.—ARTICLED PUPIL.—Mr. R. Taylor, 
Organist of Brighton College. and Conductor of the Sacred 
Harmonic Society, has a VACANCY for an ARTICLED PUPIL. 
Great advantages offered. For particulars, address 17, Upper Rock 
Gardens, Brighton. 


HOIR SCHOLARSHIPS.—FREE INSTRUCTION 

in an old and well-known School is offered to four Boys with good 
voice and ear, who in return would give their services as Choristers on 
Sunday at S. Augustine’s Church, Queen’s-gate. Address Rev. R. R. 
Chope, Vicar. 
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Now ready. Small 4to. oe 23. > paper covers; 33. 9d. cloth 
ettered. 
NGLICAN PSALTER CHANTS, Single and 


Double, edited by the Rev. Sir F. A. G. OusELey, Bart., etc., and 
Epwin GrorGE Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may be 
made. The Chants have been selected with especial reference to the 
position of the Reciting-note. 

London: Novello, Ewer and Oo., 1, Berners-street, W. 


ENI, CREATOR SPIRITUS. Set to Music by 
Epwm GerorGcE Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part chorus, with 
Organ Accompaniment, ad lid. Price 3d. 
London: Novello, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London : Novello, Ewer and Co. Oxford: Parker. 


Sixth Editior. 
HE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk,.Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s, 6d. 
Large edition, cloth, 43. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Authorised 

by his Grace the Archbishop of York, 24mo., without chants, 1s.; 

with Proper Psalms, 1s. 3d.; Proper Psalms, separately, 3d. ; small 4to., 

with chants, 5s.; large 4to., £1 1s.; each voice part, separately, 2s. 

Canticles, score, small quarto., 9d.; separate parts, 8d.; words only, 
%4mo.,1lid. Novello, Ewer & Co., and Parker & Co. 


Tenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each. —Tonic 
Sol-fa Notation. Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting-notes. 


UPPLEMENT to the PREVIOUS EDITIONS of 
the ABOVE, containing Chants for the Venite, &c. Price 1s. 


HE PSALTER, PROPER PSALMS, HYMNS, and 
CANTICLES. Pointed for Chanting by B. Sr. J. B. Joute, 
(Large type.) Price 2s.6d. Novello, Ewer and Co. 


Seventh Edition. 





























OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 





Third Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Harmonized on a Monotone in a very simple manner for Parochial 
use. By B. Sr. J. B. Joute. Price8d. Novello, Ewer and Co. 


NOX NOBIS DOMINE, arranged’ to the Oorre- 
sponding English Words, by Rev. W. G. LonepeEn, for the Use 
of Choral Meetings, as an Introit, or Anthem, or Grace after Meat. 
Price One Penny; Ninepence a dozen; or Five Shillings a hundred. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATOR. For voices in unison and organ. Octavo, 
6d. London: Novelio, Ewer and Co., 1, Berners-street. 


yee KYRIES. By G. Baxer. Price Sixpence, 
Pax hd or more copies, 4d. each, and post-free. G. Baker, Musicseller, 
e 














ready. 8vo. Price Threepence. 
HE APOSTLES’ CREED, Set to Music (chiefly in 
Bg my for Voices in Unison, with an Accompaniment for the 
» by Epwix Georcze Mong, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co. 


SERVICE for the HOLY CUMMUNIUN tor 
Men’s Voices in four parts, consisting of Introit, Kyrie, Gloria 
tibi, Gratias, Offertory Sentences, Sursum Corda, Sanctus, and Gloria in 
excelsis, composed by W. H. SANGSTER, Mus. Bac. Price 2s. 
London: a Ewer and Co., 1 Berners-street. 
eventh edition. 
HANT SERVICE, in G, for the Te Deum lauda- 
mus, arranged from ancient sources, by H. M. Harvey. 8vo., 4d. 
Small copy, 14d. London: Novello, Ewer and Co. 








Just Published. 
ho NOTED. Second Set, by the Rev. 
THomas HeLMorRE, M.A. 18mo., 8d.; 8vo., 2s. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


ELMORE, REV. THOMAS.—The C ANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., Peace, Ir 1s I; THE DAY IS PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Mark’s Cuant Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
price 1s. (useful for places where only the Canticles are chanted). Also 
Two “Te Drums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 1jd. Four-part Cadences for the Holy Communion, 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d; 

melody, 18mo., Id. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, 1s. per 100. 

London: Novello, Ewer and Co. 


ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS. 
The Canticles Accented. Price 3d. 

The Psalter and Canticles Accented. Paper covers, 1s. 6d.; cloth,’2s. 6d, 

Appendix B to Accompanying Harmonies to the Brief Directory, 
Price 4d. 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
Appointed. Price 6d. Bound up with recent editions of the Psalter 
Noted. 

Accompanying Harmonies to ditto. Price 8d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivais (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 

For some of the Harmonies to this, see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 
hand. 

Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6 

Paper on Church Music, with special reference to the joining of all the 
People in Sacred Song, read at the Church Congress, Wolverhamp- 
ton, October 1867. Price 6d. 

London: Novello, Ewer and Co. 


ARCH OF THE CHORISTERS. —“Mr. Allen 

has found a good subject, and worked it out in a thoroughly 

artistic manner. Few better Marches have come under our notice for 
some time.”—Leeds Mercury. Netls.6d. Novello, Ewer and Co. 


YMN TUNES, Composed by R. M. Mitzurn, B.A., 
Magd. Coll., Cantab., adapted to words in ‘“‘ Hymns Ancient and 
Modern ” (Nos. 24, 113, 152, 189, 275, 307, 385, 386). Price 1s. 6d. 
London : Novello, Ewer and Co., 1, Berners-street, w. 

















ow ready, price Sixpence. 
OUR HYMNS. Words by the Rev. Goprrey 
Turing. Set to Music by the Rev. J. B. Dykes, M.A., Mus. Doc. 
No. 1, Church Consecration Hymn. 2, Churchyard Consecration Hymn. 
8, Hymn for Synods, Conferences, Choral Festivals, &c. 4, Dismissal 
Hymn, Friendly Societies, Guilds, &. 
Lon:ion: Novello, Ewer and Co., 1, Berners-street, W. 





Fifth Edition, revised and enlarged, price 7s 
ARR’S CHURCH OF ENGLAND PSALMODY, 
containing 381 Tunes in 100 Metres; 289 Chants, with Responses, 
&ec., in all nearly 700 compositions, free from modern alterations and 
corruptions, with Memoirs of all the Composers, affording an amount of 
information on the subject, nowhere else to be found. 
London: W. Macintosh, 24, Paternoster-row. 


ERCER’S CHURCH PSALTER and HYMN 

BOOK. An AppEenDIx of ADDITIONAL Hymus, CHANTS, SANCTUSES, 

and Responses, the Harmonies carefully revised by Sir Joun Goss, 

may now be had, either separately, or bound up with the work in all 

its various sizes and forms. Prospectuses of the complete work, with 
full particulars, will be forwarded on application. 

London: James Nisbet and Co., 21, Berners-street, W.; Lamborn Cock, 

62 and 63, New Bond-street, W. 








UsT PUBLISHED. 
Price in paper, 2s.; scarlet cloth, 3s. 6d. 


HENRY FARMER’S MASS IN By, 


With the Latin words, and an English adaptation to the Communion 
Service, 


By the Rev. J. TROUTBECK, M.A. 


“ This beautiful composition has been so long before the public, and 
its merit so distinctly recognised, that we have no need here to intro- 
duce a single word of criticism upon its musical value. Our object in 
mentioning it at all is to call attention to its recent publication in a 
and convenient form. In a small volume of clear and legible 





Y REV. R. F. SMITH, M.A., Minor Canon of 
Southwell, TE ey in F, in4 parts, 3d. SHORT ANTHEM, 
“The Lord is nigh,” S.A.T.B., 6d. 
London: Novello, wer & Co, 1, Berners-street, & 35, Poultry. 





print, the musician can now obtain the whole of the Mass in Vocal 
Score, with an Accompaniment for the Organ or Pianoforte.”—WNotting- 
ham Guardian. 

London: Novello, Ewer and Co. 
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ASY ANTHEMS for VILLAGE CHOIRS. By 
W. H. Git, 2d. each, Nos. 1 to 6 ncw ready. 
London: Novello, Ewer and Co. 
A Specimen Copy, post free for Stamps to the value. 


“TF \XCEPT THE LORD BUILD THE HOUSE,” 

an ANTHEM for five voices, suitable for the Opening of new 

places of Worship or School Anniversaries, Composed by JamEs 

Harpwicxk; published at 1s. 6d. each; sold at half-price. Schools or 

congregations taking 12 copies may have them at 6d. each. London: 
Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 

A. MACFARREN’S TWO-PART AN'THEMS 

e for Small Choirs. The texts selected by the Rev. J. Powell 

Metcalfe. ‘ 

First Series, for Boys’ and Females Voices—1. ‘Come, and let us 
return.” 2, “I willlook unto the Lord.” (These Anthems may appro- 
priately be used in Advent and Lent.) 3. ‘‘ Behold the Tabernacle.’ 
(This Anthem may appropriately be used at Christmastide.) if 

Second Series, for Female and Male Voices—1. ‘ Unto us was born. 
(This Anthem may appropriately be used at Christmas.) 2. ‘‘ Blessed 
is the soul.” (This Anthem may appropriately be used at Whitsuntide.) 
3. “Come ye and let us goup.” (This Anthem may be appropriately 
used at the opening of a church.) 4, ‘ Blessed be the name of God.’ 
(This Anthem may appropriately be used at a Harvest Festival.) 

A separate accompaniment for use where there is not a Pedal Organ, 
may be had, price 2d. 

These Anthems are available as Duets for private performance, 
Price 6d. for each Anthem, or 2s. 6d. for each series of six. 
London: Novello, Ewer and Co. 


SACRED SONGS, BY MILES BENNETT. 


(Compass from B natural to F natural.) 
THE LORD IS MY SHEPHERD. (Words from Psalm xxiii.) 3:, 


GRATITUDE. (Words from Psalm cxvi.)_ ... ote 35 ioe 
I WAITED PATIENTLY FOR THE LORD. (Words from 











Psalm xl.) ane ah ose “— ose s00 a oe 48, 
CONSULATION. (Words from ‘“‘ The Dove on the Cross”) i 
“ Good Sacred Songs are certainly rarely to be met with; but we are 
able confidently to recommend each of the above to every true musician. 
The spirit of the familiar words of the Psalms is admirably caught and 
sustained in these compositions. In all, the musician will find modula- 
tions and harmonies accurately arranged, airs remarkable for their sym- 
pathy with the words, and accompaniments containing passages of 
considerable and, in some places, of exceptional beauty and elegance. 
We turn to these songs with a degree of pleasure. when we remember 
the quality of many of the sacred airs of the present day, some of which 
can boast their illuminated title-page as their chief or only charm.”— 
Church Bells, March 29th, 1873. 
“ Mr. Bennett has given a sacred character to his music in excellent 
sympathy with the words he has selected; and we cannot too much 
d the icianlike manner in which the whole of the accom- 
paniments are written."—Musical Times, Oct. 1st, 1871. 
Sent post-free for half price in stamps. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


AIL, SEVENTH DAY OF SACRED REST, 

No. 4 of ‘“‘ Songs for the Sunday Circle,” by BENJAMIN CONGREVE. 

Post free, 15 stamps.—The Studio, 8, Maida-hill West, London, 
@UNDAY SCHOOL MUSIC,—Ten Anthems and 
Sacred Pieces (from the ‘Sabbath Garland”), composed by A. J. 
Davis, for use in Sabbath Schools. Cloth, 1s, 6d.; by post, 19 stamps. 
London: Alfred J. Davis, Broadway, Victoria-park-roa!, E., or of 

















F. Pitman, 20, Paternoster-row. 
IX DOUBLE CHANTS.—Kyrie, Sanctus, and 
Gloria. composed and dedicated to SirR. P. Stewart. Mus. Doc., Trin. 
Coll., Dublin. &c., by CHARLTON TEMPLEMAN SpEeER, /Ztat. 9, price 3d. 
TWELVE DOUBLE CHANTS, composed and dedicated to George 
Cooper, Esq.. Organist of Her Majesty’s Chapel Royal, St. James, by 
CHARLTON TEMPLEMAN SpEER, tat. 11, price 3d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Eighth edition. 
: ANCIENT AND MODERN CHANTS, 
edited by Wi1Lt1AM RIDLEY, Organist of the Parish Church, 
and of St. John’s. Free for stamps from the Editor (bound, 36 stamps, 
paper, 24stamps), West Derby, Liverpool. ‘ A fine collection.” 
Now ready. a 
CCLESIASTICAL MUSIC.—Compositions for Four 
Voices on the Plain Chant of the Roman Gradual, Ratisbon, 
ed. 1871, by W. Sesastian OKELy, M.A., ‘‘nello stile osservato,” 
with Organ accompaniment. 
I.—Missa Tempore Paschali, price 2s. 6d.; organ part, 1s. 6d. 
If —Missa in Festis Semiduplicibus, price 2s. 6d.; organ part, 1s. 6d. 
III.—Nearly ready, the Sequentia for all the year, price 5s.; organ 
art, 2s, 6d., consisting of Victime Paschali, Veni Sante Spiritus, Lauda 
Bion, Stabat Mater, Dies Irz. London: Novello, Ewer and Co. 


W. PEARSON'S MUSIC.—The whole of Mr. 
e Pearson’s Glees and Part-Songs, and the “ National Method of 
Vocal Music” for Schools and Choirs, price 3s. 6d., can be had of 
Messrs, Novello, Ewer and Co., and the above, with the full-size Dance 
Masic, Songs, &c., may now be obtained of Messrs. Reeves and Turner, 
Booksellers and Publishers, 185, Fleet-street, London. A single copy 
of the “National Method” will be sent post free to Professors or 
School Teachers, from the Author, Mr. W. W. Pearson, Organist, 
Elmham, Norfolk, or from Mr. Pearson, Brampton, Rotherham, for 
2s. 6d. in stamps, 





Just published, price 2s. 6d. 

CONCISE AND PRACTICAL EXPLANATION 
of the RULES of SIMPLE HARMONY and THOROUGH-BASS, 
with, Chapters on Time, Keys, Intervals, and general Elementary 
Musical Knowledge, respectfully dedicated (by permission) to the Rev. 
Sir F. A. G. Ouseley, Bart., Mus. Doc., Professor of Music at the 
University of Oxford, by THomas Smitu, Organising Choirmaster to 

the Church Music Society for the Archdeaconry of Sudbury. 

Extract from the Preface.—‘ It is commonly regretted that, amongst 
the thousands of persons who are taught to play the Pianoforte, few, 
certainly not one in a hundred, are instructed in the simplest rudiments 
of harmony. Harmony has always been considered so abstruse in its 
character, and so difficult of comprehension, that amateurs generally 
have disregarded it. Nor is this surprising; for nearly all the books 
published seem to assume that the student has already made a certain 
amount of progress, and so prevent his acquiring elementary knowledge 
by starting him in the middle of a subject of which he has little or no 
idea of the beginning. The object of this little Manual is to give a 
practical explanation of the nature and treatment of the chords most 
commonly used in Music, avoiding as far as possible the use of technical 
terms and extraneous matters.” 

*,* Contains all that is necessary for Students for the Oxford and 
Cambridge Examinations. 

From John Bull, May 10.—‘‘ A very simple and clear tractate on the 
subject, such as the merest tyro could understand. Mr. Smith has 
avoided the danger, brevis esse laboro, obscurus fio, for, though his little 
manual consists of only twenty-seven pages, there is nothing omitted 
of the rudiments which a learner ought to know. We do not indeed 
accept all his conclusions, e.g, as to the derivation of the 7-5 on the 
supertonic, the writer agrees with the Oxford Professor of Music in 
assigning it to a double root; whereas we prefer the theory of Mac- 
farren, that it springs from the eleventh, which the writer notices only 
to reject it, as a theory held by some authors. But these are, after all, 
matters of opinion, and do not detract from the value of the work, 
especially as the writer fairly notices that these divergences of opinion 
exist. The manual bears the imprimatur of Sir F. A. G. Ouseley, in 
itself no slight passport;'and we must add, for ourselves, that, after 
careful examination, we do not know any work of its kind so thorough 
and well-digested; and we say this without ignoring the existence of 
Burrowes’ Primer, to which we owe the first glimmerings of light shed 
on a subject we had heretofore deemed shrouded in ‘Cimmerian dark- 
ness,’ to say nothing of the present manual being less than half the cost 
of Burrowes’ Thorough-Bass Primer.” 

London: Novello, Ewer and Co., 1, Berners-street, W. 





NOVELLO, EWER AND CO.'S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


Chirteen Choo-Part Songs, 


With the German and W. Bartholomew’s Original English Words. 
Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net ; 
cloth gilt, 4s. net; or, singly, 2s. each. The separate Numbers 





are sold at half-price, 
No. 1 I would that my love. No. 7 My bark is bounding. 
2 The passage bird, 8 Can I light-hearted 
3 Greeting. <7 be. 
4 Autumn song. 9 Evening song. 
6 O wert thou in the 10 Zuleika and Hassan. 
cauld blast. 11 The sabbath morn. 
6 The maybells and the 12 The harvest field. 
flowers. 13 Song from Ruy Blas. 


N.B.—The Quartett Score to No. 13, 1s. 
London: Novello, Ewer and Co. 





OBLONG FOLIO EDITION. 


RINK’S PRACTICAL ORGAN SCHOOL, 


Carefully revised, with the German directions and terms translated 
into English, and the pedal part printed on a separate staff. 
THE WHOLE EDITED By W. T. Best. 
Price 20s.. or in Six Books, 4s. each. 
Preface. Part I.. price 4s., contains— 
Nos. 1 to 12.—Short and Easy Pieces in Two parts. 
13 to 24 me % Three parts. 
25 to 36 és ie Four parts. 
37 to 66.—Preludes in all the Major and Minor Keys. 
Part II., price 4s., contains— 
Nos. 67 to 132.—Exercises for the Pedals. 
133 to 144.—Twelve Chorales, or well-known German Psalm Tunes, 
with Variations. 
Part IIL., price 4s., contains— 
Nos. 145 to 159.—Fifteen Easy Postludes, or Concluding Voluntaries, 
in the Fugue Style. 
Part IV., price 4s., contains— 
Nos. 160 to 174.—Fifteen Postludes. or Concluding Yoluntaries for 
Alternate Manuals, in the Fugue Style. 
Part V., price 4s., contains— 
Nos. 175 to 181.—Seven Preludes and Fugues. 
182.—The Fiute Concerto. 
ea on “ Heil dir im Sieges Kranz,” or “‘ God save the 
ueen.” 
Part VI., price 4s., contains— 
Nos. 184 to 192.—Nine Preludes and Fugues. 
193 and 194,—Fantasia and Fugue. 


London: Novello, Ewer and Co. 
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COMPOSED BY 





NOW READY. 
284 The ig ren 


285 Nymphs are sporting 

286 O who will o’er .* downs 
286* do. 

287 Who shall win my ‘lady fair 
288 Why with toil 

989 When Allen-a-Dale went a- hunting. Glee 
290 I saw lovely Phillis. Madrigal 

291 The River Spirit’s song . . 
292 It was upon a Spring-tide day. Madrigal | 
293 Take heed, ye shepherd swains a ee 
294 Spring returns 9 
295 Great God of love. 8 voices a 
296 In dulci jubilo. Christmas Carol 


297 The song of the Frank companies 
298 How bright in the sedi aia 
The Winter song » 

300 The Bishop of Mentz.. 

301 When last I strayed .. 

802 See how smoothly .. 

803 Let us all go Maying.. 

304 List! Lady, be not “—- Madrigal 
3805 Oyeroses. Madrigal 

306 Sing we and caulk it. Madrigal for double choir 

307 res Re For four voices .. 

808 The Red Wine flows .. 

309 Shoot false love, I care not. Ballet Madrigal 

310 Laugh not, Youth, at Age. Madrigal ; 

311 Down in my garden fair. pe 

312 Adieu! my native shore ee 

313 Purple glow the forest mountains ss ee 
314 Caput apri defero ee oe 
A Chieftain to the Highlands pound oe 
316 ‘ King there was in Thule 
317 Come, let us be merry. Twelfth Night song aa 
318 Mihi est propositum .. oe oe 
819 Light of my soul. Madrigal . ee ee 
820 Lay a garland. Madrigal for 8 voices se ee 
321 Summer is y’ coming in. Madrigal oe nea ee 
822 Why should ¢ the Cuckoo’s Saautel note. Madrigal .. 


323 Why weep, alas! my lady love. nenteat oe 
824 There is a paradise onearth .. ° =a 
825 O! all ye ladies fair and true ee 


826 War Song of the Norman Baron Taillefer 

827 Why do the roses. Madrigal for 4 voices .. 

828 Sweet as a flower in May. sso for 4 voices 
829 The praise of good wine : 


The Watchman’s Song ee ee < 
seg { Ditto ditto. ee es oe 
$31 The Waters of Elle .. we a ae 
832 No! No! Nigella. For double choir os «e 
833 Sir Patrick Spens. In ten parts ° 





IN THE PRESS. 


NOVELLO’S PART-SONG BOOK. 


(SECOND SERIES.) 


A COMPLETE EDITION 
Dart-Songs, Glees, and Madrigals, 
R. L, DE PEARSALL, Eso. 


(OF WILLSBRIDGE.) 


LONDON : NOVELLO, EWER AND CO., 1 BERNERS STREET QW.) AND 35 POULTRY ec.’ 
ie EW YORK: J. L. PETERS, 599, BROADWA ° 


MESSRS. NOVELLO, EWER AND CO. having recently purchased all the Part-Songs, Glees, 
and Madrigals composed by R. L. pe Prarsatxi, Esq., formerly published by Mr. Oliphant and 
Messrs. Hammond (Jullien and Co.) will now issue them in the popular Octavo form, together with 
those originally published by them, in Two Volumes, and also in separate Numbers, as follows :— 
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NOVELLO'S OPERA CHORUSES, 
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EDITED BY 
ATALIA MACFARREN AND BERTHOLD TOURS agrly 
. petore, 13d. 
in the curren 
AUBER’S FRA DIAVOLO. J 
1. Comrades, fillyourglasses . . . ie DONIZETTI’S LUCREZIA BORGIA. 
En bons militaires. : , : , 49] Sh. Blot 8 ped. , ri . a ‘ 
2. Hail,festal morning. . a a 
Crest avant file , 4 ‘ : ; ; 2d.| 33. From his window . 
- bs panes éla finestra. 
Perens : 34. Would you know how to while away so: an 
; ‘ AU BER S MASANIELLO. II segreto per esser felice. instal “ "Mig A Cani 
3. All hail the bright auspicious day . ‘ é : , ; ad. BS Che 
. All hae — objet de notre amour. MOZART’S DON GIOVANNI. 17 Alittle 
. ail the bright auspicious day : ’s enjoy whi invi 
Du Prince objet = notre amour ad. 35 Tet “Giovtn ante ip - yiocttn ‘ ¢ * a of A Sele 
Pt a" tt z ‘ tovinette, che fate all’ amore. 9 mids 
+f ta EY a igh MOZART’S LE NOZZ jeu, 
E DI FIGARO. 101 Adieu, 
6. ee (Fishermen's chorus) ‘ ‘ ; 2d. | 36. —- with flowers . . #3 aa 
+. Bebe Bens iovani liete. ai 
: , 7 ic oie : ; ‘ : ‘ . , sant nl — ate aninent re . 7 ‘ ‘ ‘i ‘ 78 Awake 
8. age ons - who wish to buy. (Market chorus) ‘ ‘ 3d. | 38 PE ssn os «rong 382 Awake 
u marché qui vient d (an j ; i edt: Pa, Vibe o> 
9. We come, we will av bes vuamal 3d Amant, costes. a eae 
Courons & la vengeance. : ; . ; ; ; v1’ R SRE { 
o poenreash la ve¥e ROSSINI’S IL BARBIERE. Sate 
Saint bien heureux. 39. Sir, we humbly thank yourhonour. . . + + 6 Britons 
60. All hail, the noble victor. (Marchand chorus) . j ‘ 6d re Oh, we 
Honneur! honneur et gloire. ; VERDI'S IL TROVATORE 160 By Cel 
: ; P 2 ae 130 Calm i: 
BEETHOVEN'S FIDELIO. Ot ete Oe hoy 
10. Oh whatdelight. (Prisoners’chorus) . . . «. . 3d.|4% Now the dice invite our leisure! "ede beat 
O welche Lust. i Or co’dadi ase : + NS Chloe 
11. Farewell, thou warm and sunny beam. 1, | 42+ Miserere pay — 2 Chloe s 
Leb’ wohl, du warmes Sonnenlicht. j , , ; i ; : } : i ; me 
VERDI'S RIGOLETTO 164 C 
77? T c y . °. : om 
BELLINI’S I PURITANI. 43. Hush, in silence fulfil we our errand 4 33 Come, 
12. When yonder bugle callsus . : ; va Zitti, zitti, moviamo a vendetta Come, f 
Quando la tromba — ; "| 44 vanes lonely abode direoted. 1g #0. Come 1 
13. Rejoice we! ! ; ; ; ; - | Scorrendo uniti remota via 
esta. . ; ; 
14. Noble Arthur, welcome ,. ° r F . d WAGNER'S LOHENGRIN, * cote 
‘aid Avtereianors. * + + TG.) 45. The call hath summoned usbetimes . . «+ - Come | 
15. Once Isought thee . ; , . . : In Friih’n versammelt uns der Ru, : Ful 
; ; od f 1 fa 
A te, o cara. ° * | 46. We follow where he leads! . > ‘ _ ‘ Chor 
16.Fatalday . . . . 1 1 ee ve Zum Streite séumet nicht! * “P24 Come u 
pice pe _ % | 47. May every joy attend thee det ama Gently 
Gesegnet soll sie schreiten (A.7.1 
48. Faithful and true we lead ye forth 3. Down i 
, BELLINI’S NORMA. Treulich gefiihrt ziehet dain 3* Down i 
17. Hasten, ye Druids, the height cend ’ ‘f ; “ mvondy 
te sui colle, O Diuidt” sascend . . . «sd. WAGNER'S TANNHAUSER. Eventic 
zhi Naoaiaicometh f 3 : : d 49. Hail, bright abode (the March). ‘ P - . ‘ Fair Fi 
Norma viene. . . . nae Frew lig begriissen . Fair an 
19. Not yet gone? no, yettheylinger. . ra. | 3° Once more with j joy. (Pilgrim’s Chorus) 
ee Non parti? finoraé al campo . . . . Begliickt darf nun dich ed Ki 
. engeance, vengeance . . . e . sy i 
Guerra, guerra! 1d. WEBER'S OBERON. Five tir 
51. wie fairy foot can fall . . ; ; ‘ e oem 8 
B Nr ~ ieve il pié cola volgiam 8 
ae ELLINI’S LA SONNAMBULA. 52. Honour eater ee ie an Cee ye ose For the 
é Vit cy a, “Amina!” ! : , : : , : i + 53. Gl neg Caliph Gente 
va! viv ; 3. Glory to the Calip " i ‘ ‘ . é ‘ . =a pe 
= as Fare Gower ol memouniis © + +L wrnogoul ee es or ai 
vezia no : 54. Who would stay in her coral cave 4 gi ia — orlou 
23. bist — ieee ak aed Oe. : ee ~ potria fra l'onde restar God sar 
24. Here a moment we'll shelter and rest us ‘ od ora: oS noma’ CREO ET i j a ing hrr 
Qui la selva é pitt folta ed ombrosa. > 6. Do. do. (Mixed voices) Good m 
re 2 Py! ee Good ni 
DONIZETTY’S LA FIGLIA. WEBER'S DER FREYSCHUETZ. Good ni 
25. What pleasure, what gladness of i “piece, se 4 a eee wags 
Cantiamo, cantiamo i . , : , : a % Victoria, hey tay 
at niu taoas tha Aaa Fe la 58. The Bridal w reath for thee we bind Hail! a 
‘Sprona il tamburo ¢ oes lll : : : : 1d. i Wir winden dir den Jungfernkranz Hi of ¥ 
, 27, Rataplan, Rataplan 59. The joy of the Hunter. (Huntsman’s chorus) é F ‘ ail, bl 
Retaplan, Fetaplan. rune 6 . F . ; ; rd. Was gleicht wohl auf Erden a, 
i 
ROSSINI'S GUILLAUME TELL. Happy | 
DONIZETTI’S LUCIA. or. ee rosymom , . . So areal Hark! t 
28. Let us roam through th i yest yy enoheg 
peared oe omer equate i ° F a 1d. | 62. Come, with flowers crown the bowers . . . . off 
29. Hail, to the happy bridal day Hyménée, ta journée Hark! 
wh Per te d’immenso giubilo. ’ 5 : ; i cach hea mK: nol on raphy bonocd _ 
30. on login weddemine vet See uelle sauvage harmonie 
Chi rafirena it cng me . ah lea her ee. SE | 64. Hail to the mighty Pdler V4.4 BIN oatgh 
31. With warlike minstrelsy : | Gloire au pouvoir supréme Hear, hi 
D'immenso ginbslo. ; , : . : F 1d. | 65. Swift as the bird in summer sky (Tyrolean) ; ee Here in 
| Toi que Voiseau ne suivrait pas How ge 
(To be continued.) How sle 
LON] 


LONDON: NOVELLO, EWER & CO., 1, BERNERS STREET (W.), AND 35, POULTRY (E.C.) 
NEW YORK: J. L. PETERS, 599, BROADWAY. 
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the current number, advertisements must be sent early. 


gon new music. 


The price is raised from 14d. to 2d.; 





Che Musical Crimes, 


Tas Journal is now enlarged to 32 pages (four times its original size), and, in addition to the critical notices and musical articles contains 
but the music published in each number, when purchased separately, will be as 


Published on the Ist of every Month. 
Price 2d.; post free, 24d. 


e,13d. Its extensive circulation renders it a most desirable medium for advertisers ; ; and it should be remembered that, to ensure insertion 





The annual subscription to the MusicaL TIMES will be 2s. 64., including postage. 


SECULAR MUSIC (PRICE THREE-HALFPENCE EACH). 
GLEES, MADRIGALS, or PART-SONGS, for Four Voices (S.A.T.B., unless otherwise expressed.) 


A Canadian boat song (3 voices) T. Moore 
A Christmas madrigal - . Ions 
Alittle song of thankfulness (s.s.s.) Parry 
All among the barley - E. Stirling 
A Selection of Five Catches Various 


9 Amidst the myrtles (s..1.17.B.) Battishill 
101 Adieu, ye streams (A.T.T.B.) Atterbury 
93 April is in my mistress’face T. Morley 


gs A vintage song, (Loreley) (1.T.B.B.) 


Mendelssohn 
Awake, AZolian lyre - Danby 
Awake, my love, awake J. H. Walker 


Awake, sweet love - John Douland 


158 re Bla soft, ye winds (s.s.B.) W. Paxton 


191 Breathe soft, ye winds - 
© Boe in oe strike home - 


160 
130 
$3 
. ie 
52 


164 
»§ 53 


if 40. 
287 





eo 





The Blue Bells of Scotland Neithardt 
8S. Webbe 

Purcell 
Oh, were I buta drop of dew. Cummings 
By Celia’s arbour (a.7.7.8.) W. Horsley 


Calm is the glassy ocean & Solo 
and Chorus) - Mozart 
Catch on tobacco - Dr. Aldrich 


Christmas - ~ G. A. Macfarren 
Chloe and Corinna - E.J. Hopkins 
Chorus of Houris (Paradise and 


the Peri) - - Schumann 
Come again, sweet love J. Douland 
Come, follow me - W. Horsley 


Come, gentle zephyr (A.T.1.B.) W. Horsley 
Come if you dare Solo and 
Chorus) - 
Come let us be merry (Twelfth 
Night Song) R. L. de Pearsall 
Come let us join the roundelay W. Beale 
Full fathom five (s. Solo and 
Chorus) - - - Purcell 
Come unto these yellow sands (do.) Purcell 
Gently tough the warbling lyre 
(A.7.T.B.) - - Geminiani 
Down ina flow’ry vale - - Festa 


Purcell 


3* Down in a flow'ry ve (A.T.T.B.) Festa 
Dulce Domum J. Reading 
Eventide - - Cc. on 


Fair Flora decks (A.T.B.) 
Fair and noble lady (Noble chitelainey 


Rossini 
Fair Katie - . J. W. Elliott 
Field Flowers - - F. Stanislaus 
Five times by the taper’s light S. Storace 


Flora gave me fairest flowers 


(8.S.A.T.B.) - - - Wilbye 
For the new year - Mendelssohn 
Four rounds for three voices 
Gentle winds around her hover Emanuel 
Gipsy chorus, in Preciosa Weber 
Glorious Apollo (A.1.B.) - 8. Webbe 
God save the Queen - - V. Novello 
Go, faithless Clori (Perfida Clori, 

8.8.8.) - Cherubini 


Good morrow tomy lady bright. Macirone 
Good night, beloved! (2. T.B.B.) Dr. Monk 
Good night, farewell Dr. G. Garrett 
Great Bashaw—Al Basola (Il Seraglio) 


Mozart 

Hail! all hail! thou merry month 
of May (s.s.B.) - - Weber 
Hail, blushing goddess - - Paxton 
Hail, hallow’d fane - - Mornington 
Hail! smiling morn - R. Spofforth 


Happy is our soldier band ella vita 
militar) - ozart 
Hark! the bonny (3 equal voices). Aldrich 
Hark! the lark r. Cooke 
Hark! Hark! the lark (s. s.0.)E. H. Thorne 

Hark! to the rolling drum (3 voices) 
Sir H. R. Bishop 
Harvest home - Dr. Ions 
Haste thee, nymph (Solo & Cho.) Handel 
Hear, holy’ power (S.8.T.T.B.) Auber 
Here in cool grot - Mornington 
How gently the moonlight F. Paer 
How sleepthe brave - Dr. Cooke 





aville 


a health unto His Majesty (s.s.B.) 
9 J. 
M. Este 


How merrily we live (t.1.B.) 

79 Huntsman’s chorus (S.s.s.s.) Weber 

220 Wurrah for merry England -_ F. Berger 
75 In good truth, when fondly loving 

Palestrina 

1 Inthesedelightful,pleasant groves.Purcell 

256{ I saw the moon rise clear A. R. Gaul 

Oh for the swords A. R. Gaul 

51 Italy (s. Solo and Chorus) V. Novello 

24 Just like love Davy and VY. Novello 

152 Let us all to the fields (8.s.s.) Ferrari 
208 Lightly treading, onward creeping 


(Zitti, zitti, s.7.B.) - Rossini 
{Lightly tread, ‘tis hallow'd ground 
J. Scotland 


230 (S.8.B.) - 
Wis on the pleasures of music C. Stokes 
Loose the sail, rest the oar J. F. Bridge 
Lordly gallants (s.s.B.) Callcott 
and a Round by T. Goodbar 
Love me little. love me long H. Lahee. 
Lutzow’s Wild Chase (T.1T.8.B.) Weber 

Maidens fair of Mantua’s city (S.S_A.T.B.) 
Gastoldi 


359 
104 


March of the Men of Harlech 
Mark’d you her eye (Duet A.t., 
and Chorus, A.A.T.T.B.) 
Mark the merry elves (S.3.B. ) 
May day (S.A.T.B.) 
Monody on Mendelssohn (r.7.3.3.) 
F. Schneider 
Music for Trebles or other equal voices 
My love's like the red rose Knyvett 
Now Autumn strews E. Stirling 
Now is the month of Maying (S.4.T.T.B.) 
Morley 
Now, O now, I needs must part. Douland 
Now pray we for ourcountry £. Flower 
Now the bright morning star (S.S.A.T.B.) 
Greville 
Nymphs of the forest (A.t.7.8.)W. Horsley 
{Now spring in all her glory J. Arkadelt 
” Come, let us all a maying go. L. Fie nt 
O’er desert plains - H. Walrent 
Oh! the flowery month of June Jackson 
Oh, the roast beef of old England 
Old May-day - Sir J. Benedict 
Once upon my cheek - Dr. Callcott 
QO, my luve’s like a red, red rose 
Dr. Garrett 
O, Nanny, wilt thou gang with me? 
Harrison 
O sing again that simple song Dr. Garrett 
Partant pour la Syrie 
9 Pleasures of Innocence S.s.B. Weber 
42 & 43 Popular OdetoPope Pius IX. Rossini 
176 Protect us, ye Powers (A.B.B.) Rossini 
851 Raise again the bold refrain 
Russian Melody 
V. Novello 


Spofforth 
Callcott 
Miiller 


315 
154 


Rule, Britannia - 
See the chariot at hand W. Horsley 
See the conqu’ring herocomes _Handel 
See our oars - Sir J. Stevenson 
Sigh no more, ladies (S.s.A.T.B.) Stevens 


275 Sigh no more, ladies G. A. Macfarren 
73 Since first I saw your face T. Ford 
350 Sing luilaby C. E. Horsley 


Sleep, while the soft evening breezes 
Sir H. R. Bishop 


278 Snow-flakes - Arthur Cottam 
16 Soldiers, brave and —, be 
(8.S.A.T7.B.) Gastoldi 
341 Songtospring - Francesco Berger 
3 Soonaslcarelessstrayed - esta 
45 Spring’s delights (s.4.1.B.) Miiller 
145 Spring's delights (T.T.B.B.) Miiller 
216 Spring-time (t.1.B.B.) - Beethoven 
353 Summer and Winter - B. Tours 
95 Summer is a coming in (for 4 Trebles) 


7 Sweet enslaver (Round, for 3 voices) 
J. Atterbury 





270 


38 


Sweete on ye were Aah faire 


(8.8 - A. Walmisley 

18 20 & 21 pen honey eslaes bees 
(S.8.A.T.B.) Wilbye 
Sweet peace descending - Mozart 
Sweet andlow - J. Barnby 


272 
226 
254 


Take care - - Mrs. Bartholomew 
Tell me, where is fancy bred ? do. 


327 {Ney Angels breathe on flowers J. Naylor 


122 
115 


324 
212 
102 

49 
356 


179 
313 


May Carol - Dr. Garrett 
The Battle of the. Baltic C. A. Macirone 
The Boar’s-head carol (s.r. and 
B. Solos, with Chorus) 

The Cambrian plume Brinley Richards 
The “ Carnovale” - Rossini 
The Christmas fairies C. Goodban 
The cloud capt towers (4.A.T.B.B.) Stevens 
The Cuckoo sings G. A. Macfarren 


The dream - - E. Stirling 


Red leaves 
The dream of home - E. H. Thorne 


79 (We Fisherman (s.s.s.) 


109 
210 
323 
250 
106 
344 


140 

97 
317 

47 

83 
222 
232 
319 
305 
302 
295 

57 
132 
293 

71 
236 
197 


142 
7 


331 
28 
91 


298 


258 


87 &57 Vocal Rudiments 


291 
362 
201 
280 


Weel may the keel row (s.s.B.) 
The Flower greeting (s.s.s.) Curschmann 
The Forester - E, Stirling 
The lark’s aloft (A May Carol) Walker 
The last night of the year A. S. Sullivan 
The Lullaby Storace and V. Novello 
The Maiden of the “‘ Fleur de Lys’ 
E. A. Sydenham 
The May fly (s.s.B.) - Dr. Callcott 
The Nightingale (s.s.a.) T. Bateson 
The parting kiss - E. A. Sydenham 
The Red Cross Knight (s.s..) Dr. Callcott 
The silver swan (s.A.T.1.B.) O. Gibbons 
The sleep of the flowers B. Congreve 
The song of the poppies E. Stirling 
The Spring - - Henry Lahee 
The Swallow Prince de Polignac 
The victors’ return - Mendelssohn 
The welcome home - R. Haking 
The waits . Saville 
This pleasant month of May (A.T.7.B.) 
Beale 
This world is all a fleeting show Waley 
Thy voice,O harmony - 9S. Webbe 
To fair Fidele’s grassy tomb (A.T.T.B.} 
T. F. Walmisley 
To our next merry meeting (4.T.T.B.) 
H. Phillips 
To Rome’s immortal leader Mozart 
To the old, long life (3 equal voices) 
Webbe 
To the redbreast J. Baptiste Calkin 
To Woden’s hall - - Purcell 
Twelfth Night Song (Choras, with 
Solos) V.N 
Up, brothers, up (for Christmas) 
. Baptiste Calkin 
beer via di - (iniiing _,, 
a 


ovello 


T.B. 
Venetian boatman’ 8 evening ne. 

(S.8.B.) - - 8. Bach 
Venetian boatmen’s evening song. Hatton 
C. D. Collet 
Wake thee, my dear Clara Gottschalk 
We happy shepherd swains J. Netherclift 
What mournful thoughts (s.s.4.7.B.) Best 
When the sun sinks torest J. F. Bridge 


14 &15 When winds breathe soft 


138 
246 
328 


Od 
‘ 


363 


64 
242 


LONDON: NOVELLO, EWER AND CO., 1, BERNERS STREET (W.), 


NEW YORK: J. L. PETERS, 599, BROADWAY. 


(S.A.T.T.B.) - Webbe 
Who comes so dark? (4.7.B.) Calicott 
Who is Sylvia? G. A. Macfarren 
Who shall be fleetest (Trebles) J. Barnby 
Wind, gentle evergreen (3 equal voices) 

Dr. Hayes 
Winds gently whisper (s.s. or T.T.B.) 
R. Whittaker 
Wreathe ye 7 age to great Allah’s 
throne R, Schumann 
Ye spotted snakes - Stevens 
Ye Shepherds, tell me (Trio) J. Mazzinghi 


AND 35, POULTRY (E.C.). 
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| CHAPPELL & CO. 


Have now on View the largest Stock in London of PIANOFORTES by all the great Maken, § 
ALEXANDRE HARMONIUMS, greatly improved, and of ORGAN HARMONIUMS, Ag 
of these Instruments can be Hired for Three Years, and, provided each Quarterly Instalment g 
have been regularly paid in advance, the Instrument becomes the property of the hirer at{ 
expiration of the third year. 


| THE ALEXANDRE NEW SIX-GUINEA ORGAN HARMONIUM = 







































SOLID OAK CASE, FIVE OCTAVES, AND TWO FOOT-BOARDS, No. 
The ever-increasing musical culture of all classes of suciety has established so large a demand for free reed instrumag Registe 
that many makers have sprung up who offer articles of such inferior and nasal quality of tone that the title of Harmon) — 
suggests to many lovers of music the nearest approach to an instrument of torture that can be met with in the present 
| In the Instruments now offered to the public the tone will be found divested of all that has hitherto been conside Hl E] 
I objectionable. This end has been obtained by using a larger and thicker tongue, and a new system of voicing, 
i | renders the tone rich and organ-like. Malle. 
Another advantage in the new system is the increased strength of the reeds, and diminished liability to go out of tm oa 
i by forcing the bellows. Miss E 
} The new system is applied to all the large instruments with still greater effect, and without extra cost. Mame. 
} CHAPPELL & CO., 50, NEW BOND STREET. a 
ogra: 
NEW WORK FOR SINGING CLASSES. LE! 
+] s eh 
din 
CHAPPELL'S PENNY OPERATIC PART-SONGS. jiics 
For Soprano, Alto, Tenor, and Bass. Tash 
The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and popilg ye 
Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being chosen as - 
be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written for the wa OPI 
and the harmonies arranged in four parts, as likely to be most useful in small classes, Fo. we 
}* 1, Hymn of the Fisherman’s Children... vee ove Adapted to a Melody from Herold’s ‘‘ Zampa.” : 
| 2. Fays and Elves (In mia fe) ae a is Ay iz From Flotow’s “Marra.” HO 
8. Spring’s Bright Glances (In Elvezia nonv’ha) ... bee oui From Bellini’s ‘‘ La SonnamBuna.” of 
4. From Yonder Vale and Hill (D'immenso giubilo)... Dee From Donizetti’s ‘* Lucta pI LAMMERMOOR.” BOY. | 
5. Here we Rest (Qui la selva) “48 oke ost nie From Bellini’s ‘* La SonnampBoLa.” Oxon , 0 
6. Onward to Battle (Squilli echeggi) ... eve wee ane ose From Verdi's ‘‘ TROVATORE.” a. 
7. Rataplan (Rataplan) ese ooo oe ove From Donizetti’s ‘‘La FIGLIA DEL REGGIMENTO.” Al 
8. The Gipsy’s Star (Vedi! le fosche) ... oso ooo oes From Verdi's ** In TRovATORE,” Ci 
9. War Song of the Druids (Dell' aura tua profetica) eee nie ove From Bellini’s ‘‘ Norma.” | Wednesc 
10. In Mercy, hear us! (Cielo clemente) ... pee nae From Donizetti’s ‘La FieL1a DEL REGGIMENTO.” Apply te 
11, Come to the Fair! (Accorete, giovinette) si oon bob nah From Flotow’s “Marra.” ‘Al 
12. Friendship (Per te d'immenso giubilo) ae pa From Donizetti’s “ Locra pt LAMMERMOOR.” 
13. Away, thé Morning freshly breaking (The Chorus of Fishermen). ose «» From Auber's ‘‘ MAsANnIELLo.” C te 
14. Pretty Village Maiden (Peasants’ Serenade Chorus). eae ie BS From Gounod’s “ Faust.” paren, 
15. The soft Winds around us (The Gipsy Chorus) ... = rey oes From Weber's ‘‘ Precrosa.” tter to 
16. See how lightly on the blue sea (Senti la danza invitaci) ... ‘om From Donizetti's ‘‘ Lucrezia Boreta.” : OL( 
17. See the Moonlight Beam (Non fav Motto) = cam eee ” ” ” S C. 
18. On yonder rocks reclining oe ate eso nee From Auber’s “‘ Fra Dravoto.” : oe 
19, Happy and light eve ove eee ove oon From Balfe’s ‘‘ BOHEMIAN GIRL” AS! 
20. Come, come away (Ah! que de moins) nae ie ase From Donizetti’s ‘* La Favorita.” : the 
21, Hymen'’s torch (J/ destin) ow oa ove ‘ From Meyerbeer'’s ‘‘ Les HuGuEnorts.” Apply tc 
22. Come on, Comrade (The celebrated Chorus of Old Men) es ove ove From Gounod's * Faust.” PP'y 
23. ’Gainst the Powers of Evil (The Chorale of the Cross) oes Ae as ” ” ” ASS 
24. O Balmy night (Com é gentil) From Donizetti’s ‘‘ Dom. PasQqua.g.” 





Postage free, 14d. each; or 3 for 33d. 
(To be continued.) 


A NEW WORK FOR THE ORGAN OR HARMONIUM. 


Original VOLUNTARIES for the ORGAN or HARMONIUM 


Composed in an easy form for the use of Amateurs, by Grorcr Forses. Price 4s.; post free, 2s. ‘ This work will be found of imme 
value to all performers on either of the instruments for which it is written.” : 


HANDEL'S CHORUSES 
Arranged for the Organ, with PEDAL OBBLIGATO, EXPRESSLY for the use of AMATEURS, by 
Dr. Ropavtt. Price 3s. each. Nos. 1 to 12 are now ready :— 























No. 1. ZApocK THE PRIEST. No. 5. Sine unto Gop. No. 9. FoR UNTO US A CHILD IS BORN. 
2. From THE CENSER. 6. HALLELUJAH. 10. He TRUSTED IN Gop. 
3. WE NEVER WILL BOW DOWN. 7. LIFT UP YOUR HEADS. 11. But THE WATERS OVERWHELMED 
4, HE GAVE THEM HAILSTONES, 8, LET Us BREAK THEIR BONDS THEM. 
ASUNDER. 12, THE HORSE AND HIS RIDER. 







(To be continued.) 

The present publication has been undertaken with a view to supply a musical want long felt by amateurs and lovers of the organ, ts! 
edition of HANDEL’s CELEBRATED CHORUsES arranged for the organ with pedal obbligato, that shall be effective, combining all the 
parts of the score, and yet at the same time be within the reach of those performers who have not made the instrument their entire study. 
have, it is true, many arrangements ; some for ‘‘ Organ or Pianoforte,” others by our most eminent organists. The first belong to a past age; 4 
second, in all cases, are only fit for professional performers, and require an amount of skill for their proper execution rarely at 
amateurs. In the present edition, the notation has been carefully studied so as to simplify the reading, whilst the pedals, in all cas@y” 
difficulty, have the assistance of the left hand of the performer. Many other points have been considered so as to render the arra 
fitted to the object it has in view—to supply an edition of HanpEL’s Cuorusk&s for the Organ expressly for the amateur. 
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